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Abstract

This research aims to find processes for developing the design language for the visual notes and design
meaning of street furnitures. The result of this study are as follows. 1) The design language implies to get
how to represent condensed symbols of the street furnitures. 2) The configuration of the street furnitures has
their visual note and design meaning of community identity, represented their own detail design languages.
3) The detail design languages are useful to solve the matters of what design elements of the street furnitures
can be composed of the visual notes and design meaning. 4) The detail design languages can be applied to
the pattern of tools of Microsoft Office Word.

Key Words : Detail design language, Visual notes, Design meaning

1.A& B Office Word9] tools #3-2 Z3| F3 | 2£3}7

oy, aee ARs 489 Aoz A AR

e ATRE SN AFUEAAR QB AR o oy A7t AR AA R LA

= AAAAG A eEOM dRE A A gepe =y ARH oz oEA ;\g A 7o) B

Aol wEshe AeRPE GRS B VR gz gas) gn v a7 N2 0T A
AAAele et A4S :r“%“_& & Microsoft

Corresponding Author : Kwon, Sang-Zoon, Department of
Environmental Landscape Architecture, Cheongju University,
Cheongju 360-764, Korea

Phone: +82-43-229-8509

E-mail: szkwon@cju.ac kr

A3 ABUEA B BFH Aelof A A
ZAolch BrlHoR

A FHse B rhEshe



74

Atk 1S Y4E £E9 Yote] B ATE A
FUEAH0] BB 25T e Al 24
$3h) A4A Wpez ARAAs 2A 9AE A
A AAH =B} AAY gFE FEHY o) B
BEL £ ARYEAUS ALAE B4
o BRe 228 A5kl A4A B2 ALSTL
24 ARV 494 S4& BEeted 29¢

ek ofEd B4 R0 23S ARUEAA
dHHHQl Al e 3’r°‘°}“tﬂ Fa3 847 g
B, B8 45, §¥, 47 22 A=

Zretgit. ol g “’H‘El TA AFUEAAE G 7t
FAE FALANA ANAH e, g8 44
g AAS s d4A Ay AR 7 T
& AEA . 2P FAEAY doirt AR
Uele] E4& Jizgitte 498 &332 A4
Aol At = A Mgt ARHES 44 24
of 43tk 2 23 & A= vFY AFHY
Al BREE A2 Blaste] ZRUE A de] FAE
Aol & HEse 7S AASA Foh

B A7 535 GAEAL e 4AEE g
37] S5t BAe T 2AY A34 =2 0}
B 274E duie 7N $34 Y AAH27]
He dEdhe g3 289 &8 JAHLE =8
33 FAHS FY IS4 SR zEstevil g
AARAQAE AASEY A F, T 5%
of g FALAA Y REE AZesial on|
£ Aoz O AR FlH oz F4st
e e FEsed o

2. AL

Ao st FAA ognjg R 33
& o zgojetes AzolA Bkd Prak’el A7 o)
o A7t ol 1 Fof] AAIQolo] B A+ E
A=5lg ¥ Christopher Alexander™= 37 Zrofl Al
AMEe BAS #Esla 1A E F e Y
3 A ol(pattern language)ell thF A7E T3k A3
AT 17 AF S AAHer RE8A P
uh glet.

AZrH Eot AAlv & £3T A ZF Aol
B8 e A% A9 A3 A7} Crawes} Lasean”
o o A=EHUY A9 FAL P23 733

A g U AF7} Preiser’o] o8] A 71H Aok
g3z AFUE Aol A7 mAle FA G @
B0l gon gxABd 4TS Fvh= It
Pierceall”dl] 93] ZEHWEAN AFUE 549 43
of @8} =27} AR

CollierE BAT2ENM AA7ES AL
o #et ATE ot AAA ] dv]e} FHAEE
RZAz v Aok

o}-&7 Dovey’oll 93] 84725 §43 HA
ol thsted A7 ovle} 4AA Ayl st
o= 284 =53 vt ok ARUEY A4
& e ZAorstn ARUE ] FAE Ao
g2 FstaA e A B3 d57) Fossa,
Lane, Palazzo$} Pirani®Sol] ¢]3] o] &0l &t}

Woolley”= £A] QE 2H ol thd AFE

E3ta AAHe FAsE FTAH Y A4
A AFUE A9 AAAQAE AHS, dF, 874,
AA o | BEo 6] ZdA HEE F UF
& AAbstgith el 3 Stilgoe Ve AFUEIY ol
A9} ABo] #3ld G AR 54E& HES vt
At

