FO[A MalHtn of2ZX 2A9 V|5'H

‘RFAI'O
[ = B

defuts} obE =z
= 71

olot O odzdof #sk IFE 55

s

o] ‘7]5 1
of &3k 11

L

=
SE%

o

(&

FA O Al ofEgxX BA A4 T

—
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AYZEMH. W. Kruft)s *éa]HP(L. H.
yol Sl Ee] % o

Sullivan) G
Hell= 292

= oAAA H
71t]&(S. Giedion)?] <ol
TG 2dF9 HEo dqMGTS Id
7]t)&-0] Agute] o} Fg]Z(aphorism)e! “&
T 7E HERE 2UFIIF] A
ghtel 7Y <44 deE
v adal AF oA AT
7] ety e =] ASoALE
2 Z2(Peter Blundell Jones)E 71559
thste] Aejntal LijFoRE Abolel HElgh
HAel Apol7b QE& FAE FUFYAE
o 7lsFoe Aevre] 273 vangs Ao
o 259 AREES 3 = 9 150 9
sl 7)5e 7% (structural
ngH 7]

-
o
xHe &4
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¢ a9 3

a9 3 E AR

1) H. W. Kruft, A history of Architectural Theory
from Vitruvius to The Pesent, Princeton Architectural
Press, New York, p.576, endnote 100, 1994.

(function of assembly)oll w& IS 915
75 ]a]rJ— sjof grta Fgirt2

FedlA aM g A8 oF 5 = o
}L]-“ 22 (A. Loos, 1870-1933)9]
A e gig sjAelt &
Fd 2mE g 19 o
T otum A dEel i =
AL ANG 190899 2o
, olEA9 ukgel ofols| 3}
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_1>“ rl

ro,
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2) “.. Looking at their buildings, 'Form follows
Geometry’ 'Form follows Construction’, or 'Form
follows Assembly’ (for example Groupius’ Weissenhof
house) would often be more appropriate designation.
" P. B. Jones, Modern Architecture Through Case
Studies, Architectural Press, Oxford, p. 47, 2002 ¥ €
o] FHLE AFIAREY] Ve HFd AT ol
o fg4A fFFETh o] AF AT LTt o
A FAo] AYsAE FAW FUFgAEe] 1E9
B AW o] S WA A2 Atk 15 G2
o] 715l s HEa 3-1914 =9 Aol
3) P. Tournikiotis,Adolf Loos, Princton Architectural
Press, New York, p. 23, 2002.
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sz Ao ohd VlEshs Ao wxle] ulel
FArpdeE ol whEofd 4 Slrke wkgolth
sidshs FAlCl w1 vlEd AR ofm
A7p EERiths AL s a9 Vs 5
el EA7E R SAe7lel aAlE BE 4
2 gl 2AskE ARe fla 3 EAE
() el 2gle AdEer 1 245
= B8l AR o X7E Agd Slolk &
Av At 24 5, S3d Ad 2471 9
THE ETeha ARE A o A7} whe
A= Aol

gof A WA 28 = et

A
Aeel 2

oA g ol glolA e
LS WEHE FA 9] Aotk Te 2
7] 2 GAAE HE Qlo] FEEA TEd
B A5 oAb MM goleks aaE
A% ARk Aol Wzl Wkt 1
AL A ofxFor AAAYA A4
s moh dejute] oiH Ve elst &
Tl ATAYE TIEste] gtk A<l
flol WA 7= olop]el A8 A&
vt At A oloprlE Ak Al
37t Holgdty. B 2ot FHse Aol
SFAEe] ojuehe Aol opd V]E
o gl Ay vk ok ey A
o ofxelga ASd A guMe
A )50 e 2UA Reg ]

4) K. Frampton, op. cit., p. 90.

