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Abstract

This study was about the fashion model’s images during the periods of time. Also, this was to know the model's
role and fields they had worked in and to investigate the specializing courses to get advice from their diversities,
specialties and activities. The method of the study was used the qualitative analysis from the relative books, theses
from university graduates, the related society newsletiers, fashion magazines that were printed periodical/non-
periodical, and others.

As a resuli, the glamourous image was the most famous in the twenties and thirties, and the elegant image mainly
in the forties and fifths. The images were more diverse in the nincties through the girlish images of the sixties, and
the sexy image with good health of the seventies and eighties. Baby faces became the ideal of models in the new
century. The images of the models become popular and disappear rapidly due to the change of major trend with
the change of the society's environment. Under the situation, they must take good care of their images and
sell-control themselves to keep a positive view of fashion models to the public, and they must have ambition as
a fashion icon and make their own exclusive fields in various parts.

Key words: fashion model( 38X ), image(°lo]X]).
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5ol gk '

Linda Evangelista( 2% 11)= 164 of | vl
A 2B 3tste] de)EAb Avlgxo] RdS
A =R, ARZA7E e FEYT AYL R o
g A2UM H2e 2 Aestsch 219 sleis
Bt vt et olet UL FHSHUL
m e 2= AR ! ‘ﬂiii 2 Aok A
BEE 7AAE Bhge] g9 Yoz ojd of
) Tarx HAANAE ‘ZdSe] 2 EkE ggT
7ol AE7|AE B¢t 1 shdel] 2
Al B]F W 2312] Preston Western Burgs ‘ol @
Tdgs A AAFH FelEa AIZHAR] Ak &
44, 4= § g2 2§ W hesick E}_x_

<33 11> Linda Evangelista <% 12> Naomi Campbell
(C. McDowell, 2000, p. {C. McDowell, 2000, p.
142). 143).

21) Herald, Fashion of A Decade The 1970s, Facts on File, (1992), p. 62.
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SR, ol RE FA BFE A 565 ZY
a4 Aorg ¥ @ TS AL voAE ekehsiAl
Ste MR ARFAA HAT F9 Hr 9 FHE
@ Naomi Campbell( 23 12)2 Z3Fa} e of
& e Aygd gof, AEE Y22 154
o ANAE A Zsta] 1986 49 (A=2)] AR
dof o]o] g3dell= &9l XY H2E ZPA BIX
o) ¥AF AAs HUZ, 2 F 7 #HEAA 7
# ~EE #Fsigd. Sada A Fojz gA v}
A B §E5S 3 #9874 Cindy Crawford( 13
13y ARIgke] &FHS 2 vdL A8 2
ot HEE, HAEE F BE 21 Rdee &
oF-S 859t} Stephanie Seymours 176em, B2 &

, T2 9 AN RE BE AR Fvhge] A
TEgon, v A} BHASe) BELe} A
2|E FolA 28Fet Eeofg Rdo|rh Christy
Tutlington< 178eml R|B2& Foll| Fldh o] &3
B, AA 929 AfaR AEEAHd,
R Eetel, Zebrt FA M g2 EE gk
1989 Guesse 4 AJ8pr A7} ofm|ze] F3 X
42 Claudia Schiffer(29 14)5 JA Y W4 A ol
RS o At TWE 181emd] BEE o,
T F 5 oA 2 19603 o8] Brigitte
Bardot§ 27 sz AARA AR g 43T
4 AP E XAt FHEDY B4 oAt
& N2

ANV AN AAY o4 Wl

=

(I8 13> Cindy Crawford <22 14> Claudia Schiffer
{C. McDowell, 2000, p. (G. Adrian, 1998, p. 415).
144).

ZEr

-7 A 8 149
e} obieh s aele) Wl E & G 7K
Lgh seRde FAL dul WARDY A9 o
s FAzeH, dd HAEAED 2 t%%k?}
AEH S uiRo 2 @ U JodM e 52 8
<l A0 A ey

