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ABSTRACT

The purpose of this study is to present the viewpoint on the ‘clothes’ as a part of art works
which has the kunstwollen(artistic will) and the philosophy of a creator rather than just an outfit.
For the literary research, this study investigates the history of Iconology and the E. Panofsky's
theory. In order to make up for the limitation of Panofsky's iconology, applies the theories of H.
Gombrich and N. Goodman. For the case research, Vivienne Westwood is selected because her
fashion works have been mentioned as the artistic pieces by many fashion critics or the presses.
Also Westwood has different social and cultural contexts which based on the periodic background,
social influences and cultural actualities. The conclusions of this study are as follows.

First, in order to read the symbolic meaning, the kunstwollen and the aesthetic consciousness
of the fashion designer's works properly, the systematized interpretation method is necessary.
Second, the creative works of Vivienne Westwood have been influenced by the various external
elements. Especially her national background and identity are the main elements which have gov-
erned her creation. Third, Vivienne Westwood creates her works not just to wear but to in-
corporate the ideology and the philosophy of herself. She expresses the kunstwollen and the aes-
thetic consciousness through her works. Forth, Vivienne Westwood pursues the communication
between the human being and the world. Fifth, fashion makes various attempts to combine with
different artistic fields. The 21st century fashion has developed to new direction with diverse tri-
als and combinations. Fashion is not just making clothes, but accepting and delivering the history
and culture, expressing and communicating empathy, and combining the different fields
harmoniously.

Key words: iconology('=Atah4] &), Vivienne Westwood(¥|¥]¢t ¢ ~2E$-T), kunstwollen(d] £ €] A]),
aesthetic consciousness(7] 2] 4]), aesthetic enjoyment("]% &)
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Boucher (1703-1770) 9] Z1%8o] ZRESR 1847] e
gL ZHZ & corsetS AAST Sith

Vive la Cocotte HEA(1995 A/W)& E3 AA
HI 9 94 $3L Hzst Eo17 7k bustle
cushion, metal cage® 3 BEHI . 7t&dd
3 REL YRy o] $2ZAEY Holrrt
3t o] BRI d 529, On Liberty @
A(1994 A/W)9) £ B2 g AAsE Hdsiy F
T3 Hir S-shape AFo2 EFHHT Yo
FHA02 # bum-pads AHE3td FHeEE © 7t
A Bolys E#E F3Uu) Café Scciety(1994 $/9)
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o 1890 G AN 191097kH S ANTEe Zax &
gde] #3d Hee AT #A crinolined] o ¥
T OE Az Agtolgty & 4 Utk

2) St T A HYHE AR

Westwood®] ZEFNAM Atkgh 2L AR FT Q)
= otold & glda = AFo|th Harris Tweed 28
Aol Savile jacket2 Savile Row2D ¢ €l¥& g AE
71HE HEABIY %tk Voyage to Cytherad]Ae=
Harris Tweed €99 ‘Savile' A7L, Portraitell 4 &
Breenish Tweed® FEE& ARolZ vk On
Liberty 2849 Power jacket®] 7% ol9] Zg~
AFgY g BHIYI2E AANOE o7 § RE
HFE Yol AFAE ZXIy JYKIF 6)2),
Vive la Cocotte ZHH A Westwoods] <ol
dE7E Hojud Y dede s ok

Grand Hotel Z2HA(1993 S/S)lA Christian Dior
o A4 AAFE 7z f& AHLH Hga A
A gdege A7E Py AAY o)
Westwood®] #4119 ¥HaFE wgsty o J2ds
HYsE A3 A2 2AAM Diord) 4F4S 2wz
A WA FEE 1950 jacket’ X ‘Bettina jacket’o]
23 EFKIY 703, Anglomania2d) Z ¥4 (1993
A/W)E BAE A AE ZYHdM AR
Bettina jacket2 tartan check 99& AHEE AER
Al713L Qe I" 8)25), Vive la Cocotte ZH A2
Metropolitan AR AHAES] 2L Westwood 7}
Metropolitan Museumn of Artel %1% Christian Dior
o ZEA g AFE B doAF AHEoY o]
HA| Westwood?} 29+t cage bustledl &ls] z39
ARAE HAFT YuKIY 9)2),