D) AWk, “o}EX Zo] A I #Ae AT
etAsets] =83 108 85(1994. 8), 43 “olsx
220 AF Jehd ¥R AZFole @ AT
etAEsts] =g, 1378 63 7110452997, 6), -
&, “olEX 2ol AAujAl] #HI AF” I AYA
o3| =d A3 35 F34435.(2004. 6) & TR

UEAAAT H173H 55 SH60S 2008 10€

9 ARE gt drtEe] FES Ak
Aot o= 7lsFode A4 ks &
ANl =Evte s AEY 59 HAE4 A
Zo] AZEA F&& BY Aolvh 1gx A
gute] ojxeEE 7] dud HEFH 19 o
B4 wAS FAste]l 7t Aztehs V1S
Z23E 9o A9 E ot ojojx 229
A ESs Adewe] V1 AAEA 7
Fotal maskens B O Jidel of%
A=3 HoleA AuE Aon

FIA AT AYe ARG BIH A
B F3eke o4 5 & 208 U4
=7k AAHN AEelt of BE AER
3 B olgste] AR YEe BARL
o s 255 gY o masds 29
E4% Bty 229 P43 AT
190848] & A4S WA, ¥ A Holeh
b ooleAel Ame] ojd wsE ke
A%V2 Fo mao) AFS vl 0FE
wabl Bk aed gAn waee 29
Aol ejulshe W B4 adw Sd8) 1w
Hehe A4o] WAk oulalA 243 9
g 27 wsvhe A4 334wk &
& 719] 1908 =l A
‘O ListHd FAI2 HEXLSo ofsl Mo
= ook ofujal, BA2 QIzke| AU,
DEAME, 23 O59 =seUdMs
Mt sledozM HaAE MxX=D
QU7| mj2o|Cct?)

Lol
Fof =97 Aol dajMe ZEE, “oldFe] VLA
' Atd A154

[
H
19

43 F9 483.(2006. 10) .
7 ookEx 2 AN WH, A WY, 234F
p.292, 2006.
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=

of ougt Jujs FogeAd #s za
siAet7lnet sjAetaat ek
4 7]%&(mechanical function)? |
1 zAe] oA Q= A dukste] OF

2 ¥ala gtk o] g eREe FA4Y

Y o

FESHA skl 2 djEA d7F Aeuke
& F* W3 ¥ (Carson Pirie
Scott:1898-1904)103} 2o Zrnh & Ate}
4 2Eo(Goldman&Salatsch store:
1909-1911)1V7} 1310},

Aeuke 7|9 ‘Fzh A aga 4F
of B @e s sty gy 2 )
o] AeEnte] 1% AE F 1FE A %
e ke ¥g A3E Wsige] AW AL
wol Angd HHo|A ¢ot® 1 o) A
sty e 1 AEY 1, 2% As T
A Hol= T gAe FxA WA wio|tt
7|t & o] AE 3% ol AFolA Hol

8) Ibid., pp. 296-298

9) 710l digk AAF W82 31004 A5, 23 A
Aoz 7|AE wiegRe AZte AolE nydTiH
Aol #3875 9A dAete AAE] A
Ao 712PeS & F Atk ozl dis] 19261 #
Ul(Adolf Behne)®] <dl9] 7154 7=(The Modern
Functional Building)& A#3X& A2 Zgo] @t p
128 %=,

10) # %ol Schlesinger & Mayer Store® ™ % lt}
7} %9 Carson Pririe Scoot Store® 7 9t}

11) o] AEL o]Fo] 22 3%~ (Loos House)Z &7
Ak BaoAE 29 V& a2 Haky @

t}.

‘Zal'el Feolot O dpMo| HE 1FE 57

<3% 1> Carson Pirie Scott department store,
L. Sullivan, 1898-1940
© AN ASoA gdd] AAlEA %,

Nsehas Jagls A5 A2 B

Hho] o} gl Zo] 100%E ofYA k1wl
oAlA FEAHoZ AA st Agert 1
gy 7 23 7IgE B Akl Eofof
& B3EQl Aojrh(17l)

TR AL 229 AEd Uld Hl
A Hjszet AlZke] Helthe Alolth HE 7
o AAANZIE Adegtetae tEAgH)
190841 229 Zo] EF3E A 1d Fof 47
7 ARERFOR 1 FA FE 19 A
Zhgo] 717t §lo] Eeve Aol & 4§

12) S. Giedion, Space, Time, and Architecture: The
Growth of a New Tradition, Harvard University
Press, Cambridge, pp. 338-389, 1967.

