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Park, Jin-Sook. (2009). Memory, deconstruction and reconstruction of “history’:
Suzan-Lori Parks’ The America Play. English Language & Literature Teaching,
15(3), 315-332.

The purpose of this paper is to scrutinize how Parks recalling, deconstructing and
reconstructing African-American memories of the absences in American history
through a black Lincoln impersonator named, The Foundling Father or The Lesser
Known. Parks unearths and reconstitutes a significance for the historical event of
Lincoln’s assassination by repetitive mimicry and verba puns. As a pun of the
Founding Father, the Foundling Father reminds us of Abraham Lincoln, one of the
most venerated figures in American history. In the first act, the black Foundling Father
performs as The Great Man. This inverted minstrel show of the black Foundling Father
performing a white Lincoln exposes the desire of the Foundling Father to insert his
narrative within the history of America. With a series of assassinations, the African-
American performers figuratively murder the power and control of the American myth.
In the second act, his wife Lucy and his son Brazil dig relics from the past out of ‘ The
great hole of history’ instead of the Foundling Father. Digging and burial for African-
Americans are their livelihood and their caling as well. As Parks pointed out, they
should locate the ancestral buried ground, dig for bones and find bones because so
much of African-American history has been unrecorded, dismembered and washed out.
Parks leaves the possibilities of digging and burying on the black history through Lucy
and Brazil.
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IS 243 2}s (Topdog/Underdog)(2001)2] 2H7} 4=%k-2 2] Zr2~(Suzan-Lori Parks)=
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Age e wgolq THS v dojglov, AE u olFeld

Vgae 2E|E =8 39 (Steven Drukman) 7] Q1B ol A = g mlo] Z<le] oAl
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= REoLTh(67).

2 27-2e o] M Z3} v ZEES, (The America Play And Other Works) (New
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Sldis 9191 Ao =] Zlo] wgieh ate] Avhg 79 (The Great Hole
of Hisoy)olehs olgel HolFUe WA ABNRSolA U] e
Bagditd A B Atk FEa fAEe] @™ol wmse], i
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When he got home again he began to hear the summoning. At first they thought it only an
echo. Memories sometimes stuck like that and he and his Lucy had both seen visions. But
after awhileit only called to him. And it became louder not softer but louder louder asif he
were moving toward it. (p. 163)

AjNES] &t Bl HHy o=t A 1A F AHEE F U
shbe AdE Y o|th HolF el olFo|V|E 3 Attt 4 o
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THOoRE AZgth AT 9. o e Ak EEE o] 72 Adgh
AALe] Pl H7H8 2]l (A great hole. In the middie of nowhere. The hole

is an exact replica of The Great Hole of History) (p.158) @}al Z7fatar glct® & wl
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There was once a man who was told that he bore a strong resemblance to Abraham Lincoln.
Hewastall and thinly built just like the Great Man. His legs were the longer part just like the
Great Mans legs. His hands and feet were large as the Great Mans were large. The Lesser
Known had several beards which he carried around in a box. The beards were his athough
he himsdlf had not grown them on his face but since he' d secretly bought the hairs from his
barber and arranged their beard shapes and since the

procurement and upkeep of his beards took so much work he figured that the beards were
completely his. Were as authentic as he was, so to speak. His beard box was of cherry wood
and lined with purple velvet. He had the initials “A.L.” tooled in gold on the lid. (pp. 159-
160)
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(A Man, as John Wilkes Booth, enters. He takes a gun and ““stands in position™ : at
the left side of the Foundling Father, as Abraham Lincoln, pointing the gun at the
Foundling Father’s head)
A MAN : Ready.
THE FOUNDLING FATHER : Haw Haw Haw Haw
(Rest)
HAW HAW HAW HAW
(Booth Shoots. Lincoln ““slumps in his chair.”” Booth jumps)
A MAN (Theatrically) : “Thusto the tyrants!”
(Rest)

Hhhh.(Exits)
THE FOUNDLING FATHER : Most of them do that, thuh “Thus to the tyrants! “ —what

they say the killer said. “Thus to the tyrants!” The killer was also heard to say “The
South isavenged ! Sometimes they yell that . ( pp. 164-5)
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ghak oFd XE o] §FE& o83 AFHL IFI] JE HHE d=dvt
(Malkin, 1999, pp. 157-158).
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BRAZIL : We aren’t from these parts

LUCY : No. We're not.