3) 9F A% &4 9 g Y

Vivienne Westwood® @9 HEFQA 49 A}
£ N2 e FE 729 tjRe]WE Tartan,
Harris Tweed, Prince of Wales Check9t 72+ 4
o AMEE Zhzhel HHAQL 3 NEA AANFIT
Atk Anglomania ZFIMANME T%F  tartan
check® B3 AZ2E =72& AAT Y29 Harris

Tweed TS Westwood TAUS 53] A&3FHo=
5433 ded Time Machine B8 4(1988 A/W)
A Miss Marple 4E, On Liberty Z#M9
Power jacket $°] 1 dlo|t} Pagan I ZE#A|A
ALgE dag @2 349 Prince of Wales Check
2 99 gxd me 253 Aie WslE Jehy
20 )

On Liberty #EIHeAME Liberty & Co. of
Regent Streeto}o) 2% A4S £3 ddd & =2
E, needlecord, 133 FEF AL HHRH
Westwood= Cut, Slash & Pull 2H4(1991 S/S)
9 Hx ¢dHE AT LT 71AE 1 W2
w 429 249 broderie anglaise® AME-3Fe] F2
gt} Portrait A= Wallace AHHCZHE
237 UANE AHEEE gEd ol 7}E TRt
1191 André-Charles Boulled 218 =8 1847] A
€ FH AR x4 ARAF AH2RE gt

2. 2| 4 FAMo| o

1) 939 94, d&3 3

Westwood® B39 HF3 @A AbeldlA gt
9] A E HAHYEY ol AIAA MEA AT
ZE AAE BAAN7IZ Ut Mini-Crini 284
Petrushka @4 Fdo2RE Y 97, I3 194 7]
crindline® @A MUAAES AR HFolth =
% Portrait 2HAE FM HA B9 4% 4
5 O FAATZ Yt} o] AYHAE F. Boucher
9] ‘Shepherd Watching a Sleeping Shepherdess’2]
AN ZAEE &£ corseto] AMHEHT B A9
barathea 9% AMA-L 184171 ZA3}<l ‘The Boy
with a bat: Walter Hawkesworth FawkesolA X
AAE 24 BHkEy glon o= 1988 Stephen
Frears(1941- )9 %939 ‘Dangerous Liaison'd] ©)&
¢ o DL ARolHT EHTKIY 10020, Les
Femmes Z# (199 S/S)9 Watteau ©lHg =3
2F Watteau(1684-1721) 9] I2@% 1 I8 & E4
9] 4L RAFE do|m, Voyage to Cythera
g8 T3 Watteaw's] ITHojA gL gt

¢

|
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EabeAet fgEoA 123 Vivienne Westwood A 2HE

{2& 3> Vivienne
Westwood, 1987 A/W

{2 4> Vivienne
Westwood, 1988 S/S

Five Centuries Ago Z¥4(1997 A/W)<Z Elizabethan
At Tudor 97t A4S A G7HE Aginh

Café Society+= 371e) Toulouse Lautrec(1864-1901)
#F g9 #@A] gxioldel C. F. Worth(1825-1895)
o FFo2RE 97E AUrh Tied to the Mast
A (1998 S/S)ol M= Théodore Géricault(1791-
1824) 9} ‘The Raft of the Medusa’®] o|v}A& A&
2 o g9 tiately<l John Redferne]
YT AFE AL Arh La Belle Héléne 2
(1999 S/S)2 Rubens(1577-1640) 2] opi¢l Hgle-
ne Fourment®] Z3to)A 478 Lo,