Frgs dAZ 294 dePHE B 5
| Q7o) & =F¥ AP oEde HAAE
AR AGEY, 28 ARk 3 7o
o} oujs A 2 Hrlof ojl2w AW AFOE T
=% 4 goin BYE AF7} Kirkwood' el ]3]
HEHATH

ol2 g oujoiM AF, BEX, nF, 27, BAEA
JegH7 Fo] RE BEZ off2E FA BF
77} Wilson'?o)] 23] A 7= Yk =, Q1zke] W
At ded AL A5t Aga AAE 8o
FEHoE B4 o2& T4 /ide] a3ttt
3 Wilsone %% 8} gt}

L.

3. A+8H
31 Hey 4y
AR dEg HEsty] fE PHoEE

A&d A% A4A el Yk F A4 P
25 oy 7A @AE AXNA S sy BEAHS
HAH B e R 4 AAE o @ 9 o
o3} e 474 BAE AXNA BrHTable 1).



EA ARYEN S 712AE PHAA deld A2 kB

Table 1. Qualitative approach method
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Step Process

Means

1 Taking photos, descriptions

Representation

Defining abstraction

Structures, composition from the sketches

Visual notes of physical factors

2
3 Visualizing physical quality
4

Symbolizing image

Visual messages of detail design language
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Table 2. The five configuration steps of visual messages of design language

Step Process

Means

1 | Dialogic presentation

Reviewing background of photos of community of the 3 towns.

2 | Symbolic imagery texture, color, grain.

Developing detail design language for community facilities

: confirmed shape,

Identification

Developing sketches and symbols.

4 | Grouping & Classification

Being classified with 4 kinds of benefits.

5 | Analyzing & Synthesis

Being compared with design factors :

shape, volume, color, pattern, texture.
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Table 3. Background of building symbols for design language
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Table 4. Research Flow
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Understanding the Development of Design Language

1

Basic Premises |

L

1 Background of Building Symbols |

-Understanding Context and Location
-Developing Design Language to Symbolizing Image

Comparing the Symbols of Community Facilities of Three Towns :

-Symbolizing Background and Sketch
-Applying to developing Design Synthesis

I

L Visual Notes |

{ Design Meaning J

I

Deign Language and Meaning of the Symbols of Community Facilities of Three Towns
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Design Symbols and Presentation of Community Facilities of Three Towns
-Social, Health, Environment, Economy
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Elements of Three Communities

J

I

Assessment Criteria of Detail Design Language

>

L Conclusion j

s TS A A dolE FAToEZN BHH  AE FHoF oo WA "o 19
A& dan. et G e Aoz Jagete AU It
FEAA AW A FA43 or) A S F5FOEH
4, o] WZ2 Pt £ IR, i 87 WFEe] Az A9 gAE A Hok
41, MAololZ2 w2e st &3 AAAeY A EEi e A FEjet '
ABYE S An o)v| A= sA AR dge] = AASE ATy st AAAle FAds 7
Utk EAABE APL AT Q= ), 22 2y € FE TEH S YeA g 28 E U
A arER, AR, 724 5), 4984, dam 2 2 13, EAH A, AW, AFUEAE, 39,
34 S FAH Atk =A A B4 g BEA, Fu, AH 53 2 ARUY AL HEY
AZHE] JFE FE vl 53] AFUE Ade 22X ARUEY AAE0R F5H 1014 o)

o5 288kt o} A4AE Axde Aotk
£ A7 Alge ARUE Nde 29ES HE AR 9 oldd Bxw EelE ek g Al
A dAdele) dE Alge] Aok dukAlEEe] A =EE REce Y £4& Bt 94E
NAA =B A HES Q4] Y3 Fee =Eee AAsdoRsA 44 28L 531
A A U EY AAGE olEEA Ha d Jlh A Ao o) 1EH 3L BEANE
Microsoft Office Word¢] tools& &A1 24 4 SolA &olatA olsise =18 AHEsh=t 47}



78 # oA

A HEE FRE F UL, AvHoR oFd 5
Ath 2R AAdALZE AA3}slen 34
of Sl HEE 4 e ARE vl g xg 7}
-‘5—@ FEE 531 59 #43E A
F A He Reojrt

