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<Abstract>

A Comparison of Meter in Amoretti and
Sonnets from the Portuguese

Ilkwon Sohn

The purpose of this paper is to compare linguistic features of meter in Amoretti and
Sonnets from the Portuguese. Amoretti was composed in the 16th century and Sonnets from
the Portuguese in the 19th century. Two poems are very strict in satisfying *< (LS that
makes a lexical stress matched on a strong position. But they allow a peaked monosyllabic
word to be matched on a weak position only if it does not violate *(& o). Syntactic
inversions which are found in two poems occur to satisfy metrical constraints and rhyme.
Particularly, syntactic inversions for rhyme are mainly found in Amoretti, but are rare in
Sonnets from the Portuguese which includes many enjambment lines. Furthermore, this paper
shows that syntactic inversions can be explained by the interaction of constraints, such as
metrical constraints, SCI, and Binary Foot.

*

Keywords: Meter, Peak, Lexical stress, Syntactic inversion, Rhyme, Metrical constraints.
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olggolell A AlRE AWEE 15C 4 HFo E0]2WA o AT tE
E33 Aoz wFg. AvE o2 FAH 3, & P& oS
M3 2ol ofAtEt FAE R o)Roln SR 5 % 5EZ(ambic
pentameter) ©] T},

MHWS/WS/WS/WS /WS

EF O ¢ ol Z e AT S AHI E Ay nAg 4
3 e gU(thyme)S 7FA 3 kb

(2) The dureful Oake, whose sap is not yet dried, 5
is long ere it conceive the kindling fire: 6
but when it once doth bumn, it doth divide 7

8

great heat, and makes his flames to heaven aspire.
Amoretti (6.5-8)

@4 58 738, 637 8P o] miA| T} - SHFTZ Yo Y B
s A2 dAA713 Qloh

o] =& o3 F 7kA G 747 EAo] AA ZFFAM ojH o
g7 Aekez YstuexA AHEIA @tk o]RAL 98] 164]7] Shakespeare
(1564-1616)¢F TiEo] tlEHA Ao Edmund Spenser (15522-1599)2] Amoretti
o} 19417] i3 A7 Elizabeth Barrett Browning (1806-1861)¢] 2t AU|E
Sonnets from the Portugueses WAWNFOZ It} Amorertit= 89 (12463),
Sonnets from the Portugues 44(6163)H o2 FA o] ATt [1]12]. F 2E
Aoz o 30008 zpelrt A AVE &2 W3] uisiA dots) B
Ath

&2 i3 E£AFHA Ao

4 rlo

X o

o

A BEXe yMAeoZo HEES T Halle and

flo

D HEY Gdos ded e Aol Atk
a. Shakespearean Rhyme: abab cdcd efef gg
b. Spenserian Rhyme: abab bcbe cded ee

c. Petrarchan Rhyme: abba abba cde cde or abba abba cdc cdc

(2)9) N3 E-L Spenserian Rhyme?] ‘bebe’oll )@ 3Hc},
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Keyser (1966, 1971)° 2j3] AJZE o™, Kiparsky (1975, 1977)9] 3 E(tree
diagram), Hayes (1983)9] 2 A}(grid), Hammond (1991)¢] ‘arboreal grid’ol <}3F A
o] thE A o|t}. E3 Hayes (2000, 2005)St Golston (1998), Golston and Raid (2000),
Fitzgerald (1998, 2003)°l <J3]A] A o|&(Optimality Theory)S ©]&3F &2
et HZol AEH ATH3I-[14].

o] =ES oA AHE LUE FAY F 7]';‘] AH F7ol Amorenist
Sonnets from the Portugues®| 1874 YElye=A vlmct o] RS & Al 273
Me A2 E Y AojH A Alelo] JVErd 37—'12*]9—?5‘3] T AEFAA 0" Z
ol& HoleA AHEY. A 3FAME &4AYT B hyme)s AT =X @
vehd 5 ZFY zolet FAMA AS Zeoh A 4FdA T o] AYEY YA
T3 7 ZEFY &4 UEd ztolE AW Et

ffo

2. EAA| Gl 23 vl

AEEA 2UEE Mg 43 $AY Alole dUd=E didE 3}

fr
poi)

~] % (line)

0 00
||
S/WS : 87 & (metrical pattern)

b. Doth seem to promise hope of new delight: (Amoretti 4.2)

e
W S/ W S/W S/ W S/WS

Gl £ 5 UKol AR Zk FEL F7Fe] &R dUidE dZdEh

ARG A dud Az o] 7HE oldAHA AL 7‘1}1’401] AR
d, Fatgle #7344 8ol 2& Aok 22y thE @A B F ARl 44
Al %A X3 Alsgo] ol g

(4) a. of my / hearts wound / and of / my bodfy’s grief: (Amoretti 50.2)
b. that your / bright beams / of my / weak eyes / admired (Amoretti 7.11)
c. Must taste / of its / own grapes. /| And when / I sue (Portuguese 6.12)2
d. Who love / God, God / accepts / while lov/ing so. (Portuguese 10.11)