2) Christian Dior®) A<y % 9 & B9
T2

Westwoode= #AA 9 18 & H4¢ €dg 7)
Hol U d9FE A&HoER I 9on A9
& 59 A7EE B AEE HE
gb ote} Diord] HYHE 7IHS AdES] AT
AxE A9 FEE T @A Ut
Grand Hotel ZHME W7t £743Md  Christian
Dior(1905-1957) ¢l tiat HAHE B HYHo=
A tapel Eol 3k JAre T80 FA% F3}
of it F4E AHIA ok IWE Diord] BlY
HL 79 ZA dred 53 dEHd Y
A BAE AgdA AEAZ wad FH4E M

o g o

(32l 5 Vivienne
Westwood, 1995 A/W  Westwood, 1994 A/W  Westwood, 1993 S/S

(& 6> Vivienne {2& 7> Vivienne

t} 2= Diordl Agdel s E4AHA ARFe
T o449l dAd HEAA T T Hte
HA HUHE A7 AAZAM Diord) AFAE B
Wtk A HA FES 1950 jacket! T+ Bettina
jacketolZt X B o|Fe] b LS T3
oE wAeZ A5AstE Wk, Vive la Cocotte
AT Diord] FEANAM Y74E& T2 Metro-
politan A AAEE AHo|X Qirh

Westwood®) ZE2 AA JAA 2194 93 A
Az ggel osf JTF& Wy Aok IHe AE
< 93 dgddgdel 2L T Jon A &
4 Fxd B 219 Fo L A+ Victoria
and Albert Museum® ZHEE, Boucher(1703-1770)
9} Watteau®l 2BES 531 LoARth Westwoode
AL A E58A FE AVIE Yoem uE
HA 2urg P
aygry =53 A8Fs

4FT Q)
3. ARRIMIL of 22| X| 24| THA|

1) 949 =2 A9 A

Vivienne WestwoodE A9 FHg A{el
AL IA A Ay A4S 7sA odEe
A3 AF FHAMY Fxe <

A AN Red ok BAA & chFE =24

o%.

%
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{28 8> Vivienne

{3& 9> Vivienne

ololdl = g B3 mjdnh

Westwood & &FolA 03 A&e Xurst 2
Mini-Crini= &/4¢] Aele] Wg A3 T U o
Ao HoE AAIFL Yom ol 1960dTHY
tU2AES 18509 crinoline® 32 hybrid3?)
2 crinolinee] oA HAoMe] &3 AFZAHS
& YU thH Mini-Crinis PIUAAES dAE =
E WEsT Ut o] B9 EXL 9 44 &
Y 29 Agez §HIA e 4
27hs T Westwoodd 9E7F FE2HT 9
ohl)

Salon ZEH(1992 S/S)E& EdME 1847 A1
Hog JFgYo| v AHYES AHAss AFolH
v AAE onAToZH GRS AYE &y
Wz Foo HEo Westwoods TiRto|HEA <
Ao A E AT AT 11)32), Vive la
Cocotte ZH A= wi$ FAHT I A9 9
AE B2 Ye XE T Westwood-
ol ¥ EHd A
2 Zgigz Aok
el BHE /1A
AZ od =3 wj$ 3 |
At} On Liberty 2P M 3
HE AZbe ®3lE AXsy it o AYg4L =
3 Hdl AlE &oix FUsEorty e A E
W e 7EH BE g vwe AdAY o3
3 Z2E B9 TASRL UKIE 12)33),

1o o Ho

1= o
2=

AzE %
244 &9 2
29128

(3% 10> Vivienne

{3g! 12> Vivienne
Westwood, 1994 A/W

{8 11) Vivienne
Westwood, 1993 A/W  Westwood, 1995 A/W  Westwood, 1990 A/W  Westwood, 1992 S/S

T Westwoode A9 B4 P4 549 2
A8 HASY TR A FXeEE SHEoEHN
Aol AL weElRY BUHE AT BHE AR
3l3 9t} Voyage to CytheradlAl Westwood: 3
A GAe ARz 1 omAE HuY omAZ =
Aste AAste IWTY FHE BAFT o
‘Principal boy’ FHAL wix @A & g7 Y=
=3 FzZ+2 BEgoesA s 53 349 A7)
Bue 23 YyRgoer 7iEe golRE 53 £
A 2T HgH Az A A o
A2E v gd A AT YrKIF 13339,