é?ﬂ dolg A2 olsely] 9% =pE 41X
HEE TRE $ drk

AA, A4 e A FAEZN 4F E9
4%, g6 A4S vixse ¥F

=4, AA FAE sAste @FEN 44 g
< ) A Doy S BEFE ¥UF

A, AL BA9 B3 W, B tix9l
o] EAo A3 By, 78, 23 & £¥e=
W

UlA), A 249 A A B8 ¥F HA
e e A% 22, 23, v, ¢4 5§
Zgsie ¥E

AL 4o g ©&3ke o Microsoft Office
Word9] tools HH-S 2§ o a8 X437 g &
2 3t FEHeoz 29 & 5 AUk AL AS
ste A2 A AL ofydh gustd oL
AADAE ol3lel7] A% =79 g ol 93 A

mi&

é?.’

Table 5. The Category

At

£ e oo AR gt BeA ovie
Jo) ohich 499) sl gs B Aoz
fa:aa% 9% AWy) gEoTh 2HF AT
24, %— e, WY, 2E 53 2L £9L o
FHT 4 QUrHTable 5). 2 34 AA
3 AP BEE 5 A= £70)

=

dﬂﬂi

41
g J
= &t

4.2. 4A20{ &= OlHE

18 A AL

AAGA = Aoz 3849 &
44 gdz 7449 5 49

ZIEAEA 1o og sj4d;

AALR BEHE 44 dole 15389 S3947}
2ulE dig §, dE9 AT dXHe e8NS
o7 Qe dEgS gk ada AL HA
HY S 7AsE 8 848 FAE 5 Ak o
Z/ 18000 o w3l FAL ALY F4S AH
Ao FEFHE AU BAE TrEFEAl 225
A% MYez BAgd $ Aok 2822 A
ojof] upe} vt AA FHE FAEHEL PR A
748 F At

Z1EH A2

st 712 HH|

i

A, 7] &

of tool for understanding the development of design language

Category Meaning and transforming Means Symbol(Exp.)
Axis - -
-Visual forms including shape, pattern and grain
1 | Visual forms -Visualizing the reforming and identifying design character | Symmetry oooo
of making shape
Unity 1A A
, | Solution of | -Solution of design theme maintaining unity Simplicity S
design theme | -Matter of design choice Diversity =T
Parallel m—
Relation of -¥{ela'mon of design elements considering subjective or ob-
3 desien elements jective matter Balance o8
& -Matter of independence and accumulation
Harmony @@o
/_./m..
Location and . .. . . Strength N
. -Location and composition of design elements arranging eoo
4 composi- Jayout Focus ey
tion of design ~Matter of space and void Propc?nlon 0 D [ ]
clements Dominance




SA ARUEAS A2AAE A ol A2 LEd mE A gl 48 a7 w59 25, 448 e 454 e R 79

ARl Al gole gz AEAE + Ak

AR 200 g AA:

QA wgo] 23l AAl7t A% | 4 9l
Ak,

A1) 16009619 o) 4 e Bt 5
e EFEZ A A)H Fo1B A3t HAL
olg] v tehd % g191tk(Table 3).

A AYA Wae) e H9 hpNS =
oz A AvHe §o18 ALgshe] A golel
JulE vehd 4 Aok

A3) DAY 2a0) BAN B PAL B
B3 FYEe TGoA ArA §0IF A3
o A7 gole) elnlg Yerd 5 Agleh

Abeld) AR HTIH QA BB 3

K
4, WH, 24 52 TPFoRA AMAHA §
=
=

712373,

AAdE ve Fee 5

3, e dAgelE 28 5 o
Z12AA 30 thgk A

a2

1900dt1e] el e e 9xF AYF o
2 948 4 g ved, BPge 4T
443 B TP A1 H9 folz BAW 5
e 27 e duw £2E £ Ao
7B A A4,
Aol AHAA AR HAD 5 Qe ok
AAARES AR 2B AYE JHE TSP

F Qe

ARAA 40 @ A

ALl1) 19009 D] el thEe] AU Y 5
B ool nEv gElel Thpg e A
AR AAGoRA YEIHQ Golg A8
9\)\

Ape) AAEAL A3H AAH U A
Se Bol Yau B AA 9% Aoly 2
oJgoEA AVA FAE AHET 5 AT
43. ARLIEl Ml AMaA 0l W2

