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Abstract
A Study on Contextuality in Contemporary Arts

Kang, Tai-Sung (Professor, Kookmin University)

The following thesis has been composed with the inspiration attained from Paul
Ardenne’s conception on Contextual Art. In Europe and in the United States, there is a
group of artists who emphasize in the importance of artist's participation in social, political,
economical, environmental and moral issues. Since the 1960’s, these artists have pondered
on Modernism's ideas where art is contextually separated from humanly issues whereas the
manners of such artists put on emphasis in the intent to participate in the real human social
and ethical issues. Forerunner in this field of art such as Wolfgang Leib display hybrid or
meta style in their work. His work displays a quadrilateral form of pollen which represents

the simultaneous blending of two mixed ideas such as the abstract from the real.

Thus heterogeneous style and philosophy which includes a range of medias and
today’s trend is observed in Contextual Art. Such art form is also found in landscapes
where it is not seen as an observable object but rather an interactive object. It is correlated
to Arte Povera of the Italian Art Movement, Support-Surface of the French Art Movement
and lastly to the Fluxus. Through these art movements, we find a mutual antipathy towards
putting art for sales in the capitalism market and reflect the social role of art in postmodern

era.