2) 4= Agd g &7

Westwoode ¥3& 443 ddd 24
o] ZdgHE f8 AgdoH HEAHA A
Holx ¥g ojd AoE W=y AL Anglo-
mania AL dojF el onje| e FFo] gt
zgre] Z3E FoiE vt 17608 7AA
Anglomania® #AF AAHAL 53] EH 9lo]
Me ZAE FHS, 484, 18X 448 25
A @202 B AYAS), o] HAMHLZ YA
of e $97m Fule] AMFE TEue Ze=
Westwood7t @ebit 23 ¢ 29 g3 gk At
ZFE 7L Aete RAFE oy & 4 h

Five Centuries Ago AL 4= Tudor 47
248 A g7hE AUtk gAY Fdo] 27 oA

o min

L
=
Z

.]

T

o 2t



EAEIAME Bdoa 228 Vivienne Westwood WA 2

{13 13> Vivienne
Westwood, 1989 A/W

{3&l 14> Vivienne
Westwood, 1997 A/W

e freiyel FFok dA FAE UL ‘Incubus
Necklace'Z BEle E4olole  Vice and Virtue's}
AR TR, ole AWRA BAE 4ur 9

S B Y Aol g WestwoodTHe] EE
WO E ol FE U9 YR Rog FHF
o8 HiHLer BREE AHFdE Folil AAAR
edg AMUAel HEHA EARE JHAE BY
oh e} AHEE) S FoBA Rotdl i A4E
Z7MAIZItHE AAE A2dEA ded oK
14537,

3) Gxbe} F3le] AFE B AHA

Westwood TIx}18] B2 282 Wallace EA,
Boucher, Ingres(1780-1867), Tissot(1836-1502)% 1

< corset, crinoline® bustled E3 FEAZT
OIRES FUT 49 A44H ARoEA, B 9
Aol A ] At HE Zlolm 9A HAE F
AT Hodd FHog AP WestwoodE £
8 oA B slvh ALl BAYAHQL fatel of
& L9 Bl Westwoodol ojsf wstsigon
ol 49 ERad g4 914 F8HH AF Lz
245 Ao T8,

Portrait 28 Mo} tiet vP7HE# dFES] 24
T YA dof e Aol HUI(IH 15539
Dressing Up ZAA(1991 A/W)< Westwoodd] &
F 5 (eclecticism) & Wk o)d HAME T

(32l 15> Vivienne

{3 16y Vivienne

{3¥ 17> Vivienne
Westwood, 1990 A/W  Westwood, 1991 A/W  Westwood, 1994 S/S

g FAS AAsEL JTKIE 16040, Janet
Arnold4l} = Westwood®] £33 Van Dyck(1599-1641)
9] ‘swagger ZAMSE 18]3 wRE 1TH7 BUtel &
2o ulzych =38 Café Society ZHAY 33
Azo gate] Ag Ty o) el ArmoldE West-
woodi #A 18 %9 ouAE B G o
nAE AR Yo olF Fi S AAE
Lolsty NE A BRI Aoty Hrisa 3l
T}, WestwoodE TlAouolAl glola] FAL F3el
ek Aol sl FHe FAA4E BFL Sk
(33 17,

