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A Study on the Characteristics of Furniture Design and

Interior Design in Pop Design'
Yeon-Sook Yoo

ABSTRACT

The purpose of this study is to analysis the influence in fumiture and interior design of
pop design.

Pop design is a trend which was in fashion for a short time between 1950s and 1960s. It
is an experimental transient form in a flow of postmodernism.

Through such a trend, we can analogize an idea and values of people speaking for a
rapid change of society and culture chat that time. Therefore, the purpose of the study is to
examine what environment of society and culture and what idea had an effect on people at
that time. Also, the study will examine how the above had an effect on interior design and
furniture design.

Considering the above results, the study will examine an influence and meaning of pop
design in design history.

According to the result of analysis, characteristic of pop design is anti-modern,
expendability, future mood.

Keywords: Pop design, consumption culture, anti-modern, humorous.
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Table 1. Characteristic of pop design style
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