3. M| MBS AH(1990A0H ~BixH)
1) O[O(X[Q] CIFA(19901ACH)
19903 o) Sl EX ¥ |

REAFGESE 42 ARE SA) T4 £ UA

HAM A AL 72e F72 Htse] 2t} @

7 gl AYE 7 A2 715A S H

1

ol
-
r
o

3
gy
Hu

> 5Ol Al Fabe el £ Fo epAlY ko]
‘éL o, 1A (Grungy), ©lUB &E{Minimalism),
Z2(Ethnic), A EZ(Retro), ¥l 2 3] 3}(Neo-Hippie),
W] @ F a2l 4(Neo-Classic), F2 F(Loose Look), 7|
L Z{Feminism), A12FSee-Through), @2l S(Lingerie
Look) &9 ¥4 $72 43 el #4(Am
Fashion)74A1 & EAHA Al7]o)t) 8, gLl &
spol) Qa2 g2 AEZE siMdol FES B,
FEA RolA £& e 28A 2elgd L Yt o)
FE& BE 4T daEe] ol tirte| EotA
5 Adg J&g FAC
o)AMY vkt sfAq) o AARY £ A4
o] oln|2] & HaAlto] Ao 4 ookl ¥e s
sttt 1990 Zdol= 1980 o] F A&g A
A wHRY S| ALehA &3 Al7|o|v, Nadja
Auermann, Eva Herzigova, Helena Christensen, Kate
Moss 5°] 2t} Nadja Auermann(18 [5)2 1973
HALE Y 4 w3 Edolv, (80cm2} 7]
A 115emg] & del2 90ddl H2o AAZAS
7HaeH, Rd-E telst dojol §& HoFE 2Y
°]71% &tk Eva Herzigovat Elmiei~d 24z
177cm, 2L 8o, #3 & 5 =12 U2 § AF
A e dleR A EBee] BHF st din}
3 &4 Helena Christensen= 177cm, T2 1l
dlo), 254 Fol Q144 YN e 7 F,
Abd 2R Oe 2 okt of oo g0 Fyt

22) Vogue Korea (15 Feb 1997). The Way They were Super Model. pp. 288-289.
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<% 15> Nadja Avermann <% 16> Kate Moss(BA-
(C. McDowell, 2000, p.  ZAAR, 2007. &. p. 128).
151).

of SAste] 90 ZdA L] 35S uHFFLS Kate
Moss{2¥ 16)7} 1T}k Calvin Klein-Z 60%dt] Twiggy
ojpjA g} FALSH 291712 2WE #3 2 WA
A A AAeldE AT, T 180cm
of &utate Tdyte] A Ade E2&E A
T 168emd] 2HE 712 A A3 Pl A B
92 AFsidct A AR TdF AleldA gl
kgt Fuo] AoERAE 71EY & U F 71—.?
Ao 10REY FEZHQ 22 E 9o vl

10t A4 EolA tjololE 3 E Yo, Z]"Hl
TolojE7} ALE RA8 57|z sgich 538 Jd
o) sEHZ FEA oo MAIFe HF5o]
HUJENA otRE FH &+ T AT A
AE 323 Aol @ £ gtk Kae Moss9] 573
olF Rz WS A st Huste &
o3t 2143 Yolojd RdEo] Vel Audrey
Mamays B2+ o] dE QA7 Q12 E 7R
AdE 2HR B8] F27)7 #E A4AE vla3
2 228 E 29715 £33t Al22) Kate
Moss'et E2]m 90 Fukel] 7h Sabgiohd &
dot}, G E41¢] 234 44 Karen Elsona H A4
Oateld 2+ B o AFsiA =HYow,
JWE dmA = AR ojW7t Zele £ 5% niy
LR FZ FrAelE9 AE FAAHT §

A= 2200 92 79 Stella TennantS 183cm, Bt

10 1,|lo (

23) A%,
2§39

“AL3] 24717t HAR D) oAl rlA &
F 82 199 15 (1995), pp. 80-95.

& o], B B e G A2 S oA
RolA] 3pHAM AEE efia2 Qr|E Wk
9 BES ARG A Gop A4 ghobA F 3 l%
g 9 sujelck 39l Tl Alk WekE Z7A
Bl&t7] $isl eohellM Bl R AV & o3 A%
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e ol ezt A EolA Ay diiteln &
e AP 2 TAZME AT AAZAE 7H
on, R AE T YF B0 AN &
&3] BF3hs Zdolth

o] MY 1990 HAHRTY-L sleig Jr M=
EdelA LAz 553 297, & RS SAE
2Eblol 23S SHEEA ohekst W3S RolYd
A7lele}, §3] vo] ol Td Fo| 7t4 Yol 4
R Azleld, vlE vl Buls} 4] gle 43
2) WA AF2 I Ho] dFo] Hof ASH F
Bdg olm Aol 2 & w4l Al FUch

_EL
) r"l'-" oo

2) Hilolulﬂlolﬁ(%w‘ﬂtﬂ)

04712 F24T A, A, 23h4 wistsl et
71E3 xme} g Al Zekshs Al7lelth <A
Hrke Wt RS Ao AHE o9t el
Yk 199033 Z?ZHW T3 il Eii‘wu
FL 2000l B R o 2R FBE T
FANAY. By v E 53¢ £ e /MOM
AA 8 S Bl AEA
ARZEE T HEPEE dH 2 °il alt} 2 AA
l:: fa LdSo] S 2 AFE 7 UAA

