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A Study on the concept of “In-Between” in Aldo van Eyck’s Architecture
- Focus on the postwar CIAM, 1945-1959 -
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Abstract

The purpose of this study is to reveal that the concept of relation in the postwar CIAM's debate was the hot issue which
leaded to the collapse of CIAM, and that Aldo van Eyck developed it into the concept of "in-between”. The postwar CIAM's
young members voiced a critique of the universalizing attitude toward dwelling that CIAM had pursued since 1928 and looked
for a new approach that would take into account the relation around dwelling. So, this study reviews the concepts of relation
which were proposed by the postwar CIAM’s young members. As a result, it is revealed that Aldo van Eyck extended the
concept of "in-between” not to have the polarities, such as inside/outside, close/open, part/whole, neutralize or cancel one
another out, but to attune them in such a way that they reinforce each other by mutual contrast, while the other young
CIAM's members limited it to transition or connection. And, this paper analyzes the Municipal Orphanage in Amsterdam which
was presented in CIAM 10. Through the analysis, it is revealed that the building presents many polarities simultaneously such

as those; indoor and out door realms, dynamics and immutability, part and whole, and so on.
recognize that the concept of

"In-hetween”

In conclusion, it is possible to

is the fundamental binary-compound relation that lies at the root of Aldo van

Eyck’s architectural thought and bears on an interaction on a reciprocal relation between the inhabitant and the built

environment.
IIHE L& b ofo]A, Alo] YA A, dAdE Y Topd
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<38 1> P. Geddes, valley section, 1956 <2 2> Ralph Erskine, Arclic Town, 1958
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ZA9 53 AL
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& 9E A2z wgRnd sga, o Nde o 4l
LHEAALYNA £3] Belstus P4 28 FAS 947
o2 AZAI LA HATS 2 FAY TEY AAd o
§ v 783 2%o] 159 AN LAY} 5

6)Van Den Heuvel, Dirk & Risselada, Max ed., Teaml(: In Search of
a Utopia of the Present 1953-81, NAi Publishers, Rotterdam, 2006,
p.258

7 A pT2

8)Smithson, Alison ed, Team 10 Primer, The MIT Press, Massachusetts,
1974, p.78



<3J%¥ 3> P8A Smithson, Golden <32 4> P&A. Smithson, Hauptstadt Beriin
Lane Project, 1952-53 Project, 1958
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EAZ BERE 29 757 G495 Aol Ao ojH@
BRI ASHE MAY A BX 71549 w526 Bas

<J% 5> P8A Smithson,

<J% 6> P.&A. Smithson, Golden Lane

Golden Lane Project, 1952-53 Project, 1952-53
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3.1. 223 MH e SAIH HEe HoZM Alo] &
_/:943_5 A A9 3 A&7 FEW(Rolf Gutmann)

3} w2(Theo Manz)7t Zul2" 3 9(CIAM 8)dA A3

&(core) /PN &= 8 ofelart BE3 A FAE A

o 499 hdoz FFRE ANE ABHAc FEUs B

RE B CIAMY E=AAZEGA JPD AAHE A& 7153
2402 oFFfAE oY HH, A& Pt WFoz iy
gol Wol =dA 5o odste AL Bty F
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HEZo] AA] g BA FAA o oloF die AL 9
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10)Lichtenstein, Claude & Schregenberger, Thomas ed. As Found: The
Discovery of the Ordinary, Lars Miiller Publisher, Baden, 2000,
pp.84-111
=AY F422A4 & 7Ade CIAM 8% 399 FAzZ AAdd
Bosman, Jos, CIAM After the War: a Balance of the Modern Movement,
Rassegna, Vol.14, No.52, 1992, p.i4
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9] (Royaumont, 1962)o]4 “H& z&

e AT s Ui ofnA

O%U
tob,
5

R BE e AR AEAY Z9HQ AL AT AlE Alo] g
4211 Zrof A JJr°‘6ﬂ°lﬁ stol, ded Fopl AR mIziAE BAA
ARAT 0|5 Wolgolk NHY FBH AololA] 2 i
% BHE WD Y. 198 G828 43T 362 A
25 0 oo} ol ARYY Qe 44 4] 39 AdE B8
sted F2¢ 23] Hdr) Strauven, Francis, Aldo van Eyck: The
Shape of Relativity, Architectura & Natura, Amsterdam, 1998, p.243,
p.352, p.355, p.4l6

13)Van Eyck, Aldo, Miracles of moderation, Eidgenossische Technische
Hochschule, Ziirich, 1976, p.30

