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A Study on the Digital Architectural Form expressed on the Movement, Force and Time

focused on the works based on the Deleuze-Guattari's idea of 'Simulacre' —
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Abstract

Since the past, an attempt of figuration which is for movement, time and force has existed constantly. A process of
representative from expressed on the movement, time and force creates events, and the process through the events expresses the
idea of a simulacre. Furthermore, Architectural works for potentiality to give a demonstration are in common with hybrid
characteristics, and have lasting creation of flux architecture. Ignoring the gravity of the floating figuration, so it appears
unrealistic hyperphysical virtual space that easily could make the life of creation.

For this reason, the form generation based on the digital design method is expressed the important method. In conclusion,
actualizing the virtual is the suitable way for “devenir architecture' based upon the Deleuze Guattari's idea of ~simulacre' and
creating the from generation on the contemporary digital architecture design in a similar way.
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(2) Aegis Hypo—surface,® Birmingham, UK, 1999—2001
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