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ABSTRACT

This study researches previous aesthetic categories and organizes new one which is applied to
fashion design. With the frame of the new aesthetic category, a survey about aesthetic
consciousness and aesthetic enjoyment are conducted. Also, this study discusses about the variety
of the aesthetic consciousness and aesthetic enjoyment which are arisen from peculiarity of
fashion and the necessity of the systemized criticizing theory.

Through the survey of aesthetic consciousness about fashion designer's clothes, there are
possibilities of varieties in visions and critics about fashion works. But it is necessary to read in
right way about kunstwollen and symbolic meaning of designer. In order to read aesthetic
consciousness inside of a fashion designer's works properly, the interpretation method which
follows in systematized phases such as iconology and semiology is necessary.

Contemplation for the ‘clothes’ which is a part of an art is not just simply sce the object and
judge subjectively but examine the factors which have influenced to the formation, kunstwollen,
and symbolic meaning. Also, the process and the autitude which enjoy the aesthetic value have to
be analyzed and criticized which based on systemized interpretation frame. The ‘Clothes is one
artistic object which expresses kunstwollen of fashion designer and he or she puts in a sentiment
and an ideology into the clothes and which reflects the present society and effects to the
descendant.

Key words: aesthetic consciousness(¥] £]4]), aesthetic category(v] & ¥ 5), kunstwollen(e] & ] A1),
aesthetic enjoyment(")% <), aesthetic contemplation(7) % #2),
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