13) Wahg e delue Bd AEolgn @+ gtk
W o2s st 2xe 270 gt 4Eolt

Au 29 AFE dFol d= AV HAdh
AHEAAAT H173 55 SH60E 20084 10
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2 RRW A5 GAFEWY ANAAE A
S B, oF IS A

229 JhQIFE Al E3 12 o4
79](Rationalism)$} &% .44 APAe =
sz wt== Zolth a¥va I ths Al
o AHEAAARE 1 Aol HF A o

AL olyt}, TAIZE(K, Frampton), 7]
(W. Curtis), #¥41(V.M.Lampugnani)
. Tafur))e 24 o1 AE

ﬂ%}w

iéﬂ g

210
o AAsh AAANA HolA EFE woln
a4 BEsHe AFAe] A%olga Haja

) 291 A 1A AE qATtEeltaE Beled o

~i HEAY, 7|0e w3 X 2ot} E3) wale
197840 AFZ(D. Sharp)l | OH A o] 4% ¢ H(The
Rationaists)Zt= oA ZAES wAA o|AFox =

SERRE
15) M. Tafuri & F. Dal Co Modern Architecture,
Electa, London, pp. 103-104, 1986.

16) W. Curtis, modern architecture since 1900,
Phaidon, London, p. 141, 2001 V. M. Lampugnani,
Architecture and City Planning in the Twentieth
Century, van nostrand reinhold company, New York,
p. 45 1980 K. Frampton, Modern Architecture: a
critical history, Thames & Hudson, New York, p. 91,
2000 ZHZES Yo NE FA ZAF$AE FAE
@ Al Ashaol qle.
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3. Me|drel =&A (A mixed form)17)

e Aene] wakgel BA9 olF4
A Mgt Bk 3 el34e Lulsh g
o A, A5 GFel Aol o)ze] A7}
ek =AZE Heli o|FAolehs Alojchiy
dejwel Wae A4S PR YAt

o

= TR gFEAAER A Sk el
Alzke] ofati Aol A 2374 &vleh
nfel] wkE-ste] Hibeh H gAoR =i
o] o] FellM= shi-o o] AL HF
7b s B4R Bt Abgel w8 dko
Bed TR mefgra 2 5 gle Ao
A Tt A& FeEl(form)e EA7F 7R
SA3 Ael w&ste] Folzbe YlE
(function)'& F8g Zlo] €t B9 34

) el Efel wolg g ote
A7 SAR A Wa dolikA gk ov) @
e 3 Aol ool 4A0] WE §HTusion) &
Fuas) QAN Aws 2adAA wwe o
odE B AEFH ABe Az zag 7
23 vas % W §FE Aoz ¥ 4

18) M. Tafuri, op. cit., pp.63-64.



<22 3> Carson Pirie Scott

Department
store 5H5 CIHI Y, 1898-1904
3-1. 715’e] HArH,

XE(A. Forty)ol 98t AEZgEoA 7]

olex Mz

T olghe dole AA Al 7kA 9 AE]E X3}
Hol gt VlSolgke dol7t AsHEEA A
T TR A ogHst A7t E%fﬂ

Lodoli, 1690-1761)5-E o]t} 174]7] Eea} g

o|xuze] F8A HroniE W, 7
olgt: wolE REHE PA AHFRE]
PAd Az B4} g T2A g

Ao HFEHE A AREsH] AT of7]A
2EY7F AR doli= 54 (tectonic) 9] 7]
ol &t Aol oA ded 2”d®

et 2E7E 27 AR V1SS gl
Ty zo] yFo] &8 itk o]z ze] A
A gZoA 7E e WY TheAS Fe
Zﬂ(the compound of variable)'9] °|7]&
bl o3& Vs oleh= lde] ‘gt A
a Wbl o dA Jhdel &S
ot 2 25 V) 18A]7] B o
gejop  o]E7F  defAoK(Franseco  Milizia,
1725-1798)°l ofsf A4t ditsl= Adez
ARG QI olFle] thA] Z@gro]® W HY
A 71sE A wbeke o FojA 2k
thoo] Jhge =2 FH|el(G. Cuvier,
1769-1832) & H|%3s+ AEIAEY & F84<
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Ao ot} wro] Az AEoR 9ld FAR
sito R & FASte As et H
F71A7F whgalof ste Aol 1
F7IAR dtolg WREZEY I 259
of At gt dbs frAlsoF st A
ol 7141 LAl U)ol o] ¢
2 771419 FHE AAste aclelth

