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ABSTRACT

The purpose of this study is to analyze on the fashion collection of Hussein Chalayan who has
changed the concept of fashion design in the 2Ist century and has pioneered in the new vision
of fashion. This study will give a new perspective and perception of fashion as a conceptual and
ideological art. The conclusions of this study are as follows.

First, Hussein Chalayan’s multicultural ideas and interdisciplinary approaches which based in
national speciality are the unique elements in his works. Second, Hussein Chalayan intends to
present his works as an expression of conception. He has expressed the clothes which speaks the
form of nature, symbolizes the combination of culture, visualizes time and space and investigates
the existence of human being. Third, Hussein Chalayan has asked an endless question about ex-
istence of the human being. Furthermore, He has put a question about the relationship between
time, space, history, nature and the human being. His trial to visualize the metaphysical con-
ception of ‘ego’ and ‘self through his works of art makes him as the designer who represents the
21st century. Forth, Hussein Chalayan pursues the communication between the human being and
the world. His works is made for human being and makes the human life as valuable thing.
Because the clothes is completed when the human wears it, it can not exist without the relation-
ship of human being. Fifth, Hussein Chalayan makes a various attempt to combine with different
artistic field. Fashion has developed to new direction with diverse trial and combination beyond
fashion field and this has to be a direction in the 21st century fashion. Fashion is not just mak-
ing clothes, but accepting and delivering the history and culture, expressing and communicating
empathy, and combining the different fields harmoniously.

Key words: Hussein Chalayan(¥-A]¢1 Akg}ot), kunstwollen(d| & 2] A]), multiculturalism(vH&- 3}5=9}),
interdisciplinary(e] & ¢F& A $), metaphysical(¥ o] A} 84)
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