14)Smithson, Alison ed, Team 10 meetings: 1953-1984, Publikatieburo
Bouwkunde, Delft, 1991, p.76
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32. U -2Re SAH AEe HQZM A0| A
2ue HRE7 d-G-zags 39 (Aix-en-Provence,
CIAM 9, 1953)ol - Al¢tet EE(doorstep)ld 7A@ g 4t
ofolZ7} Wi, ¥ #AE FFded ZHAYL AVNE AT
stA At o] e oF FH2HYA 3 Y (Dubrovnik,
CIAM 10, 1956)ol M= &&= BF ofo]=2] Z& #AL ZA §
A, 19 A4 Fe AAE AFH A A M Fad Al
oz Ay FA "ot €& 5 ofo]ar “awHE BRI
Zaws 39 ‘FE(doorstep) ol 2 GOl E AFE o

2,0 v Sele ® 02 FPL Wegt ve

32 o] 47% ¢

23 gtoen, 1 ognE Jbed & AsEn =g
o= oJAolobEE N2 A% 1 AAx, 1 AF
Tl & e AE FHosA HAT Ao] 99
4 F4& 27 A
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HEol HZ Aold & Qe
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N ot e O Hob o

=2
in-between)S F= AL 4

—

o Tl 27t AR gE 7 F
FAE AFE F Jud, 4283 (twin-phenomenon)16&
S8 £ S Aot A% A" AA 49L& FAAA
s 7 9o JAAgAI Ak gk AHE FEk o
3 HGS AT A, S A FYOREH Add &
Alof o]l 27| 74A AtgH o FHE Y3 A FAE A
198 CIAMSY 715 /MdeA 233td, #A49 /Mde g3d 21
& FHE CIAM 93 9o 28 Mg Mg 18e 2
A%l p2doz 20 444 B3 doHd AEAY 194719 3
Mt AR A 2AlY stReA A Holn A A¥E A
A =z, o)ed AL EHYode A, HE, ¢, 2V¥ 53 ¢

& FAHA ouAE Agdt gtk Smithson, Alison & Peter,
Ordinariness and Light, The MIT Press, Massachusetts, 1970, p.108
184G 99 A2 gyFola EeH Role SHES T4 #
Ade ZHAN FA FEIE AR, T w ofo]aE o|F
‘twinphenomenon'e] 23l F&t}h, 1 FAAF AolE o|FE UF
Mde B, 7 R 9, % 4 49, Y23 49, 2 A A
od A, tard 49 dedd B4, HEe 954, A9 BE
AAR % FA4 %—% FAE Y 2 dﬁ o} ol °WE$7} *10}‘
B &AM dojue BAERE 5 2 FAAE FostaA 9

O AAELE T Y HE SR v‘i‘-E] A H4 o= @
?i% 2ado2 4 72 99 FA4S A g Tt
31t Hertzberger, Herman & Van Roilen Wortmann, Addie &
Strauven, Francis, Aldo van Eyck: Hubertus house, Stichting Wonen,
Amsterdam, 1982, p.43
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Amsterdam, 1986, p.2
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<28 11> Paul Cézanne, Pommes <& 12> Max Emst, <23 13> Rubin's

et biscuits, 1879-1882 Personnages, 1928 vase, 1915

3ste] Ae-elAe olgdt f3vt sHsiA gk o}
e Aol F9E Fall, AzbY AFH g4 Eo WAstE A
g4, A3A AP oBo] Yoz AH HE3 79
TEA Ao S ATIE AL wEuZ 9y
QUL A% gAY B o FA®aEE G5 4 ol
a9 dFL AFS 1357 BHAMRY o} 1 AES
Azsta s FAL AR EE AFADHY QFAME
vt gt 3 Aotk & AERE Adstn A daE FR2A
9 AL AHES TAHE BANM wERE Aol ofys} A
ANdzoz ddste YA AHE 9w 453 #4 &
ol A stetsfol shw, A& old WY S Hud
T8 7 dE dofot drhE Aolh

olg g Az WA Aeel tE L w o]z A
Ae BE CIAMY 28 AdEe] £4407449 #A9 g&2s
&3 Az o, o] fie A FL AYEHRY LFAA
g7 Aolg =7l g}t 2 YEHQ d= % uk o}
o]z AzZd F2& 9 2 AUE F FZ a3 (Joop
Hardy)® ‘%% (contact)’, ‘o) 3H(dialogue)’, ‘Tt (meeting) 52

oA E AH&ste] EE(doorstep)olzte #A AYE A9
g oubdd, = b olo)aE AN (mind)'H 2ol 1 AA7}

23)Van Eyck, Aldo, Place and Occasion, Progressive Architecture, vol43,
no9, 19%62. p.155
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