A el AFUE WA AR 1eAR AR
o} 2919 RS Bk A7A =E) 479

-~

¥ oz Jn

32
o o Q

i te,
Mo
o T

S

; AZA AolE B4 Adstatr] A

#st
$4g Bl @ 4 Ak 1§ AGe A A

ol

-
=
ol

i

EA4HQ B&& vugo 2N AFUEAL o
3 FAAANNE HAA T FE, Ak A, 3
A, AA Fgoez BEE 4 Stk vlud AR
2A X} FH o HAANT T AA Al A7
oA E =& A

I AR E AAY A E P& AHeE
vebdich. 2 Al gleo] AFUEAE AALA =

1
2 ulmd & 9 v e, BF, 44, A", 22
Sl o8} TS A N SEe) EEHE Y
ol Al g ot ARUE A8 S5 4A4
Ag 0] A2 wEo| BE 49 oust H7lel
ot FEE 4 A1 Motk

ARUEY 28Ee 1 A AN B
. B3] Goehee] R Bl et A w7
o A%A AR ais MAZA VB arE TE
Aua 2 5 Qo 037 VEast 79, thee
o =2, AR AH 59 f¥oz T Y
A%H ) aaE Hol, daedold vxs
A4, 2, BaEA, AQARA, S5 AL, BA
2%, E&E BREA), AR 23 59 73
o= pAAL

Ao A% AEe Y A7) Ao BAYE
BEamA Sold e AN Aok 18T 5
oo N7 Fe), A7) FAY A, AA 849
QA e BA, AA 29 FFe) A SAA Ay
Roz B 71Qach TR A9 7 Fed

o] JAAL 1ty ol FFEE AFUE Y A
ARoz FE2HAE A7 olFAT g 1 2%
MNRA DA RS AUA He v, A4H A4,
okzk, A, 78, A7, AA 9 o) FolA
#57) whEelth



80 A

34 &Y AR AT LEA AFUEA A
ARE AAH oz 288 A% A 44 o
E F49e Aojx & g e YA ARE
AT A AEA AFAHQ 7t2FAE T4
A 842 FAHE Aot

A A%H 445 F8d SAs= dA 2

o oA o, ARUEY T Ao} 55

2 499 A4xoz orse 47 2ol o7
RAolt. Ak ARUE Solgolu 443 A

g A& FASE e v, ALAE 7HERZAEY
A5H 87 2gHE 4 ey A4 vl e
A& FEHUA HEHE NGH 548 An
At
a3E A5H 2A 8AEL VFEAXEAA 4]
72 el 9% F2 vk 283 A5 A A
8258 $EE, 929 27t0lEo|EY 22 34
Z(cornices), EHEH Y47, FE, U, A%, ¥4,
4, A2, A, &, FHH Z¥ o2 74
Hi ek 39} A AFUEY AL E &S
TFEFAEF R B Fad LelHe AE
ZA]OE _]_;;qah;}uq )\o’uﬂ)\qﬁ} Mo}g}_q I;H)q.e B]]
A, W% Ag vk, A7, AR, A3 B, FA
%, A%, dAF, HEY, 7HEE Soldh
A5H A 845 EFs UAZ 5FHA 3
A4S AVUEME 2 7HA 9 72 A g e AR
el MAE B&8tn e vk A9 mEixs
AFUEY AL S5 BESHQ g4 A,
ARAA A, B4HA A 59 A 7R FEH
Ueldth AA 55313 ESAQ) AL 84 =27
B3 28 A8 fHE A2 A g48 @AY
st glok g4/ HEHA AL AFUE L )
AoA fUE g ALH JeE FFL 5+ A
< Bk ol Befo] A4S AdHoR EEstn
Utk A BFHA AL Z obolgol A AFstE
FEolAM mEE FeHE 58 5= Aok

S HRUE Ald2] BY

=

5.3. HRLIEIS
]
EREEE S AFUH) #4288
o W4, A, 4%, ¥ A YA, 44741 FA) 5}
ou] Fog TEHT HA 84 FOoR ¥EH
g B39 83e 2 ARUENN 485l &

