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Abstract

The purpose of this study is to contemplate evening dress in contemporary fashion, thereby to analyze aesthetic
characteristics of evening dress. For such purposes, this thesis first provides the historical survey of evening dresses,
and to conduct a case study of survey of fashion photographs covering prét-a-porter design products from 2000
to 2007 presented by Valentino. Based upon the historical survey, there are five representative styles in evening
dress. Flapper chic looks could be characterized by frequent usage of sleeveless straight silhouette with long or
mini hemlines, expressing sensuality, luxury, and ethnicity. Satin Siren looks were characterized by bias-cut, slim,
long silhouette, expressing sensuality and luxury. Feminine ideal looks were characterized by hourglass silhouette
and decolltage with feminine details such as bow, pleats and frills, expressing historicism, luxury and sensuality.
Freedom and fantasy looks were characterized by ethnic details or modern silhouette with transparent, printed
materials, expressing ethnicity, sensuality, and luxury. Finally, postmodern glamourous looks were characterized by
body-conscious silhouette with transparent, shiny, or stretch materials, expressing sensuality, experimentalism and
luxury.

Key words: evening dress(]EY E2), content analysis(WH-E-84]), aesthetic characteristics(P] 3 E74).
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30) Bernadine Morris, Op. cit., p. 7, 16.
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AL Tr AA(49.0%), e AA(27.5%)7F A
S5 Rom, —Er o ~r7} 43.1%°l £ o]
25.5% AHE-H 7 LFEFS
4 ﬂOl 35.3% AHE-E[3loH,
P—@Om ol A=

00
O

Hﬂo 4 7o)
Ll EO]_}}\E]--
ol HAteld apile] Ad A E A }\1”‘%} w) &f /3o

FollME 8 vjd SA2s F
2 HEA7. 1%) A}zm(m 2%), °1=43(11.8%)]

E7h EE 2R YEETh ol A LA
EM T8 1A 5454 dA sk AR Hln

L

2) MEl AlO|l(Satin Q1ren) =N

Y Aboldl F8-& 21l Holl M AuE uf, 47
ol AAM 2E 01 E(50.0%), 1T A A 22(29.8%),
ERAULT%) AFd 28 ARG EHUY. ol v
ojo} A Attel LT FH W /1T YR E
| Al7] AFo9] o] ME ALSE HRth vl4
< B ¥(19.1%) =
Azilol AFEH L
, L oo % vt Akl SE JAge]
Fo& o] o7y 5 Fis Telidls A2 2el
Al S H 27t 76.6% 9.0H, 2 A7)

O

I

MelE d(35.1%), Hlolas

@] 2~ o)

o
T
‘}'Ij"x%'_é' ‘:HE‘T'ML ]

—
=

N

A,

>~

=

b

2

A9 53

2 YUebsth ek
474, H ol ~E T} 33.0%
= 14.9%2 ‘ﬂE%
Wich ekl o o7t 81.9%E U
AE7EA] 8] Aol 9.6%E,
S%E AA YERETE A
H(17.0%), Zdo]Z(16.0%), &l°12(10.6%) T °
Za4 AFEE oW, I 9ok HE Avfete] A
A gAY B2 AAE o] &3 F2H, A5 5O

Ve &5 93.6% % 2 E3] 7} RES 539
797} 81.9%0l &3igion, oleox by 5=

239t AAEE AF(76.6%)°] thE F3 el H
& wWol AARTE ZEAe] Fo RS R FS

tzole] A|lEE Ao Z Helth
A Aol M FHAE BA25.5%), HAE(19.1%),
31O E(17.0%) 02 AFEH AT 53] HEE AR
dto] ol FEAQA A w2 FAI A
© 2 HQlth F& A4 (42.6%), H Y =(19.1%)
HE E(17.0%)9] 22 AMEEHYeH, i, |
(11.7%) =3t AFEE AT Bl = AREEA] o2
7} 62.8%E THE Faol HlE] Wokow, AMRE
o= oLt 71 H9(14.9%)0 AFEH O] ZHE-A)
o] A Ao 2HE FES T AR /‘MHE}
AL el Ax(54.3%), TH AAM(22. 3%)
8 2A4(19.1%)9] Fo= AMEEAT 3
AR AH I FFAQ] FdH 8 IH%E
gal7)o] HAS AARS AR Azt &
AHEE A e 97 76.6%F A O] AR E
e FAAHH, AHEE Arde
i:f%i% Z F9K10.6%)°] AHE-E ST
glo] A Ak sto] o] 78.7% AFEH UL
2 26.6% AHEEQITE HH o Ao,
2K, B2 52 21.2%° BROM, Fojrt
= g ofeldl &) /4 Ho M= ¥
g Ao ezt 91.5% % YEAo R gol bt
oloj 9] ZH 2 YRS FASIN S AR £
ANE Ateldl f3e] nmd SA2 HeA(62.8%)
I AR A(30.9%)0] F2ZhElo], AbE A A A
Eoukel JAEE HAF

_L;

RS

>

oY, ox F

-

7:
rllllru “z

3|

2
ox & rlo B orir oo

2, of

T_‘_E‘.
NEE

3) H|0|-! O}0|E (Feminine Ideal) 73

- 257 -



54 ol Aol e o]B

Rl a}ol “4011*1 "Uﬂl H,
iahfﬂ_ A Folo] 79.2% gstpom, 1 o u}
AN 2(12.5%) AFolo] AFEHSIT W29l
WolA&H vAgko] 41.7%E o7l 2 =auigl
W, TH 9(25.0%)2% & THWAY 2EY
AHEEHE Al ed vl Zakel(12.5%)°) AREE T &
&= BT} 83.3% @3 on, eo|ES &
S B 20.8%° @stith el Al $1X(54.2%)

o] FAHU ¢k7ke) dto]Y o] 2E(375%)E AHEH L
B, S & AR ¥ Are A8 gle o=
UERs e el wE Zojd 3—1:— -7} 62.5%,
5 A9 vy 2ElYo] 292%¢] WEE Bt

‘?."i%s}ﬂb} u 2
7,4_01% #A she] b}

2AES REY oo B

= 2BV} FASE S

A A23 A0 F BT Aoz H920.8%),
Z212(16.7%), ZE(12.5%), WE(12.5%) So] AL
Ho] AYLHA &R =E L 87.5%F OE
T8l H&) BlEA G HIEE HYom T Fo
ME 7 FEE 25 A57} 75.0% 2315t
2AE = g oo T(41.7%), AF(25.0%), Elo]

o=
T(20.8%), S¥FEo] H
o}

3 SRR 7] FE(12.5%)
ol o L}E} E 7o v3] 2AE 2
Qi AY 502 &3ty Zolo] HM3E & Wk
b YT 2AE EQY A BE FAE A3

AHEE A 282 ALSE YERT

A= FAAZ B8(37.5%), 3F0) E(20.8%)7F A
SENeH, :Lt”oﬂ AES, WX, A7 AHEHA
ow 1 B FAA E(58.3%), HIHE E(16.7%0,
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31) Bemnadine Morris, Op. cit., p. 7.
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32) Elizabeth Wilson, Adorned in Dreams: Fashion and Modernity, (Virago, 1985), p. 189.
33) Valerie Steele, Fetish, (New York: Oxford University Press, 1996), p. 190.
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