2) Sonnets from the Portuguesex A& A|Fo 2 A3 Portuguese= X &A3FHc}
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BASAEC A & Aolm, FA 29 FRe BZALH] Brield
Aoltky ARG Aojd A7t ANFHES Ao FASH, kA2
of £7A &40l 27] YlM = ‘1oving' 2ol 73 &L ‘desire’s} o] k7}e 2
$8 DolE ASEA, ‘the life'st 2] BSW Bols B Yaolz 74
g 77} shiel gne FAscr doh 2Y AAE old ARHA Aee A
stel g 271E oYtk IM AUAEL SR WM ZAert ARG
Aojx FAZt 3 A B okt e AL HEh oA (0 6), ¢ ),
(c 0o A A$E JALFIAY, (6 o 7eIA e AL oudith oaiA
e Aoke 43T 5 Uk

flo

|

i

(5) *(6 0)

A RED FA 29 RRe
AW Peakyl relel o
o ALY BAGAH B

Hste BYInto e oH FAYHEL AN
54 woao Ae2 Yol 8 4 Atk ®A ZAARC] JHAA A

(5)‘0’] Z."Q}: *(O O)-—— -,—}H]—s].;(] oFL-
AoZ AWBAS okxtalo] ZAAHAA
| &S (stress clash)o] Yojupe Aoz o

rlr r

=

rlr w0y m{N

is

3) o] =EdAME Al W&oy £ & AN xH Ax7E idw @5 Wiols
FAZE A3, @S Jlsode A4V fle Aer EITh

4 &L (2005, 47)2 Al et ekt Abole] ZAl FAAN dEte] TE AtE A
oH15].

WS AREe) Qold A AR AaAY Ao wojop #t,

()2 AF A AGE F o st REF Aoz AR
23 & A8t

tlo

B ZAE o WA

5) Hayes (1989: 227t QAP .99 o= F=RT A7 33 &8¢ FHBHol
2183 UTHI6). Hayest old ZABHE olg3td g Aot AN

Peak Theory: Any stress peak in the line must fall in S position in the meter.

o] A|ekel] ot FMAHHLE Ao & ¢ ok

6) Nespor and Vogel (1979, 1989), Prince (1983), Selkirk (1984)°] )3}l JojoM& ZAlS
Hol dHo=2 v AF AAFEES Hstd ZAolsol dojdttn FFsHTH1TI-
[20].
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(6) a. Valley / and wood,/ without / her cuc/koo-strain (Portuguese 21.5)
b. darting / their dead/ly ar/rowes fie/ry bright, (Amoretti 16.7)
c. Rather / on earth,/ Beloved,/--where the / unfit (Portuguese 22.10)
d. of her / freewill, / scoming / both thee / and me. (Amoretti 10.4)
e. To a / man, dearfest, ex/cept this / to thee, (Portuguese 18.2)
f. Beholdfing, be/sides love, / the end / of love. (Portuguese 15.11)

©)9 2F A 2 ANYASL Aol 2AW, o|ATo] AW Azl

U AT Al FEA vEdte 83 53& 2 3tk Ladefoged (2001)
E &&7(phonological phrase)Eth ¥ &G AYFE ‘HAHT F2IM
(pitch contour)®] | ®] v FFY A2 Aoty u21]. ¥TE UFE
TAFEL dA8k, 53] st Aol A FHE Hel e 2HEAME

‘enjambment line’o] o}U A  3hte] Algo] & s AYFE o]ED o] =F
AqME Al Ao, FE, AUFE Tl JdE FEI Yoy =XH 7 A
o AF g T FES 9979 AAR Byth (67 2ol Algolyt AF
T AZFEAA AFZA A 2= Aol FHEHE @A Amoreris)
Sonnets from the Portuguesed| X7t TAEE Zo] olvgt O & AV EGAME ES}
A vEhd )

¢

7) ‘enjambment line’= T AlollMs} Zo] 3 Al FAMY Fx7F thE Al ZAA
ddsHe AE 9nn.

And, looking in thine eyes, I overturn

The ashes at thy feet. Behold and see

What a great heap of grief lay hid in me,

And how the red wild sparkles dimly burn
Through the ashen greyness. If thy foot in scorn
Could tread them out to darkness utterly,

W NN NN AW

(Portuguese 5.3-8)