E ]
S4e

e

4

A

9 ARES Qgolt BIEE Bt AHHgL
ALHYE FYolvt BLHA A& 72 EH
2ol 2P L AR AGHCE AEA 8E
3 YNS %%%} ot g9 Agylo] 1 A
FuUE el 243 e BRE g TR
AAFHEA 2 AFe] M" L}EM;'ﬂ QﬂE Eis
o A5A FHY < 774
Ejgte] Zte B E& o] F9l 7%14@4 Eie
H ovjs} @A AAAE FUAIT 28§ A
e NZFoz ARFH 18 2 AgdA =
He Ay B2 AF4A7= B AwYE
o ARer &84 Bk 23 ARE A4
2 AAEo] 1 ARYESY AR RFHYE T
o} Fuz AFUE AL Hoo fydA Lﬂ
A2 FEEG AR ALEF Hg vdehll e
AEZA FolH, g M &), 8¢ &, 7‘1‘rr‘4
g AE, 7 A2 Soltk 4 BAd el e
e AdEA 234 9, 39, 2A%, 524 F9)
th A5 744 9L vehie ANEEA 9, 4
A, AFAA, 23] Folvk A AAH HS v
We AE2M 24 2539, ESIERY, 83
#d 59 Alddojd.

54, ZIR2EX| 22| MMAA 2olet 2o

AEZZAANEL AFUEY T APZE BE8)
£ dAtolty. 2R EY AXe AAH FHAA
g Bopd o1 g8 5 "ol et Huje
A3} Haiel v goz ojHE RAF JHA| o
ZA8NE A%e] 3t a#u AFUE Y AEH
E3te E2dotsle gxoEe AddAMs AR
YEle] 44L& o]A FAEAZ WAl Ak st
7t g AN G THAoF do.

AA M GHAE 6 7k E 7RG X E
25 W9 = gXv Fad Aesolor &
AL AN A2 kA 7g-g EolA BASHE 9
g Ak

FAQANA =E F Al u & Age & EH
TAE Bl &, U, #8, A, 23k HE
Hlg), 2% ol dx A & 331 AH A q‘c}:"é
BGEA, A|A, 91343, Wl ‘301 O‘OD‘? 7Y

]4 MAH oA B4, MEA, FolA Fol
5 9vE AYx stk



A AR AZARE AR doldl A2 wEd me A sl B 9 1Y B2k 44 I8 454 488 Az 81

55. A&7o HoTR0)| W2 A|ZtA LLEQF  Table 7. Lexington's visual notes and language

AN Facility g Sketch Visual notes [ Visual language
ZEA G AqE AFUE AH T2 dlde w J S == Axis
B, w4, B9 A, ARUE WA, 30, g, O | & ﬁ r&% g L5 |
shi, e E o2 PART Aok TARE AR o
p ot I . N FE . |
Yo 54 3704 47 2a@w, 43, §9 AN <t |y
5)E F2drh g ARFYE AlEE & g, o oy | oojoo | Symmetry
S B9 2o AAd 23 A2t wa—; & P (<117 unity
Uebdth g AQIS 1 ARYE o] Bl ‘ o | T |idiosynersy
A 553 Fejs 3R 222 Jz% con so | B = | T e din
:13%3& AFUE Aol AT =i o8] &5 .
= ] d
S Qe BAe PIL WIS 9FL E Communiy e
C} Z18 8 Al ] A4 Table 6~ 80 A AA R H
2gHh 2k Park Naturalness
ﬂ%qﬂ e Hos nigo g Brbd o) 74
WFEZ e 5 AT & ) AEE A RE(Ee]  Cemeery o] idosynerasy
H, H!:L%ﬂ ol ¢, BN &, ARFUE T3 A< ot
mm
5)2) BAH NP REs A, ¥, EA® E School e
A %) 3) @AM BARTGEE, P, 4 AY, "
5’—8] %‘) 4) 73’/11]73 %Q%E(%Xﬂg’%a gﬂ’%a %% Town han symmetry
variation
Table 6. Concord's visual notes and language
Facility | Sketch Visual notes Visual language Table 8. Arlington’s visual notes and language
i . 4 o Axis Facility | Sketch Visual Notes Visual Language
Church 3 3 é A T | Symmetry -
o # unity Church = Axis
- 1271 | symmetry
A& i Axis
Library S (5 symmetry . <t Axis
) . el . variation Library [ diversity
(#BE0 | s | Symmetry , I
Shop Gieoa] 25~ | iy Shop sel [l | Diversity
[diosyncrasy . = 1 Dyiverd
Sign = detail Sign | Diversity
emblem
Community| TR, F i Sequence Community| { }E{aels Uoomi | Unique
ommunity oo gl Jee | <o oradualness
Y Park LWV INaturalness
Park ?ﬁ~ @i‘ f”‘gé?_f:l / Naturalness I
Cemet o0 DNaturalness
Cemetery N
Cemetery {; Ctm HUDUDB [diosyncrasy eler Artificial
sesa | Symmetry Schoel ﬂ,mmﬂ Variation
Schocl fu’”:j‘ (. variation
. B 83 ot Axis
\ i Wi Axis Town Hall[Z TR F T
Town Hall ﬁi T | symmetry Lﬂj Symmetry
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ash 2e Aol %, 9B, Y, TP,
oA, 27, 28, X}M, B, ¥ l CENRCER
Atk A BEE B2 QHEY ARVE A4
o] A AL —’?l‘f: REEREP I L