4. BiZFstol| 2|5t 0jelA FMe| thA

1) 9 dast 3o Y 24 FYA
Westwoods ALt F3ho of
AN & wpgro g ko) Walg B AFEA 4
FE FYL Lolgks e B3 AEsy 3l
on E3tst HALE vlEEY JRES A EFF
of ke HAE eI i), Westwood
= FAe digt 23 HESR EE A9
232 ZRe7te AFAEA 489 d&rtoith
Westwood tlatle] 7HF £4 ¢ AREE AT
ool ol £33 ZH9 BA4& Tt w4
e B4 A3 & B 9AY
gelel A7E AFAPLEA REHL 3
B AR d9e Dl AHE AN

o
o]
re

=

13
o o
t

rf
38
o MM

il
rif
18
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2) AZA AY

Westwood 2HE & S-olule 3A de7tge] 1
Y & Ao BAZ ZAY Yoz A4F S
A cdn 53 233 A9 Watteaud) 1382
Folu]E R FELE Westwoodt Watteau
9 3% & vdd 84ES A YAl 7L
2 AMEER Tk 2ve od ZAAE B8 A
AlE Sl GAF & 299 9, golas HE F
2 5L folrE A s 242 ALt 9
& A ZEHE AFHY HAGL AY 24
ojde Z3E B EEHT AR UVHFHCeEE
<29 (sublime) 9 W= Aol Westwoods
AN AEE 53 o B9 Z3E HAFI Yrh
Westwood® 959 A5 A 18y 943 94
9] AFA AFE TV WA e FHET 9l

Iy Z2dAE B8 AEFoE ARHI e
g9 A2 AAQ Harris Tweed, Prince of
Wales Check, Tartan Check T2 14 #FEY 1

(& 18> Vivienne
Westwood, 1995 A/W

F2HEE Z/M9Z EHY AEES TElx
2tk B &0} Christian Diere] Eldsy 71¥3 A
Hel BAY 282 oA ol F Ty
Jgon Tty A FHL dY A
F L8 Vivienne Westwood &E5He] =
2843 2349 olgtte s =Wt Westwood
E 9re A5 939 AFH A LA49 2
F28¢, 287 AE 698y JHE B3 Fof
3 AEEY IFXNE 5H3T YKIF 184,

o

k-

RO £
o mo kK

i

3]
s

ot

3) FAE 3 22 2

Westwoode AL AEHA Ao ZAZ A 45
232 dddes AgdAM P8-S =79 297t
HAsIAE B A B e Awe
(conformity)’8He AL 37 AaiAOIZL o]of
7} ¥th Westwoodye EEFHO|Z 33 #dS Hof
¢ gAF txtelvoltt |49 tE ¥ 1L
sale gz #3 a3 fFo] 1S FFA
9 Wyolnl Tk FAG WA 245L FAN
S 43 EeD TUE Zae F94E 34

ASS g4 294 ouzRE Eeiy ojop)
£ & g BEPUTG TuE A4 olop|
ge Wz B ololE BEAMI WEHQ
oA Ame] WE EAL FHTHE, o)s} e
sae o9 ha} 2 fusz o1E 5o 224

(3& 19> Vivienne
Westwood, 1995 A/W
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Westwood8l ZEFL &3] FA9 ukEo] opd
4 &9 FARE AN ZE AFNA Ay
oz d4E AT Uk EAE 8] West-
woodv> H4A £¢] L AT Y= Aol o
T BXAEY & FEHT Westwood®] ZHE S
HERE A4 671X ZRY Beg 7R =8
+& Seidnh EAAAM god 28 B8 Ay
BAA =9 o oyt AL Held A{E L
A dch ol 98 AxEHT AFE 949 AA
T 2HHoE FUASE Hgily RS vk
(19 198,

X

5. 0% g9 oJAlAES| Ch

Westwood?] ML A&2H02 g3z glon
2Tk 25§ YA dAg MAd ABe
ol TEOEAM Ay 4FL o)AT Aok West-
woode= 149 ZEE F3 dA4E Hold:, A
o AES BHYoE 239 PIE N2 3
on ole Ak A9 ¢lAotel AAE B o)
Westwood™ T3] 4 2o} ofd dilet B3E A
3 4AF & NEAYoEZA FAAYS e
AR, e 49E e dHdMY A
HQ o] 48L& 1 dth A AP oM o4
o] AAE T3 corset# bustleE 219] 2AEF L
Ed A4 Af9 EUEE AAEE dEL F
ZEZ AF "oldth Westwood® Fojd Al
A AL G440 AT Y AHoE HYe
ot W AAME dAE A4 AF Ase 4F
dY 9| FHLE tA AZEEE HE Westwood
€ 7189 I FEES dold NEZE olojrols
7THAL olg E4dd A4 $EE 71E Yxle]
otk Westwood®] sjAelM 713 Eol Hrls ool
AL JWY FHES 53 AEEY Azss &
A& v e Aol