38 e FAZ BUD 44 B o FALY BFolz AR, 4 AE FA2 By
3 s5A We o] BAY BHlz AREth 7HA AL BRel Folz B olofAk
87 e o] Folo FAZ AT
8) a. Wishing me like to one more rich in hope, (Shakespeare, Sonnet 29.5)
WS W S WS W S WS
b. “Sinister, ugly, lurid, be their fame; (Hardy, The Pity of it 12)
WSWSWSW S W S
c. Wounded I sing, tormented I indite, (Herbert, Joseph’s Coat 1)
W SW S WSW SWS
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ey e M 2ol Aldel Aol dqdTel A2a
A AFFATt A oE ASE =g

rr

B¥o] obd ol

(7) a. those lam/ping eyes / will deigne / something / to look (Amoretti 1.6)
b. their sad / protract / from evenfing un/til morn, (Amoretti 87.4)
c. accom/panied / with an/gelic / delights (Amorerti 84.8)
d. Hearing / obli/vion be/yond me/mory! (Portuguese 15.12)
e. with that / sunshine / when cloud/y looks fare cleared. (Amoretti 40.14)

AAZ F ZAEY 186238 F Nl AAE sHAMT AFHHAM I gl &
t}. o]AES 8l oS AL AANE = AUk

(8) *< 1(Lexical Stress (°]3} * (LSE X &3hH9
®)l &3t o3 7HA

= W}aloﬂ T /o
Tae A v AAFH] Gl dold B4E AHRAL

rlr

FT ool SV ANFFHE PR A% stn

(9) a. My love / is like / to ice,/ and I / to fire; (Amoretti 30.1)
b. that won/der is / how I / should live / a jot, (Amoretti 57.6)
c. I have [ been proud / and said,/ “My love, / my own.” (Portuguese 38.14)
d. And tell / thy soul, / their roots / are left / in mine. (Portuguese 44.14)

e ZARAY Bed volz A6l sob AR o
o4 A% 9942 5 29

2y Be 10FH ol AH Hgolu FT ool £2VS A% BE
ANE RAAY Aes ol ZARPY BEA ol bR or
CFELS

d. Though fallen thyself, never to rise again,
w S WS WSWS WS
(Wordsworth, To Toussaint L’ouverture 8)
9) £¥ A (2005: 450)2 AFFAE 93 th A kS AABHATHIS]

*W= Lexical Stress

AHFAL ALT o4 £&VIs Adste $EL Addsn Aol & & fok

@) AFe 9 AFE T v It FHF Aolth
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(10) a. Made to / amaze /| weak mens / confusfed skill: (Amoretti 17.2)
b. gives me / great hope / of your / relent/ing mind: (Amoretti 28.2)
c. ere Cuc/koo end,/ let her / a rebfel be. (Amorerti 19.14)
d. Great shame / it is,/ thing so / divine / in view, (Amoretti 53.9)

o2ie ¢S wolol gatel ke A%e ANT + Atk

(11) *< 1 (Monosyllabic Word (©]3} *< | (MWZ X &3hH1D

Dol <3hd FAYE BeA Tolt dRT oge] LV APE B
e ANNDE P & 5 Yo

+ (12)% (13)9] * A G52 Q8L BEF (DY * ((MWS A9t
G209 F AFE SR (229 (el A0} 97 BB, 2 ol

(12) a. And hap/py rthymes / bath’d in / the sac/red brooke, (Amoretti 1.9)
b. that ye / your love / lent to / so meane / a one (Amoretti 66.4)
c. Then with / some cor/dials seek / first to / appease (Amoretti 50.0)
d. And great [ souls, at / one stroke,/ may do / and dote. (Portuguese 32.14)

[¢]

. Those of / my own / life, who / by turns / had flung (Portuguese 1.8)
(13) a. As the / stringed pearls,/ each liftled in / its turn (Portuguese 25.5)

. May so / fall flat,/ with pale /insen/sate brow (Portuguese 30.6)

With the / same heart,/ I said / I'll anfswer thee (Portuguese 34.1)

. seeks with / sweet peace / to slave / each othfer’s wound (Amoretti 65.12)
. like a / young fawn / that late / hath lost / the hind: (Amoretti 78.2)

That is / true beau/ty: that / doth ar/gue you (Amoretti 79.9)

= 2l

- o Ao

10) Magnuson and Ryder (1970)¥} Kiparsky (1977)2 ‘Monosyllable Rule’S £ @84 o]
7b T AAC o& dAEA dedd g o AL FASkT loh22]6].
11) Sohn (2007: 104)2 o]2igt T3 wojo) thdled o}& A kS A A3 TH23].

433 ©o] A <F(Monosyllabic Word Constraint)
AFT V‘L-f] LT A F3tE BEo] olyd FHAHL olFE @l Tl
ofatElel & 4 fioh

fr

ane 9 Ate & o Yustalel WAL Aol
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(12)9 A &

1% 3 453 doje Holl 2 734 39 SHE A3 *©6 o)
E 98t 13)olM e Hell 2= 5™ AMSHER (6 )& WA Ev
k& (12T *< 1 (MW %6 )& FAlOl AHkela ok o <F 14> F 2ZFo
A *  (MWEE %6 0)E Al Adtsle A3 & ZAREE Aot
(14)
Amoretti Sonnets from the A
Portuguese
F A8 1246 616 1862
* 1(MW$& %6 0)E
SAe) gutate ARE 39 46 85
% 3.1% 7.5% 4.6%

