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Abstract

The purpose of this sindy is to grasp the aesthetic charasteristics of the retro romantic fashion. As a result of
study, three artistic characteristics of the vetro romantic fashion were presented. First, rctro romantic fashion has
an exaggerated formativeness. Retro romantic fashion has overcome the confinement of the present to imitate the
splendor and decorative style of the past which results in exaggeration. Exaggerated costume tends to be spaciously
bigger and cmphasizes one particular part which offers implicated significance for the spacc between the body and
the costume. A new visual fashion is created through this space. Second, retro romantic fashion encompasses
gorgeous decorativeness. From an artistic point of view, decorations are part of impulsively formulated art. Artistic
effects of such decorations are uniformly confirmed in various artistic states. Therefore, through gorgeous deco-
rations, retro romantic fashion rejects arlificiality and lack of sensitivity for new effects of aesthetics through
expression of stronger artistic and spititual desires. Third, retro romantic fashion expresses pluralistic retro. The
current society has left the formalities of the modernism for a pluralistic society where openness, diversity, and
unigueness are respected. Such components of the pluralistic society arc repetitively used in fashion. Time reflective
retro romantic fashion is being recreated by borrowiug images rather than replaying the historical contents, with the
style, silhouette, and specific items that swayed in the past, being combined with modem materials, techniques. and
designs. Literature review were conducted for this study. Litcrature review on retro romanlicism encompassed
resources on acsthetics, literature and art, including national and international fashion related literatures.
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