o) ALF XY olEHTE A, FEFEE A,
a8y AEFY e wEsty Q. o #ase
NZHE AR E B8 AANEE e gREY T
17} Vivienne Westwood?l Zelth IuE Lolg
B e 59 ded Bl ARuAE wley

ga3tE AZE HIAFZ Yok Westwoods 93
o AFolgts WFY 248 AFL vYAHY v
B39 9oz o|FAIZ olE W dFHY &
EF EFNA AZE BHE AU A ¢
A AEA AZH Westwoodd AL EX
9eAel AEH AFEFY 54 ey 9 B
& UEse 3t dE2A AugEL i
T IW OAUE AHFHR EAAHY HYE
H §4& JehiAT oj= Iuue sae %3
EZH0]L FUF AR AANEHY ol deZ
Aol ZHE AYZ | dolzt I Ao £33l 4
& WA L4E AL Uk & Westwood
AL 349 A R A9 EFE B
&2 A HldEF A9 Alolg 2, BZ
AR T g FEL HERI A4eH 1A
g F4se A9 ARE NGS 23 AAEz
AE Zolth

Vivienne Westwood®] £& 93 de dA4EL
Westwood A9l & T-E zole] Bdelt) ol £
& IWs AAe FAAE o Yolrt A4S A4
A& ZaA dth IUELS 8 A & GAHEY A
ztel ojsf SAste A9 AY¥AE st &
W AAddqA oo £ A% oHAE A ER
Westwood3tel o422 FA FHEHIL Al B
Ut} Westwood®] &3 1 £& ¢4 4L =4
Eoll WAS U= E CE AokZ "oy o) o
Al AU E Aoyt AAES YEse AHFE dn
g 7HAA o gZ2E olEgY YEE EFol
H2E AHEYA EYEE Westwoode] HA4EL
Al G459 WA Aolst AR T IgY
&7 EZolHEe 434S /M8 olE Westwood 2
% 24 G5 ¥293 Yo

V. 48

5eAe] kA HeictYd R Vivienne West-

wood® HEZH ZIAHL EAs B AFdE oL

7} '
A, Vivienne Westwood® 9=-& wE§ Aok

- 74 -



S A e BolA 733 Vivienne Westwood s 2HE

o] AAH- B8 ARAT GF OB HH A o]
IYe ZHE ANE Auiste 242 FE
W ol AE Az ZREG o]F= gy} "ot
EA, Vivienne Westwood:s @3¢ GAbe} B3
3] HA Ao YAEE Aol ohig

43 A3 g dFEAA AAs 2 Ao

AR, Vivienne Westwoode A} &of] Zx|&t=
#HA AP gstE T e A AMRE T4
o BZHA A4S ) 2FsT 2Fs By
A ANTFL2ZHN AAE OA SoliA BHET 37
Akt F3bol] et 2A4& E2dsT Ut o
augtel sy W Fas B BhqA
< 5 AZRH NARE AANES Fozn
EHAE EolX Urh

9, Haelust AEHoe 23834 e v
1

oo rif 1o

7] SiEiAME 9AG wE AASE 4 Pyl B
S8t ofo] LAs|AE o) &3 o] olmAE
We AA e o]80) Fasith
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A, dolgte de

rlo

‘wolghs A4E shine

E EAEE dgo] oz, At BAE T
dHE dgoth & A AW AHS MR
AFHE oy, ASH de=AMe HAE
THAE Eokelt

oA, A GA e e Eokse wde §
3 ThFst AIRE L Atk 21417] dE2 Al
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