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Donald Judd

"A work of art exists as itself; a chair exists as a chair itself.”

Donald Judd®] ##-& "Minimalist” °}E 2] A+ E
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Richard Artschwager

"Art is useless; furniture is useful."
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John Chamberlain

"Everything is functional, or why makes it?"
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Sol LeWitt

"My ideas pertain to order I make things for myself that I need because I feel I can design
them better and make them cheaper than I could buy them The proportions were
determined by what I needed."
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Joel Shapiro

"Artists are more interested in the concept of what a bench is, than what is utilitarian,
which is what concerns designers."
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Rachel Whiteread

"T think the thing that interests me most in furniture is getting it out into domestic
environment—that the work has another life altogether than my sculpture. I want to
continue making things that are 'outward'in the world and accessible to more people.”
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