(149 A 18624138 F 85A1 T *. (MW x5 o) FAo Hulste
$-olth. wabA Spenser®t BrowningS *(6 0)¢F *< ((MWE FAlol urdles A
Age Aoz A9 4 Yt

o ox

3. X994 (inversion)d 23t vl
ARJEL & Al 7HA °FE EAE AHEIT)
(15) a. &2 A < (Metrical Constraints)
b. 2}%(Rhyme)

7+ Z (Empathy)

o) ERAAE dolshd BHAN §de 54 YT gomz A9 y)

12) Youmans (1983: 75)9l 2}s}d A2 o|e] Hamlets} Sonnetsdl A 2434 FAIE=E =X
£ &3 2ol 2ASHETH24].

Data Source # of Lines | # of Inversions | Percent
Prose in Hamlet 1035 24 2.3%
Verse in Hamlet 2751 351 12.8%
Sonnets 2155 152 7.1%

of Agol d3HE TE(es)T AN FYe AT Aol FUBHE L& (prose)t Tl
=37} gol uehbe & & + A
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{3 FAH (150)= dFsHA L=t
Uz EAA LS HutstA] &7] Y3 =X E I HALE olFde dolEd u
g 7R3l AR}

(16) A =9 2+

a. I would / her yield, / her wrath / to pajcify (Amoretti 11.10)
& I would / yield her,/ her wrath / to pacify:

b. her smile /| me draws, / her frown / me drives /| away. (Amoretti 21.12)
< her smile / draws me, / her frown / drives me faway.

c. The kiss /| my moth/er left / here when / she died (Portuguese 18.14)
< The kiss / left my / mother / here when / she died

d. That this / can scare / be right! /| We are [ not peers, (Portuguese 9.7)
< That this / can be / scare right! / We are / not peers,

(1694 & 2 FoE TXFA] B2 AL FAHLZE HSAT *. (MW
E fukgith ol & E0] (1629 ‘Yyieldw =XH7] Hee ofAlglel o * (MWE
AerstAet, =28 Algexe ARl $Aste * (MW ks A 5 Utk

Amorettiol A= B (A7) Z°] beFAtst AARAE AE EXNHE B$7T
lzchal=y

(17) be + PP7} =X% H$

a. it stop/ped is / with thought’s / astonfishment (Amoretti 3.10)
& It is / stopped / with thought’s / aston/ishment

b. cannot / express/ed be / by anfy art. (Amorerti 17.12)
& cannot [ be ex/pressed / by anfy art.

c. ye shall / condemn/ed be / of man/y a one. (Amoretti 35.14)
< ye shall /be con/demned /of man/y a one.

d. it rafvished is | with fan/cy’s won/derment: (Amoretti 3.12)
&= it is / ravished / with fan/cy’s won/derment:

AndlM 2F I FEES EX57] Hole oFAAEC] EF ofzlgld oA
*< ((LSE Svrao. aeiu =2 s AF3A/ 25 Al §924 * (LS
o] 9uks g}

= (18)7 Zo] FARY} HAlHo] FFo v AL Foi9} FAE =X3)
= AL 7] gl AU 16417]¢] £3] FAFHE FFoz o] A7 £
Amoretio| ATt B HH,

s
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(18) Fof + FAY &X

a. then is / my soul / with life / and love / inspired: (Amoretti 7.6)
< then my / soul is / inspired / with life / and love:

b. Then fly / no more / fair love / from Phoe/bus chase, (Amoretti 28.13)
< Then no / more fair [ love fly / from Phoe/bus chase,

¢. Yet hope / I well/ that when / this storm / is past, (Amoretti 34.9)
& Yet 1 / hope well,/ that when / this storm / is past,

d. Yet are /| mine eyes / so fillled with / the store (Amoretti 35.9)
< Yet mine / eyes are / so fillled with / the store

e. when I / do praise / her, say / I do / but flatter: (Amoretti 85.2)
< when I / do praise / her, I /| do say / but flatter:

a8)H WE A $EY S ZAZAY ©ed dolo] A LEE
FoBR * |(MWE JT 5 7 AT B Fol+FA Y EXE T (19
o ol FAASAT FEASA Theol 2 A Folg FAZ X® ¥
A= 2,

(19) a. Or shall / their ruth/less tor/ment ne/ver cease: (Amoretti 36.2)

< Or their / ruthless / torment / shall ne/ver cease

b. but came / the waves / and wash/ed it /| away: (Amoretti 75.2)

< but the / waves came / and / wash/ed it / away:

c. and bless / your for/tunes fair / elec/tion. (Amoretti 84.14)

< and your / fortunes / bless fair / elec/tion.

d. Tell me / when shall / these wea/ry woes [ have end, (Amoretti 36.1)

&= Tell me /| when these /| weary / woes shall / have end,

194 L& J REY BX =

gh, AFHBMNE FAE o 22 AEE do *<1(LS§_— %’4
52 S0y Hojo EXE

B2}

20) E=oj/mole] EX|
a. Whiles her / fair face / she rears / up to / the sky: (Amoretti 13.2)