o2 BEAYor FAEOY AYH AL B5
g AANZ &5 Ytk U EPFES 3

(RBH 3§, 55T 1§ /M8d 2§ ez v ¢ B 29 XSS AYstae ol Buy
LEA=N AAdel2 g&H).
Table 9. Design symbols and presentation of community facilitics of three towns
Concord Lexington Arlington
Benefits | Facili : - ;
Y laggiagge_ Presentation* |  Symbol 13;&‘;;. Presentation Symbol lalr)lgxlaggne. Presentation|  Symbol
Paygond| 0 | NOLH | [l | o | Nuoi (g [uull o | xm |00
Recreational] O uieE |glaol o veE |pUOs0 o U, H 0ag
P i ey
SOCIAL | Town hall] U A, $y, U, P, 8t U A Sy, U U |V 8, Db
Y L »U o O 0 w0 | Ol
Community| U N, U ey v N U T 0 NU I
Public sign] 1 Di X I Di 0 Di T ]
ama | U | AsnU [JO0] v ] Ay | Ceo | © | UH |ooooono
Park 0 NSiH ({79 o NS H 9] o NH | A
HEALTH A
tbay | U [ pseDi B [[[ITTT]] U |ArcsuDiH] gfgp | U | AU ﬁm
Cemetery | O | A BN ﬁlﬂ fﬂ 0 At, B, N Dﬁ Ml o | na LJ N
. [T . 0n0000o .
House I Sy Pa, Di, @D 1 A, Pa, Di W 0O Pa, Di
Shop 1| systopp D000 1 |A sy st Dj pr| =opssfee | H, Di i
ENVNT
Geography | O N, H B N0 N, H, B ™0 N H N
Church I A Sy, U i I A Sy, U A 0 AU niJo
] o
Activities | © Ar, B 0 REB | wOeo ! 0 | AH | «QOe0
ECON |Vermacalars| U | Di, K, H,Do | ( U Di, F, H o | oipu | [
Tourism | U Dy, St B |ALIOCOD U Di, §, B oo 0 Di T
A; Axis, Ar; Atificial, B; Balance, Di; Diversity, Do; Dominance, F; Focus, H; Harmony, I; Idiosyncrasy, N;
Remarks Naturalness,
0; Ordinary, Pa; Parallel, Pr; Proportion, St; Strength, Sy; Symmetry, U; Unique

* Presentation is devived from the process of symbol following visual language(refer. Table 6 ~ 8)
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6.1.4. ATHAI(O[D|R| A& st EHAf)
YRGB i AL REs A 949 A