AZ17E HAck A2 AHAAE B2 EQAIQ,
Hié.‘ztﬂ T2 S gd4a oy, Nedt A
3 F4 5 498 1A B4 dehis 248
o2 glch T3 80idthe] HAAAA god)e
ThFAd F32, 12 200000 s FHAYL) FEL
T g2 Ae FE BolX gk M £8 A
$359 Aetde ARsT 283 23 4D
o AbR, A AE g AR Rt Yo A
AU ERERS B37 8T L, A28 ¢
WA REE Ay Pzhe] 2o o2l

a2

|->'

o

of gkell ¥ 7P Twigeysd Kate MossS T4
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TEHE o83 | ojr[AE YAAZ o2y, §
ol Fo] Q17|15 LI JUck L3 A7tEFe]
oigel e} £ujAEL G943 #7335}, ddst 9
AR 7YY, AZEsH, AF2E AL 453
T o 53 Ax2 F& Hesly 4fHolTA
MAFN AL 433 AL A2vAFY HEE
F DEAAFTI AT

200030 Zutel= 1990 3cfe] Fgo g M
olu]x1¢] Gisele Bundchen, Natalia Vodianova, Adri-
ana Francesca Lima ¢ Zdo] Q1718 H2Y, &
Aol Gemma Ward, Heather Marks 5 A9 Y &4 2
2 o|m|AY wolulglol A BHES] HAAE FF
83 e

Babd g 79 Gisele Bundchen( 2% 17)2 7]
180cm, S2kg9] AFo2 AAZ vpA3 335 HE
o Foflghs 40 JL HEZ g vyl
A2HP L Po| ok viF FH HAA Y FUAA
£ Gisele Bundchen®| 2'd A4 AAolM 7} B2
FUg €829, FYAL FY F EHE Y ER
of AjREY 7h RHlolA 4F fF FE B
AN oo HAF AE A 222 Ak B
98 Solu}. Gisele Bundchene R Ez|o} A|ZH,
Christian Dior, Bulgari 514 EAE #A7Ha5H 28,
FA B, GQ, A2, nig] ZHE, g3 AE T
2 §E& 33 Ut} Nataliz Vodianova(1H 18)
= ZAjole] 24102 {75cm, 50kgd] Hha AL 7]
ol X%t Zive] @AAQ Bofs} AHo|AAMT A

e ] H}PE Yoo, 2003
A A RYE AT 5%

&%
AA 2 &
&

o

Ho

2

<% 17> Gisele Bundchen <213 18> Natalia Vodianova
(BAZAAR, 207, 8 p. 25T (VOGUE, 2008. 2. &),

248 - A48 151

t}. Natalia Vodianova ©|% 4 ZAANd F o
oE Wolyl AuA#Y Mol wojul#ol s 2y
gol WA A HAG FAEGE AU
‘wleln] HolA ERovtrt AH H2F YL
ook wlojH] Hoj s Al HRe] 3O L=
O 8 npx| o}7]8] dF & oluAF Yaterl.
HEY F21 Lily Cole, Gemma Ward, Heather Marks
5399 Zdlol dEF et} ol HofH| w0l
TIT Q8 2 a4 9 ole|AF vt 2Y
2 27| sted, ARNES =7 gitel Apd, £
olHE 5 AAFA FuzlelyEo MBEe BY
=2 Fslz ok wovjse| 29 AFFA
Gemma Ward( ¥ 19)= 177cm, ZEE 3o}, 2&
M Ald ALl R 32,24, 35 dAl B @7 ozt
191, dateld o) 7H Apgets Zd 19, B3
7t Abgst 29 | 9Jolc} Gemma WardT Hlo]u|H o]
2E Folats )R o} Eajrie] ol By, xe}
o AT &8 MEA Mgl dAA HAx,
20043 Natalia Vodianova®l oo} s{4 A 7} 7} A
Fls Rdo] HYck siuct 22102 wldt A~
ESE BlEZo} AlZH T4 ekt Eulg B
& Heather Marks( 13 20y Ald 2005 44 Fdl
F AR Edol ole] & w2ivet i A=l
‘soup’®] Rel2% 7148t 7 ojglvt EROlE
Lily Cole T 97 £428 Apd o2~ ) &
o, RAy 5o EdE goatx vk o wio)
BlHo]A FAEE (oW F, Fuke] UYol® ZutE
Bulo} siie] e o|uA & WA 9] sYor &
Fatel A2 Hrd S A A

b .
<2 19> Gemma Ward(B4- (12 20> Heather Marks
ZAAR, 2007. 12, p. 242).  (BAZAAR, 2007. &, p. 95).
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