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W Abstract

Site-Specificity and Environment of Visual Art in the Postmodern Era

Lee, bong-Soon(SookMyung Women’s Univ.)

Nature/Landscape is surrounding space in which we make living. It is considerably
comprehensive term, but on the other hand, the site can be existence, experience, and
certain circumstance with boundaries. Based on these places, through contemporary art
criticism, this study is to contemplate how art since 1960s, especially, site-specific art
in three-dimensional space intervene in the enviromment.

Artists of today put more value on the process and act of art making founded on
the external, and they tend to create the characteristic of site or to indicate linguistic
documentation. Moreover, a large-scale tendency of contemporary sculpture and
‘occupation of specific site’scems to accede spatial conception from architecture. The
core that recognizes these artworks is with body, that is to say, the space in which
Self becomes the subject by changing the structure of the work while moving around
it. In particular, ‘Site-specific Art (in sit)’ sometimes determines the form inward or
outward. It also relates directly on viewer's five senses by looking, hearing, and
feeling, touching, and interacting. For example, in Richard Serra’s <Strike>, the
viewer who moves around the work has the role to manipulate the movement of the
work by perception. Works of In situ and works that planned for specific site suggest
‘occupation of site’as of the function of the work. These sites are ideal and special

as well as being independent. Ultimately, it seems that the creative process of
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contemporary artists is to carry those intended form on the structure of perception
Furthermore, law of nature such as entropy, and acceptance of contingency helped
organic structure of artwork become more abundant. For Robert Smithson, entropy
suggests of reaching to a state of equilibriumin which everything is the same. This
means that any core is justifiable and any rank is possible. Because the world
without a core is a labyrinth of boundless exploration.

Keywords : Site-specific Art (In Situ), Immateriality, Entropy, Architectural space,
Nature
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