GI1AAQ 520S AEHZgA AHA o
2 AFd o887t =9 28 Y(Horatio
Greenough: 1802-1852)¢]t}2D) HAS UlF&
olgglolln Hyl e 1819 23
1852Lﬂ 19 b Ao t Eoﬂxi 7)%¢] 7
S oAgFsg, ‘n= A

(American
Architecture:1848)" ol A IIEM = AR g
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19) A. Forty, Words and Buildings: a vocabulary of
modern architecture, Thames & Hudson, New York,
pp. 174-179, 2000.

20) AMA mlEtol Zol A 714 Fejek Ao ulA <]
AE ol AT thsiA d=e] 2271(]. Ruskin)&
At #E e vt 299 2gYs #7714 7s
2wt 4408 %5 A4 AFAT.

21) op. cit.,, pp. 177-178
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BEAUTY ACTION CHARACTER
of Function
Promise Presence Record
A =
G ) [ ][] [ - of e
hai ot7|of Al gl 2710
A } OFSCHE | - | xaw - |- | 28 yg | - - =7 232
2 W (AT AZE ] [P FES] | . >l AlS £t
(FAHH) A A = ETPNS = "HT N
<a# 4> Jz|yo ot ZE MuEH e A2 ‘Ao fx'2le FUE 7= g-Sst Zuiolct O=
of Z2 Mzs FMEo HFo7X| st MEste! Fch I= MYEXS 7|50 8 E(presense)l
CHHOAM HESIXZ0| HES H|RE YMES 7St #EQ chAMAM =3t ot
= Ade WHGMHREE fFHolor W 2R function), 7159 @&(the presence of
2 AEAY Wy 21 B9E #Z #Fde] & function), 218 7159 EA(the record of
ZojloF sttt FAst gz a8ds 174 function) 02 A4 & £ Eo #
7lell w2 (Claoude Parralut: 1613-?)7F 13} Awnl= 7o) 7]5o] FAA7 ofEthe
of ¢k vk & VS(taste)oll ot WA, 5 el glow Fwrp Molgltte AL wiE 1
Hlgel A 22 A AAE FASS 7ol gl dEdte FAoH Ame &
th22) ague o] FoA ZM(shipbuilding)el A EF2 vi2 1 750 W1l o=
sl Awstas] 249 2 Jlde] vk2 v Aotk f7lAE 7w sk st 1 T4
o] 5ol yoprtop & whekoletn Ak @ e Ade f7IAY FHE Yehde O g
W ol whst o agla 5840 v = f7AY 524E BYg $Ee 9714
(Relative and Independent Beauty) ol 7] 18489 ZolA g7} AZo] Yolrforet
Y 7150 gigk & o AF40 AFS dh. SnpE wekolgtal AA R Ao fis) oAl A
719 o]2H w7 A e d=Q s ZE) goEA aurt Az el gl
(Edward Lacy Garbett)®] @&z g4 a8y £ o WEsiA g4 4+ ook wjE vee
© 71 o] g, 594 94E Fxet e 24 AAEQ] vE stow A5 1
W Ve A AYE dhB) & ofErt Aol AT 3] H-s] wkgsAl dloF dha
w(beauty), 4 %Y (action), 281 54 279 F87% + U AgsE @t &
(character)S 217t 7159 #AAl(the promise of % oFAd dso] FAaH EHO]C ste}, wi=
7o FAToRA ol 4 9l i(beauty),
) Wl Z9] positive beauty9} arbitrary beautyol tiidl
/= Wolfgang Herrmann, The Theory of Claoude

Perrault, A. ZWEMMER LTD, London, 1973

23) Horatio Greenough, Form and Function: Remarks
on Art, Desigm, and Architecture, University of
California Press, (ed. 1947), p. 78

UEAAAT H173H 55 SH60S 2008 10€

24) " When I define Beauty as the promise of
Function; Action as the presence of Function;
Character as the record of Function, ..” op.cit., op.
cit., p. 71.



