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The Role and Tendency of Contemporary Furniture as a

Component of Space’
Do—hyunYoo2

ABSTRACT

Most of the furniture in the past was dedicated to its original use such as storage and
accommodation of articles or sitting tools, but the concept of furniture in contemporary indoor
spaces is gradually increasing in its meaning while exchanging close impacts with other
spatial components. Indeed, in contemporary furniture, a component other than furniture
constituting a space would sometimes serve the common roles of furniture or sometimes
furniture would include all indoor objects used to make people’s living more convenient. This
study reviewed the meaning of furniture and changes in its roles in contemporary indoor
spaces and summarized the characteristics presenting a few examples.

First, in contemporary indoor spaces, furniture as an independent object does not having a
meaning any more. The fusion of functions with other components constituting indoor spaces
is the most important characteristics in contemporary furniture and it has been already
attempted in diverse ways through fusion with buildings surpassing fusion with other pieces
of furniture or electric home appliances.

Second, the arrangement conforming to the roles required by spaces and diverse forms of
attempts are essential. Since furniture is an item the most closely related to human
residential life, studies on human behaviors in spaces must precede. The efforts to enhance
work efficiencies and used limited spaces more efficiently will be continued and explorations
of new forms should be also continued.

Third, with regards to manufacturing methods, new technologies should be applied more
widely and furniture materials must be diversified through the use of new materials including
not only cutting-edge new materials but also all the materials that can be applied to
furniture such as conventional natural materials and environment friendly materials that can
be recycled.
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Fig. 1. Wall mirror that is able to receive Fig. 2. Fitting mirror; This mirror-like display enables
SMS messages sent from a mobile phone. people to see themselves wearing different items of
Robert Stadler. clothing with virtual image.
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Fig. 3. producer: Roset Mobel GmbH. Designer: Arik Levy.
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Fig. 4-1. Kosmo Sleeper Seat of Korean Air. Fig. 4-2. Business Plus Seat of Korean Air.
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Fig. 5. Sheer Kitchen.
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Fig. 6. KDa, 'Community floor’ slab, Tokyo.

Fig. 7. Leonardo Glass Cube by 3Deluxe.
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Fig. 9. Office lay-out variation.
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Zolgte A FAE Holde, e AAIE FA AR EPD H4H
+& 9 v goh(http://en. wikipedia.org/wiki/Marcos_Novak). (Fig. 10)2 A}o]
dAd vl23aa xube] ZREolu (Fig. 11D (Fig. 12)5 AA| FA BHE

1 Z}3} 8}t]=(Jaha Hadid, born 1950, a deconstruction architect)®] 7}7-2F&o|c},
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Fig. 10. 4D Trans Fig. 11. designer: Jaha Hadid. Fig. 12. designer: Jaha Hadid (right).
Architecture by Marcos
Novak.
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AFH 7HH4AYd 9E3 &%, MDF(medium density fibreboard) 5 7}&27 ¢ HPM(high
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75 MoMA(Museum of Modern Art)o]l A= o] 9l%& Patrick Joulin(French, born 1967)¢]
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2008 59 ¥4 ICFF(International Contemporary Furniture Fair)oj4 A®<Ql Zzx A7}
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Fig. 13. C2 Solid Fig. 14. Honey-Pop Armchair. 2000. Fig. 15. Skin sofa. 2008.
Chair. 2004.

BEEe] 77 EAL of2E/(Artek) 2 AAYA UPMS =&& ol 2007 Milan Furniture
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Fig. 16. Artek Show Room made from ProFi. Fig. 17. L-shaped pieces of ProFi.

Table 1. The tendency of contemporary furniture

TEREE] % A o148 A5 e AN AT ATe =4
Ned zu [ b < AA Aol Brst 39 A e B
A7 0% o A A% ake) ot
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