AL 7ed Bnt ot FAH mEE SR
oA & FA = Aot 1 gk o|n|AE )
938led Microsoft office wordoll /@] =78 &8
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4 B4e fFHE PPl S5 J0R PHY 2 AEHNE FAS AFH me2 A9 A
oA EREe) Wl S Aos BRAT. A7 ade 94 AN ARAAE goz 4
Table 10. The visual notes & design meaning of benches of 3 towns
. Concord Lexington Arlington
Basic - . -
Category Premise Visual notes Meani Visual notes Meanin Visual notes Meanin
(simbol) CAME | (simbol) 8 | (simbol) g
Shape | 1, 2, 4 MWW \Rectangular| [  |Rectangular = Rectangular
T
. exture L4 Wood +iron Hard Wood Soft Wood Soft
Visual Forms
Color 1 White Tradition Grey Tradition Brown Tradition
Gain | 1| O | MO | MO | Laree
Solution of Strong i Moderate .
. I
design theme The-me 2, 4 |- proportion H H Proportion - Proportion
Dominant
Relation of 2,3 p— Parallel p— Parallel — Moderate
. Parailel
design element
Location&
Composition of |Proportion| 2, 4 DD\: Proportion DD Proportion DD Proportion
design element
e Axis —— Axis o Axis
Desi thesi 1, 2, o= Unity Uoe= Unity Coe= Unity
esign synthesis
s 3,4 8908, Symmetry =epe. Symmetry S Symmetry
E®N Harmony &9k Harmony &%% Harmony
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Table 11. The visual notes & design meaning of street lighting of 3 towns
Concord Lexington Arlington
Category BP VN M VN M VN M
S 1,24 P F - F 2 U
IAVAVAVAN AVAVAVAN AN\
VF T 1, 4 Fron Ha Tron Ha Iron Ha
C 1 White T Grey T Green T
G 1 o & M (o M o M
SD T 2,4 & FF re FF —— A
DR 2,3 P NB - NB % B
LC 2, 4 - FU r FU ¥ Sy
IAVAVAVAN Ha ANNANN Ha NAN N Ha
DS 1234 o NB o NB Qo B
pe FU - FU — A
BP:Basic Premise, VN:Visual Notes(Simbol), M:Meaning, VF:Visual Forms, SD:Solution of design theme,
DR:Dominant Relation of design element, LC:Location & Composition of design element, NB:Non-balance,
Remarks | DS:Design Synthesis, S:Shape, T:Tradition, T:Texture, C:Color, G:Grain, T:Theme, M:Moderate,
F:Functional, Ha:Hard, Sy:Symmetry, FU:Fpllow up, FF:Fixed Form, R:Rectangular, A:Axis, U:Unity,
B:Balance
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Table 12. The visual notes & design meaning of trash receptacle of 3 towns

Concord Lexington Arlington
Category B VN M VN M VN M
S 1,24 7 F ] F J U
T 1, 4 VA VA VAN Ha (VA VA VAN Ha @ VA VA VAN Ha
Iron Iron Iron
VF
C 1 Brown T Grey T Grey T

X M f M
O

SD T 2, 4 (] FF FF [
DR 2,3 N NB ' NB K B
LC 2, 4 \ \ FU X FU E Sy
ANNANN Ha [AVAVAVAN Ha ANNANN Ha
DS 1234 } NB X NB E B
5 [ v | 0 w0 ]
BP:Basic Premise, VN:Visual Notes(Simbol),
M:Meaning, VF:Visual Forms, SD:Solution of design theme, DR:Dominant Relation of design clement,
Remarks | LC:Location & Composition of design element, DS:Design Synthesis, S:Shape, T:Texture, C:Color,
G:Grain, T:Theme, F:Functional, Ha:Hard, Sy:Symmetry, FF:Fixed Form, R:Rectangular,
T:Tradition, M:Moderate, A:Axis, U:Unity, NB:Non-balance, B:Balance, FU:Fpliow up
Table 13. Design language of detailed elements of three % 3 (pattern), A7 A

communities

Design Factor Concord | Lexington | Arlington

C&P (N TOXCO IO O]

Shape
1 | A Moo N =m0
c&b | (Po | & | F
Volume
O sl == 1 o N
Color | W & Gr |Gn, W, B! Gn, W, Gr
Color
1 Gn Y, Pu Pi, Y
C&P 0 0 0
Pattern
I ) Q []
T C&P 0 0 0
exture
I o |—=| [ J
C&P ; Common & Popular, 1 ; Idiosyncrasy,
Remark O ; Ordinary

B ; Beige, Gn ; Green, Gr ; Grey, Pi ;
Pink, Pu ; Purple, W ; White, Y; Yellow

Aoz AMEE I QUth
SErS- B HE 2oy

TH(Table 13).
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Table 14. Meaning of design language of detailed elements of three communities

Facility Concord Lexington Arlington

Visual Traditional Factor Moderate Factor Modern Factor

Forms Conservative Shape Traditional Shape Mixing Shape
Requisite Antiquated Time-endowed Sophisticated

Unity Time-honored Old-fashioned Mixed Using
Element Classical Composition Classic & Modern Composition, Modern-oriented Composition,
Relation Pastoral Scenery Refined Scenery Urban Scenery
Relative Rural Suburban Moderate Suburban Residential Suburban
Location Relaxed Sporadicalness Mutual Alliance Condensed Compactness
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