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Abstract

Today, Fashion Illustration has been diversified in its usage and respotlighted in the significance of its
artistry by artists' interpretation and subjective perspectives. The purpose of this study is to find out
theoretical reestablishment of this extended expression sphere and possible expression coverage of Fashion
Illustration. First, based on the Fashion Hlustration works revealing expressive features of Pop Art, this
study reviews major considerations of Fashion Illustration, i.e. assemblage, silk screen and new possible
perspectives respectively. Therefore, based on the reviews, this study seeks to deduce pop art characteristics
of expression technique found in Fashion Ilustration. Expression modes of Pop Art are represented
broadly by assemblage, silk screen and new perspectives. Based on corresponding case analysis, this study
could come to find out the following expressive features of pop art revealed in Fashion Illustration: First,
it is found that contemporary Fashion Illustration pursues unbounded expressions and unprecedented styles
owing to material variety. Second, it is found that contemporary Fashion Illustration tries to adopt new and
experimental techniques including computer program. Third, it is found that Fashion Illustration
characterized mainly by expressive features of Pop Art shows and pioneer a wide variety of application
spheres including commercials(ads), newspaper or magazine illustration and cartoon ads simply beyond
designer's creative drawing. Furthermore, it is expected that Pop Art's expressive features shown in
Fashion Illustration will evolve through a fusion with various experimental techniques, and keep having
cultural and artistic influence in the future as well.
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<Pop Art> Edward Lucie-Smith
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<The Story of Modern Art> Norbert Lynton
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<% 6> Dries Van Noten
<Fashion illustration next>
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<% 8> Goodall Jasper
<Fashion illustration next>
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<18 10> Ito Keiji
<Fashion illustration next>

<% 11> Ito Keiji
<Fashion illustration next>

<1%| 12> Berthoud Francis
<Fashion illustration next>
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