< while she / rears up / her fair / face to / the sky:
b. I would / her yield, / her wrath / to pa/cify (Amorerti 11.10)

< I would / yield her,/ her wrath / to pa/cify:



AmorettiSt Sonnets from the Portuguese®] &7 vl 33

c. her smile / me draws,/ her frown / me drives / away. (Amoretti 21.12)
&= her smile / draws me,/ her frown / drives me / away.

d. whose eyes [ him starv’d:/ so plenjty makes / me poor. (Amoretti 35.8)
& who eyes / starv’d him:/ so plen/ty makes / me poor.

e. and if / I siflent be,/ my heart / will break (Amoretti 43.3)
& and if / I be / silent,/ my heart / will break,

f. That this / can scare / be right!/ We are / not peers, (Portuguese 9.7)
& That this / can be / scare right!/ We are / not peers,

QoA FHol F2 Hole =& &ZA S Hukg wtolEt}. (20a)90A
TAE7 A e Aol LE ‘face 0’7} *(6 0)F YwEte AL HFs] Y
‘her fair face’S =2 §T} (20b, c, d)N A= ‘yield’$} ‘her’, ‘draws’$} ‘me’, ‘starv’d’
o ‘him’& =Xt *(§ 0)% *< (MW uhg et 20e)°0A Ssilent' S £
st} oS FAZE A S AL FoER *. (LSY ¥He FHFo)
Ho g 200NAE be’ 9t ‘scare’E EXE ‘scare’} *o [ (MWE 9ulsteE A
‘%K.E‘r.

o)

d
)

o

A (16-Q0NH FATY THYRL 27 Dol A

m>'

@ £XF A 2UEE AY A ghe BYe o
AW oA de Blm wRoloh Bk AWl gl AA2YA B
2Y A% 4% Bolg AYe Boz oFAUT.

¢

Ly X doj7t 2AHAY, B gt oA T
€ Bk o5t dmoretilME BUL X7]7] 4 old ©x7t AF w7
th. 28} Sonnets from the Portuguesed| X ©o]d #Aro] A<l wr7AH x|
. Amorerti®] 7+ Al3)2 UIREE F(phrase)t} EH(clause) 52 EAFH Tt A
E0] YA3}= ‘end-stopping line’]t}. ©19} 22| Sonnets from the Portuguese®)
= st Algat O ohg Alde] BAlgog ME AZAEE ‘enjambment line’
ol Btt. F A&l £ FAE EFud I thg o] 2 Folo FAZ AF3}
A, AR BUE oldXe AL 1 FAlY EFHolz AFZEY. AF oY
A 72 Wi 2XE 53 Bde 237 olgE Aot

gG9E A% =A7F FE JEE dmorenidlq DT 2L HAlTY EXE
LARA Fom, FEAZL A o2 2AHE ALE U @2b)3 2
L2A=3

it
¢

&

>
% rir
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!

Q1) BATFY X
a. And sees / within / my eyes / the tears / of two. (Portuguese 6.14)
& And sees [ the tears [ of two / within / my eyes!
b. And breathe / within / thy sha/dow a / new air, (Portuguese 24.13)
&And breathe / a new / air with/in thy / shadow,

22) &Y =4
a. Is it / indeed / so? If / I lay / here dead. (Portuguese 23.1)
& Is it / indeed / so? If / I lay / dead here.
b. strong through / your cause, / but by / your vir/tue weak. (Amoretti 8.12)
&= strong through / your cause,/ but weak / by your / vitjtue.
c. Should for / a mo/ment stand / unminfistered (Portuguese 31.8)
< Should stand / unmin/istered / for a / moment

Amorenil N FYE AF EAE e 3T o] URE BB 5D
Aok,

(23) ALY =X

a. Thus I / the time / with ex/pectaftion spend, (Amorerti 87.9)
& Thus I / spend the / time with / expec/tation,

b. Then my / life’s Leech / do you / your skill / reveal, (Amoretti 50.13)
& Then my / life’s Leech / do re/veal you [ your skill,

c. But if / it be / your pleasfure and / proud will, (Amoretti 49.5)
< But if / it will / be your / pleasure / and proud,

d. so do / I hope / her stub/born heart / to bend, (Amoretti 51.11)
& so do / I hope / to bend / her stub/born heart,

e. but she / his per/cept proud/ly dis/obeys, (Amoretti 19.11)

< but she / proudly / diso/beys his / precept,

13) Must taste / of its / own grapes./ And when / I sue 12

God for / myself, /| He hears / that name / of mine, 13
And sees [/ within /| my eyes / the tears / of two. 14

(& And sees [ the tears / of two / within / my eyes)
(Portuguese 6.12-14)