F0[A Me|HfEt olEX 2A9|

Hlo] AL 7] fﬁ?ﬂ Z & o]t} character).
a8 FAENAE ‘%3 Y(action) o)F= N
[e)

e TR 1 e AR He B4

.

¢

WEE Aol FAZA} A4 B3 2
Aol AHE do] vl2a LRk BlE 170l

AZEE £ 55 A1 Wi o HZ
71%59] @<E(the presence of the functlon)
UERATH (L™ 4)

HU|(A. Behne)t 7152 ZH(functionalist),
o] 45 ¢ A (rationalist) L2 a1 A &F 9] 2}
(utilitarian)7} 71A1& vlEtR e FE9 Aol &
olglAl Mwatdtt. A&FoA= AE

il

s

2
wol A0l wEelu: A%, 9, oAl
9% 5 4449 Rid 240 93, 4%
AAEE EESS H9L dEkE A F, o
2 PAEYD 2YEUET A7 BRe
oW WAS 2EH 5 3 g

AAE Wel T T2 eln A
AYZ0] 2tE= 7150 2do] gutd 71559
AEL w7} 2a Ao Adnpy AA3 we
gt el oR7F dAAEo] 139 1%
2o ma volzto] A3l 2Ho] 9=
Aoltt. &, Iyl Vs dg g #
Holl A ‘&A% (action)' 9] Fio] o]AFA}

o] Adelle AtAlE o] itk

ofzg]7te] ¥ 3=(Leopard) e EE AE
o] Fasof & Y as & dHsty] A
=

[e]
3 #0H $ET Wn #EeE P
AV AT £7) 94 49 77

25) A. Behne, trans. Michel Robinson, The Modern
Functional Building, The Getty Research Institute for
the History and Art and the Humanities, Santa
Monica, p. 130, 1926.
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Ve golxuz Hate] MY ok
A oldFeAAEe s Adw fle
t}26) 1gH oA ANZE HER ESHRA
I Age] FAsF & Ve FAAN

3-2. dzlgte otz &

Aent 222 gyl s Ao
Aust AR AR Qi) ey 7t A
< A% YPRE FAE B =Y
oJv] 8 (German Idealism aesthetics)Z} o] 2
Slo] of3FS kol A ZE F dFAE(New
England)® Z%4d39](Transcendentalism) ¢
s WA= oele Retth HAEA
EHOM 16”01] M. L Tel 948 5 A
gt e zta

o
Tr
o 2§93 %

G
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e
o)
2
£ o

Ei‘ﬂ% it Aol AR
I AZolES He| wy] Y8 w&3 Zepd
yloloAl  FER. M. Hunt), FHYAF.
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AFE st 2159 AR
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26) o] 7144 75529+ 3 ¥ (Hugo Haring)¥ AFZ
$(Hans Scharoun)& M 53 =< 7]%:’?911}%91 7]

ol e Az frAfstet o] 2ol i = =
= AR, 4AA ’7’L°] 20039 6€ ﬂi“’”}tf@l =
¥ “Hugo Haring®] ‘21715 (Neues Bauen)'AHds 1
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\ { Wt
<@ 5> Wainwright Building, Sullivan, 1890

of AFA} o d<&=(R. W. Emerson)¥} Z1& 1l
ol AL, vz 1 oEEe] S EH??LE
Zow st A AAAY aF
o2 el dejke] A el #
A A S AR fIARE 2y 9
AHA Qg e 7S AHA
A AEE Ae Aejuto] 2yl {7144
7Y A A HEE 2] SRR
T BoE
Ae]ke] 71%@ Fejoll A Jide 27t

1892d¢]  ¢}ele}o] E(Wainwright) 2 H (19

N
|

o
N

-

53 189519 /WA E|(Guaranty) 2R (1¥6)
o] A o]%o Wiy 18961 F ‘dl&H

RERE
Artistically Considered)’