BRAZIL : Daddy iduhnt either.

LUCY : Your Daddy iduhnt either.

(Rest)

Dig on, son -. Cant stop digging till you dig up something. You dig that something up
you brush that something off you give that something uh designated place. Its own
place. (p. 176)
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THE FOUNDLING FATHER: ... | was born in alog cabin of humble parentage. But |
picked up uh few things. Uh Hehm : 4 score and 7 years ago our fathers-ah you
know thuh rest. Lets see now. Yes. Uh house divided cannot stand! You can fool
some of thuh people some of thuh time! Of thuh people by thuh people and for thuh
people! Malice toward none and charity toward al! The Deah of
Lincoln !(Highlights) Haw Haw Haw Haw
(Rest)

HAW HAW HAW HAW
(A gunshot echoes. Loudly. And echoes. The Foundling Father “slumps in the
chair”). (pp. 197-198)

521 ofx|e] Mol AV|E TS EHOA 3= A HHe ddEs 59
ol #] UEUR 83t Adol% f3|(verba pun)oll ATES HAL Fu U=
29 7 HA S oA 7 Fie] A =, wRlel] &gk fieja
27S 9F olgtE TS AbgIo M o] gl WA o] A 7hA]
SR1ES FHlol ol ASS Hlitle] skl k. olHd Fao] dojH
ol e e e dEfolak Frlojth. 1] o= A Aol
A4 7HAch W2 (Malkiny(1999) Z27)F Al Z Qdojo] A=

A ayel e «oetd o didk U9 r|d" AE E3l
ATy 2ha dEoi160). 1He] E7tEE 1olA {3 o] <t
OFZAAZ o] HES ARl b Tt FEhE JARY] 2E 3 SA
A Aol el g
S oA E E3l JAF HollA o 5219 EAE & 0‘711 e T OE
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“AbEo] 7t 7k ofEl] ol FAE “1d Aok ul ofWAE &3k,
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Both FAs Wil E2FY S5 EE ol AdsA ded

® n)=re] A AK(The Founding Father):= 5$1-2 o}H %](The Foundling Father)S 17341 7]
a1, Az (forefathers)= 71 Z/d(faux-fathers) .2, A A(whole)= T (hole) 2.2 18]l
9 g Abgh(diggen)> S5 MISHAIZIE U1E(niggen® €T 3 5 L o]
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2A ALl obAE EE
T E A2 FFAY oA ISk o)Al dofopn, &
AAE. o PSS Bok

(A gunshot echoes. Loudly. And echoes Rest. A gunshot echoes. Loudly. And echoes
Rest)
LUCY : Itssalways been important in my line to distinguish. Tuh know thuh.
difference. Not like your Fathuh. Your Fathuh became confused. His lonely death
and lack of proper burid is our embarrassment. Go on : dig. Now me | need tuh
know thuh real thing from thuh echo. Thuh truth from thuh hearsay. ( p. 175)

FAE BEtdo] S A2 A olAA ARES FESA wiAAA
Skl oatel o] uete] digh A ffott o5 FH2 53 ofHA <]
S A o)Al Fu 919 wMAE "Woula 13ts 3ol Aelsty ¢t
o|F L olAZFA e AAES] A F& EAel tis HEHAoF & =S
Aojar AL F¢S g3 #HE & AL Akl Folth oy )
uds] FAleh BeRdolgks o]FE A2 ofyn A ols BIHES
Bebd S5 (brazil nuts, nigger toes)= o U|EE WEAN ClFo] thik HAH
A2ES wedek oz YA 5l ofolE sk, FAE 1818d AEdh
ool dHel Ae uEirie AL wIY oJHEITEA FA 2E(Luy
Sone)S AFAIF o =H GlojHdl At EAEE IEEY] fF w=Hste

Aukel obE2 oAl HHolz ofH ARl
T oA FZol dEl FHsIEtE olE Wy FHYSH



‘AP el 7)o} s A aElar A bz gl o Sy 327

A, MAE "oz & S ofSol. o
B Polzg ALY Aol 04 AL &

A S8F0F 7P FHAe HolRF: L Aol HRIFe] g ol
FEEATAL, A g el HulR grolle AAE. E dE &
Hal o FEIFAL YUAEAY A3 JEg TEFEAE
FEAFAL APFA A 7 ol FESAL. 999 M
W Ade 2SS 2Eal o] 909 HEgrt ofwA 9E ZEa
A=A wpA R ol FEShA e, il wpAu A, oW wRle]
=R &

BRAZIL : ... Should | gnash now?
LUCY : Better saveit for thuh guests. | guess.
(Rest)
Well. Dust and polish, son. I'll circulate.
BAZIL : Welcome Welcome Welcome to thuh hall. Of . Wonders.