149 A AJfol A AXAT ‘within my eyes’E EXI3I ‘two'7} Al 9] miA|dtd] Q& &
gozH 1295 Al vlxg A FdE wFn o
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(23a)¢} (230)AFE GREEAME otuEt ‘ZFAN23c), ‘to+FAFAN23d), ‘F
A23e) Fol Y-S s =XET oldH FALY =X F AR AFE #AHE A
o] o 4% B2 ‘ZFAHFAPIE BX e ASh

@4) ZFAFAY £

a. if not, / die soon, / and I / with thee / will perish. (Amoretti 2.14)
&= if not,/ die soon,/ and I / will per/ish with thee.

b. base thing,/ and think / how she / to heaven / may climb: (Amoretti 13.10)
& base thing, / and think / how she / may climb /to heaven:

c. to let / them gaze / whilst he / on them / may prey. (Amoretti 53.4)
< to let / them gaze / whilst he / may prey / on them.

d. yet nor / in field / nor bower / I her / can find: (Amoretti 78.7)
& yet nor / in field / nor bower / I can / find her:

].
2]

ot

&

@odl 2E A R B 372 APse 2549 @ BYe 9
BF Ayolth T B EAHE £FBAE AT BEAT oF
siek.

(25) a. and sithfence have / with sighs / and sorfrows fed, (Amoretti 2.3)

< and sithfence have / fed with / sighs and / sorrows,

b. that thou / of them / mayst might/y ven/geance take. (Amorerti 10.8)
&= that thou / of them / mayst take / mighty / vengeance.

c. those en/ gines can / the proud/est love / convert. (Amoretti 14.12)
< those en/gines can / convert / the proud/est love.

d. But if / it be / your pleasfure and / proud will (Amoretti 49.5)
&= But if / it will / be your / pleasure / and proud

e. and ere [ she could / thy cause /| well un/derstand, (Amoretti 48.3)
& and ere [ she could / well un/derstand /thy cause,

Q4st 28 25914 LukFARL ol F A Gs A7

3 AL &4 171 918 Aol

d& £ (2529 A+E ZFAS A ole T -9 wias wah

(26) a. and sithfence have / with sighs / and sor/frows fed, (Amoretti 2.3)
b. and sith/ence with / sighs and / sorrows / have fed, (constructed)

26)7 Zo] UnkEAKfed)7t ZEAkhave)st FA Al Eo2 o]FFoEAN
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A} 418 SEAM AL x5 0)FE YueiA FHo, %3] 49
‘sorrows’ 9] ZASHQA AR SHo] Azl Fo M * (LSE Ywreta glth
ol9g} Wt 2 ZFAIS} A o) FshA] 3 FAM 0150}9&& $-Z AHn i)

(27) a. my spifrit to / an highjer pitch / will raise. (Amoretti 80.12)
b. my spi/rit will / to an / higher / pitch raise. (constructed)

QTN e dHEEARE Al Eo2 o]FFoZN 4R FH< ‘higher ol A
*< (LS Sutgith 25 dubeAbl 2549 34 olBdte d2E &84
Autel] me} R EE RS ¢ 5 U

ABNA AHE &4A4H FdE AT =AAX FAMES 28] BAFS
AAAFE AFde v 283 2ol aAREY FAAEC] FEso =X A
o] AR F=t.

O

(28)a. Of love / even a / a good / of thing / my own (constructed)
& Of love [ even as [ a good / thing of / my own (Portuguese 12.10)
b. Whiles her / face faire / she rears / up to / the skie: (conmstructed)
<= Whiles her / faire face / she rears / up to / the skie: (Amoretti 8.2)
wEkA HARE R AXAT Y A e o 29)9 FAM AGS e
(29) Syntactic Constraint for Inversion (¢]3} SCIZ X &3hH
BAFT O MR TR B3l olFstA getl.
@9l &3k 3HA of(specifien)+B AP, ‘TG o+ H GAHAP, ‘FLAMHAP, A
AAH+PAP, AR A GAREAPE FA) o] F g
7‘3?"32"1 U BN SFHFE RF7] fEl F7]) FAG] AU AIES
% R ‘do(doth, didst)’E AHEIIRATE °o] WHE 164710 BAHE o]F oM,
Amoremoﬂ/"]E o5 30)@ o] o]Ro] HHHTH

[

(30) a. not wajter; for / her love / doth burn / like fire: (Amoretti 55.6)
b. most sorts / of men / do set / but litt/le store. (Amoretti 26.12)
c. and hav/ing har/frowed hell / didst bring / away, (Amoretti 53.7)
d. whom ye / do wreck,/ do rufin, and / destroy. (Amoretti 56.14)

B0l A ZE 3 DAES HIFgoEN AUE ZF Alge] AR 10719 &
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HTE AT F AUtk ‘do(doth, didst)’E ¥ GubEAL el 91X gTh ‘do(doth,
didsty Heoll ov FAF SAE A3 A9 Eog TXE A, dubFAT o]
A “do(doth, didst’et FA YuHEAM} olFdmuUE (0 0)E MR &7
Aok finted o) mel A€}

