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Abstract

The purpose of the study is to revaluate the new artistic values of Suprematism that immensely influenced the
Russian culture in the beginning of the 20th century. Also through studying the relationship between people and
costume within works of Malevich, who wanted to portray humanity through his art works, this study will research
on how Suprematism not just stood as Russian Avant-garde art but significantly contributed to art and costume
expression. The study methods are as follows. First, consider the formative background of Suprematism style of
arts. Second, study of the development of Suprematism art through both Suprematism art and Non-objective art.
Third, study how Suprematism style of arts is portrayed in art costume through works of Malevich. The results
of the study are as follows. The Russian Suprematism art costume strictly originated from the Russian Suprematism
style of arts. Suprematism simplified any reproductive element of fine art with a creative energy, which reflects
the statement of Malevich that said, "The object does not exist, it only stands as a symbol." In other words,
Suprematism abolished ordinary response to basic environment, and created a much more serious reality than the
innate reality of the environment. When applied to art costume, such style sought after geometrical simplicity in
shape and Neo-Premitivism trait in color. This trend is also expressed in 21st century fashion in new forms of
Minimalism or Futurism. In this respect, Suprematism still holds an artistic value in a novel form even after a
century since the beginning of 20th century when Malevich first presented Suprematism.
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Gray, The Russian Experiment in Art 1863-1922, Revised and Enlarged by Marian Burleigh-Motley,
145-150.

15) J. E. Bowlt, Russian Art of the Avant-Garde: Theory and Criticism, (New York: Thames & Hudson, 1988),

p. 121.
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1913(C. Gray, The
Russian Experiment
in Art, p. 158).

the Sun Backcloth,
1913(C. Gray, The
Russian Experiment
in Art, p. 158).

16) o9 d, “7HA w2 2HHA: Ao & oy

1913(C. Gray, The
Russian Experiment
in Art, p. 160).

1915(www.russiana
vantgarde.com).

prematism 1916-17
(www.russianavant
garde.com).

Ao Aw)” mof=F sk 7 (1994), p. 70.
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<8 14> A Women <& 15> The Farmer, <12 16> A Girl with <12 17> Carpenter I, <12 18> Carpenter II,

with a Rake, 1928-32  1929-30(www.  CorbinHerHar, 192  1928-32(www.  1929(www.russian
(www.russianavant  russianavantgarde.c ~ (www.russianavant  russianavantgarde.  avantgarde.com).
garde.com) om) garde.com) com).
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<E 1> Kruchenikh®] <32} (Victory over the Sunyoll Yehd AthFo] ofj&o)at

Old Times, Sports man, Attentive worker, Fat mano]l WER o< ¢4} (1913)
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