(Rest)

To my right: our newest Wonder : One of thuh greats hisself ! Note: thuh body sitting
propped upright in our great Hole. Note the large mouth opened wide. Note the top hat
and frock coat, just like the greats. Note the desth wound: thuh great black hole — thuh
great black hole in thuh great head. — And how this great head is bleedin. — Note : thuh
last words. —And thuh last breaths. — And how thuh nation mourns—. (p. 199)

o FHL FQl oA S5l diall Aeds FAFoEM 2AES Ao
Aol FHAoR  wigtEA b, xtdl i A FoR
S| HThE 240 2T 08 diate]= Fa0 S wkedg Blojth 53
ghz o] mpx| ek giA} “ojw Al FHlo] ofA|E ofEst=A]" ghs W B oWl
o 91E vigtEE A 5909 EA S 7P s JIAA I
“Solgk Yol Al AR AALE REEOIU 7] 93k g A" Possession, p. 4)
2tal Hvh AFsigiRe] aUyE FdlolA FAle 31 AALE A3

&

%ﬂ = =

HoFuh “Atst £ oo E=ulz otol 9= AF"e B&EoT HoOX =
ol opAE HEE fre] wror MAAM AN T Fakelrh,
Farb o] & I A ARAEY vAeR ol 3 oA

ez ]
- -
gelgs Ae At welnt eAws pRel TReA 28
AR ol BN ARG FHol Sl opAzL el helu)s-
)% ANE FRHelRel HATt BB GAl Ze oage] th

==
e
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ARHT 2AA/E miebs 94 FHolth e opiAE A
FAL A Rahm Rl ohd THAA FAL Ak WA AFAE
FHe BB RA 9a 53 xaw RAld s =eur] 99
o7} ALE 9lofd falolth el Avjad T AA(whdlgE GAHE

iHAshe Selolelnt, @ Aol sl e 9ol SQ1Eel Ads g B
Akl Fe] g Wolw 1Ee) Al of Arkd FHow P4l g
5o] 2 (Pearce) (1994) SH9] SIEIFIA %t thgst 2ol st

U= el dial 24 Qgela. T WolE WINT & Qi 1 golE 4%d
TRl R gushEA Tzl BAL otz delkex(ehu
|

o131

T }k vl

SIPE ¢ U dEgEd) ¢ & A& Tl sl Azt A--A
aelw Hele PR sl 2@ o ARk $0e Az Az
el disl Azte W dxle AZEln, aela @A) o] wE Ao

+
285X TAES HAZ FHEZ. (p. 26)

o =olA FAke] 719 oyt ERl "X EEAH AAE &=
AR et Solup Wk g2 F74A oA ER V|S BYer|E dH
o] AL utz F9lo] ‘RE=3 Srb(cal and response) S ARAIITH = HAES
Adetal Awstr]l flsl 719S A8k s otk oy dda] Has=
ThA] 2lolE SfjAlgTE Elop Aol el Fdsta Helsh FAI9
Bepd 2 EQ10] AeA oS o] &3tk 5419 HEH <Aoo ARg2
5 Arkee] AlE s A7 Fad dolth. dFol Il
HAEgolel Al FAo457E AEAA AFA(Ntozeke Shange) = “U]

AR S mstes 7tER O dojs A Uiz B2 ey ARFAIA RS

gt an Aal B2 vHEaL A=A o] F A 4 2a) flvh (1981, p. xii)
o zpale] 591 oJo(broken English)S T3+ =% HFoz AlgsiA w
AZIE galuk ok FAIE HRe SRES B & 5 R T 94

HRIEFFAE AxEa A9 v=r39l ExJo](African-American Vernacular
English-AAVE)E AR QITh SRIEZRgole] 542 AL WAAY vdstAl
WolHlth Zolth, Ea ~Ago] AFHn A 2 54 ke U =
L= Aol