(31) a. but as / she will,/ whose will / my life / doth sway, (Amoretti 46.7)
< but as / she will,/ whose will / doth sway / my life,
b. So oft / as I / her beau/ty do / behold, (Amoretti 55.1)
&= So oft [ as I / do be/hold her / beauty,
c. So as [/ I then / disarm/ed did / remain, (Amoretti 12.5)
< So as / I then / did re/main dis/armed,

BDE 2Ye A5k do(doth, didysh P WFAE EXAZ FPolth o
o durFAl o] FATHE thg (A SAAFS Sl B

(32) a. but as / she will/ whose will / doth my / life sway, (constructed)
b. So oft / as I / do her / beauty / behold, (constructed)

c. So as / I then / did dis/farmed / remain, (constructed)

(32a)N A “life’7t FAFE A T *. (MW, (32b, c)ol A= ‘beauty’$} ‘disarmed’
o] ZFASAdol kAol T ARG ~ (LSE SN

@GDIF W E g (33)Y AlBAAE ‘doth(didy 7} LErEALY & o] FE A
BEFozH SAA%Y s HIta ik

(33) a. the which / doth long/er unfto me / appear, (Amoretti 60.7)14)
< the which / doth ap/pear longfer un/to me,
b. each of / which did / her with / their gifts / adome; (Amoretti 61.8)
& each of / which did / adorne / her with / their gifts;
c. that with / one look / she doth / my life / dismay: (Amoretti 21.10)
< that with / one look / she doth / dismay / my life:
d. that three / such grac/es did / unto / me give. (Amoretti 74.14)

14) (33a)°1 A ‘appear’7} ‘doth’s} A olF 3l oS3 e AFo] =}
the which / longer / unto / me doth / appear, (constructed)

o] Algdo| A ‘longer’e} ‘unto’= *< (LSS uI3tA Ht),
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&= that three / such gracfes did / give un/to me.

GO “doth(didy7h LA} P EAH, AANAR ohieh AR
WA @olzh Aol A Hol % (LS, % 1(MW, %6 0)F ¥l Bk Wz
o] L =X S4A%S A7l B9l WM Lohdrhe AE BelFTh

- A=

4. AleFEo] Al 2% vl

AmorettiS} Sonnets from the Portuguese| A< THE (34a)9} Zol * [(MWE ¢

HhEl AT 2§ o) Yuratx] LAWY, 34b)dt Bo] A HEAA 5 0)Tte 9
ek APE E3) A g & & Ak T 199 TANA ehix
o] (34c)st #ol *. (MW *(6 O) =N outals ALE HA LAHT
(G4t 2ol % LSE SAdtats A9E A BAHA gech

r{r il

(34) a. In that / last doubt! / and yet / I can/ not rue (Portuguese 31.6)
b. Deep is / the wound, / that dints / the parts / entire (Amoretti 6.11)

c. Of love / even as [/ a good / thing of / my own (Portuguese 12.10)
d. accom/panied / with an/gelic / delights (Amoretti 84.8)

WA ols Atel AAE BeR 2o

35) * (LS ) *b0) ) *< (MW
(34a) *
(34b) *

(34c) * *
(34d) * *

o] AFEo] oAEA HEste=A Al NS T LHEA

15) (342)8] ‘laste B2E FASAZ At ¥ ro (MWE fHHEd. G4byll M=
‘deep is’7F G779 A ¥ *6 0)F YUty G4 FSE FASEHR! ‘thing’o]
Fatglo] Fo *.  (MWE $utsln, FA)9 ‘thing of 7} &7 Ak2loll 9kA *(6 o)
gigich vhxeto 2 (34d)ell A ‘angelic’®] FASHQA ‘-ge-’ 7t FRHE Y] A . (LSE
uksle], FAJ0 ‘-gelic-’7} ¥ A A *(6 0)E ANt
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(36) but came the waves and washed it away: (Amoretti 75.2)

Amoretti 75.2 *(§ 0)[*< (MW

< a. but came / the waves / and wash/ed it / away:

b. but the / waves came / and / wash/ed it / away: *|

@B6b)= BAIHOZ &HEd EFo|AT AQlo] o]RE AHEstA 4L o
(36a)¢} 2ol ©XZ EE AF ‘waves’ ol AL * (MW kS 28 S 9]
Tolt.

e 3709 APME F TH BE < (MWES $uksta Qi)

(37) Yet are mine eyes so filled with the store (Amoretti 35.9)

Amorerti 35.9 *(G 0)|[*< 1 { MW
= a. Yet are [ mine eyes / so fillled with / the store *
b. Yet mine / eyes are / so fillled with / the store *| *

gy EX3A ¢ IH (3Tb)= ‘eyes’oll A *. (MWEE olyg}l o] B} A
AALEA (5 o) AT Uvh A EXE FIH G 0)F A9EA ¥
(37a)7} HH Y FH7} "ok

