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ABSTRACT

This study begins by establishing the theory that paintings serve as a visual documentation of a
particular era and record the ideal fashions and customs about dress behavior through the
costumes represented in them and examines the close relationship between fashion and art,
focusing on the influence of art on fashion, as well as that of fashion on art, for both painters
and fashion designers. To attain the goal of the study, the selected objects of study are written
references and dresses represented in paintings produced in the 19th century.

Painters who were the subject of documentation created or popularized new fashion styles
before the concept of 'fashion designer' was introduced in history. In order to capture and
represent the ideal beauty of certain period, painters understood the important role of fashion.
Their work not only included the designing of costumes or accessories for the sitters, but also
the spreading of new fashion styles by showing the sitters wearing them.

Study of the mutual relationship between fashion and art grew more vigorous among many
intellectuals in a variety of fields beginning in the 19th century. The standing of fashion was
elevated and the concept of the 'fashion designer' was introduced and the interest in the themes
of a specific style or the background of a trend increased during this time period. Many
contemporary fashion designers created dresses inspired by the costumes represented in paintings.

The result of this study which focuses on the relationships between fashion, artist, fashion
designer and art is that connection between fashion and art is closely and firmly formed. For
several hundred years, painters were the creators as well as promulgators of fashion and fashion
designers, from the 19th century until today, have obtained their creative inspiration from art.

Key words: fashion(z} ), art(s]4), visual documentation of period costume(X]tHE-4]¢] 7] &),
painter(3}7}), fashion designer(s}j ] zfo|d)
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