1% 71E(The Tall building
oA Ag g

Hee nolgs Fet BY wgshol
Agel )5 FAde] dend gad A%
g a9 okEdF Fut vl e s

27) H. Morrison, Louis Sullivan: Prophet of Modern
Architecture, W.W. Norton & Company, New York,
pp.12 - 27, 2001.
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ofof gt} Adejuke o7]4 A&l ©

(applied) &Y™ E 9} ﬁ%il‘%ﬂ B
(growing out) LUWEE }tq - }4
AL Az {’&(Character i g

oh29) 3-1elA AFe Zﬂlﬂ«] 715 A9

o & Fa vl By,

A7l 12AE] £ AI3Hbeauty) s

Azo] 715l &

W I V%Y EHES uFolgl:E
(character)& 23t +4%(action)& 1 A
”O] “74]5]-L = Ao, 1 AE]

=
= 0%71*1 zag &% wAz Vs @

gl }\1
Aejito] AQejshe A& Vol =yt

el AN Age] A1Ee AZoln, 4
Hol3 AR FA|, v Q1] HE
Aotk 4e oz Evh ge AFAE 9
239 QAU BAGZA A} 34 12
o A3 AAET FreE TAL ohd Aol

28) M. M. Elia, Louis Henry Sullivan, Princeton
Architectural Press, New York, p. 121, 1995.

29) L. Sulivan, Ornament in Architecture, 1892, D,
Sharp, Form and Function, The Open University
Press, London, pp. 2-4 #1914, 1975.
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<dz 6>
1894-1896

oA AN nEAR 3%
FAE olgd BHAA v 2 5 Ao 2
A0 A, FA, el PN 1 )
g AEAAT e sjue) R g
s AgelA 2379 RES 33 B
G908 olm % o ARz BN 4
2a1E AEQ A e aE BEy
A= o] e Jdel & FFHd o
S et - S LER
2o QUUE YAE Fee ERAE ol4F
AAEAAE BERE FAU AuelAs
ohEThE 1 AALT. Aol AN A
BT Wt AR = A s
Aol ohlet A1 34, % @ gt 2

30) H. Morrison, Ibid,, p. 216-217.
31) Ibid,, p. 212.
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A Aol = ol ggo] glow AL H
A8 AEo]l e disl T Aol
2 BAE #olt} weld QYHEE 9&
FE S 75 de Aot
4, 2A9 EEHA
ZAZ(A. Colquhoun)2 223829
S (decorum)322] 7ol Holtfn

o

oh3) k29 A= A
AJm) 2w 3] (Saint Michael’ church) 2t
HHAol=  9-¢(Imperial Palace)o] A
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The meaning of Sullivan’s function and

LLoos’ ornament

- Focused on Louis Sullivan’s Carson Pirie Scott
Store(1898-1904) & Adolf Loos’ Goldman&Salatsch
Store(1909-1911)-

Kang, Tae Woong
(Full-Time Lecturer, Dankook University)

Abstract

One of the most notable architectural aphorisms in modern period must be
undeniably Louis Sullivan’s, 'Form Follows Function.” The aphorism has been not only
an important source of new aesthetic but also an formal principle of machine age.
Other most famous source in order to justify modern aesthetic was the short essay by
an cynical critic, Adolf Loos(1870-1933), 'Ornament and Crime’ of 1908. Apart from
what the essay asserted it is also famous for the influence of Sullivan's architectural
notion during Loos’ States staying. For Architectural historians of the early 20th
century this connection is so useful to create a legacy of modern architecture. The
historians seemed to believe that Loos understanded Sullivan’s aphorism on which the
historians wanted to focused. When we however look into two buildings designed and
built in the period of publishing both aphorism and essay there must be a big fissure
between the buildings and the historians interpretations. With this view point this study
aims at showing the true meanings of Sullivan’s aphorism and Loos’ essay and also
the big difference between the machine age'’s aesthetic and theirs.

Keywords: Sullivan, Loos, Ornament, function, decorum, chicago school, Loos-House
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