S Qlolg AAY FolN FrAom
= 0
=3

A
Hoderh adE S5 EFdeEs dEuME $HHIL AlAHU
Aolz FsAI AT FHAS ‘]E% FAE Al EEshx doE ARES
‘g QdolE EEl wiotAd slal 3] &t gl (Louis,

590
2001, p. 141)= AAHAH JLM 21o]
s|EA7IE e A7HY o FE Facte P T V1A sl
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sre] 3 HAS ANA B AFA ABES @AZ Tojerh oYt
F eag A B

o) 5 j°W$‘HWﬂfﬁﬁ4dﬂﬂo%%%ﬁm%%%ﬁi%é%i%ﬂ
o0l F9e oAzl YA FU m wshs A4S Arke o
IS SR G el & Fal el RE §3 el g 4 0%

el Aol 9159 EAlE =Rsta uhs] nokh

Fno] 7o) BE Aol F19] cofap el Ade] gl whE U SApel
AtEAES gk a" Uz Sateke] Fefolm ARgIE e olRith
Foe PALE FY i Alge] WE AE FEoR Huh BE 559
Gate FHelA dojdth FE g ARl Q1 omAE Aol
Apalo] e FHe Holxith YW sz Abge] Adle] ¥ e Fy
Eo7l= 2SS olAo] wiE AV ®BHE dAbolth, auyE HAlo] ois)
AASA Wgsh= 2] ofyel lojd frau g-2gae)e A gudth

= %UM ZIopdR B wE £ gld oW e wake M
42l A" (Drukman, 1995, p. 73)°] #}aL =&t}

EE o] #ZEel digh vlaE S Aoty <1 Fxlo] #A FAe 51l
AAafel] digh tibA A S AA P F2 molEital Aol P21 HagH
AAl Huig AEAE o]&e YA E=Hole ofdr) Solth ey o=
Azl AZpE oEstEY A - FQ1 b Wl PFXE mweha
MEgoRd EQ4 Fo wyow FRE AANE sEA s g
Am27b ol &s AAdaroll H5S TSt mlarolgkE ARg QoA 1
Fot Al A S 2HA] EFY o] Bl thdk PA oS FaAs Y ks
A-50] FAhHUAY FrrdstE ol s kd Aotk Fae P Holghe
ANA APAS QdolA el AR ATAATFeR 1 oud] oFS AV
35| Shal

—

4
Seia Eelo] vlg MAEY AFL wHromM ol .
T dAle] gHes wEA mEe olguth WS wEAT ok
oA RREE WelE Ba GAE 2Isu dAdc. 9 A

Fobshhs ARol Tt ‘BroE A AgEdd

Zaelg Yol
2|8 A" (Savran, 1999, p 160) gt HJelzel ade oiud A i
e F2 Aol i dgor it o HE RS 3 EA7]7] #6)
Zo »
T2 .
327k Z9194A)

g 2=qgel glol A de A JuFoel wAA
L Z W ARe] Z91998o] ekt Aldg F7b aew AN ES
FFeA v S gvks Zolth oAl TuE s1Ee] AEET ol
Q5 sszel ddde] WaE xR o Igld T Hely
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Aol st A %ol
2AY AZsAY =71 A
A A EAY siAlE s Aol syt e A ofth &9
% Hojulg 340l —°r s 3 7 EAA R FAaATE

AFols dopateiol vk e A El ARdeAl 2o olgwaL
A 33k kS BolFr] Y = soF 3t} (“equation”, pp. 21-22)

o
= =1
p. 5) Zhar wIr} o] ¢hdatA] K Az ]7} a °P°ﬂ"1 =737 *““ﬂ
T eSS BEstu FSohe ebAdE S S22 A Fuizh 2484
oAl Ejeld &R AAE AAFL VIHFE ALavF Ha de aAUe
A= Aol
gyl =2 Abslel digh HlEIt ofe] tigk gIEta A A1 SH
ErERY Al AhgA 1 NS B4 e mxe] Bow WAEL
“Fote] oAb o Folth. gAle] oA} e o) Fo|th(Possesson, p. 4) gH=
DA Fas FAfle] A Aatel sl ofs ARG 2y 1149
BANE AL =l g 4L idEY o dstA a4 e AbRset.
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