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ABSTRACT

A study on the Significance of Hand Image in Animation

Kim, Yun-Kyung

This paper examines the expression of hand appeared in animation. The hand changed its role from the status of the
traditional representation to the enlarged meaning; the hand image has shown the individual consciousness and the social

reality that has been reflected to our society.

On the basis of clarify these concern, the hand appeared in animation gives a new communication and another way

to express reality.

Futhermore, the hand is no longer an image with realistic representation which generated a form of the consciousness
of human being based on the reflection of its own self-identify through the exaggeration and transformation. This means
that the hand as a whole is represented by naming one of its parts or vice versa. Therefore, the main purpose of this
paper to study the effect and signification process which a synecdoche creates on the work of animation.

In conclusion, the expression of hand as new interpretation appeared in animation adapts itself to changing the

perspective on animation.

Key Word : Hand, Synecdoche, Significance, Animation
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