Aoz AT Aol * ((LSE HANksle 258 AFHEAL

(38) cannot expressed be by any art. (Amoretti 17.12)

Amoretti 17.125 *. 1 (LS |*(6 o)|*< 1 (MW

= a. cannot / express/fed be / by an/y art.

b. cannot / be ex/pressed / by anfy art. *1 *

BN EA7F Dolux] ot BAHo2 ST AlY (38b) “-pressed’ o] A
*<1(LSS X6 o) AMEH. I =X F G8)T o T A% A%L I
g % Uk

& B9E =Xl ojste gAA et 9wt Hste B9k
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(39) Whiles her fair face she rears up to the sky: (Amorerti 13.2)

Amoretti 13.2 * 1 (LS{*(6 0)|*< 1 (MW

cra, Whiles her / fair face / she rears / up to / the sky:
b. While she / rears up / her fair / face to / the sky: *| *

BN FAH o2 SAF (39 ‘face to’A *(©G o) *o | (MWE ¢uts
o Y EAE & %) o F AGE AT F o] A FHI} Ao
I AA G Ake 9] HE =X7 4 e d AL oyt

(40) accompanied with angelic delights (Amoretti 84.8)

Amoretti 84.8 SCI |*< 1 (LS|*(6 0)|*< 1 (MW
=¥ a. accom/panied / with an/gelic / delights * *
b. accom/panied / angel/fic with/ delights | *!

(402)E ‘angelic’®] ZFAlSdo]l kAo 94X . ((LSE SIuHstA| T (40b)<}
2ol =XE Fobd *. (LS9 & 34?‘& T Aok 3™ Ao (40b) o)Al
@0 AHEE olfre FAYA I olfFE @ob)= HAALTY FAHLAE £
gt o) FatA etie g AYAI SCIE wksly] Wi Rolth whebA x| (LS
g SIRstE (40a)7t HH o FHRI} drh

e @D *(6 0% *< 1(MWE gwtsle Algo|rh

(41) With conscience of the new rays that proceed (Portuguese 10.8)

Portuguese 10.8 SCI |*. [ (LS|*(6 0)[*< 1 (MW

* *

= a. With con/science of / the new / rays that / proceed

*|

b. With con/science of / the new / that rays / proceed

(41a)°] B= A FELE *(6 )% *« I(Mw%— SuE | g, @1b)E ‘rays’E =3
gozm of T Ao g HF a3y @bE BATY FA
(head)Q] ‘rays’®] =X FOZH SCIE %’4‘3’}3} At gt HHe FEHE £33
AtE AN (@17} B

spRgte 2 SR FAd st 2wzl LUES 7 AL GFoE 7
AE 5 SEE 23 Utk A4 SFERE F Y $HE FAHEER U ASE

4>
_u
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(42) Binary Foot (©]3} BINFTL.2 ¥ &3
AYEY SHE 21y 2HFE FAEY.

| Alokel sk &AALe AAA e YL 9 Aol g YA
4%g & Ao

(43) is not delayed by her heart frozen cold: (Amoretti 30.6)

Amoretti 30.6 BINFT |*. | (MW
c7 a. (is not)(delayed)(by her)(heart froz)(en cold:) *

b. (is not)(delayed)(by her heart)(froz)(en cold:) | *!*

(43a)= BINFTo| w} 2&HE 28 E FAstL Yo, ZAFAQ ‘heart’7}
dxigo] AAF . (MWE At} ojgt 22 @3E * ((MWES $dtetA]
27 93 38H H& 19dEE2 SHE FAST Ut AU 2VEY SRE

k 2

WEA] 7te} 28R FAHo o FtEE, SAA S AutEA T BE SHI} 2
S22 FA4E @3 HFHe TR "o
S HEA A BINFTE *(6 0)ETH A9 A ko).

(44) And great souls, at one stroke, may do and dote (Portuguese 24.13)

Portuguese 24.13 BINFT |*(6 0)|*< 1 (MW
a. (And great)(souls,)(at one stroke,)(may do)(and dote) **

=b. (And great)(souls, at)(one stroke,)(may do)(and dote) * *

3538 F2 152E FAHE FE WMaT *6 0% *< (MWE WstA] @A
T oASET Y AL BINFTE #8tsld *(6 0)9 * ((MWE ¥tsle=
(44b)7F H Ao FH7L Hrh

I3 BINFTE *c ((LSE T} 29l A ko]t

(45) those lamping eyes will deigne something to look (Amoretti 1.6)

Amoretti 1.6 BINFT [*. (LS |*(6 0)|*< 1 (MW

o a, (those lam)(ping eyes)(will deigne)(something) (to look) * *

b. (those lam)(ping eyes)(will deigne)(some)(thing to look) *1
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(45b)= BINFT & 7)o zlefgh einbaix|nt, o] Aofrtt a9 AFEQ *< (LS
s} %0 0)F AN 4527t HHe] TR} Hrhle

oo &+F LUES 4L Wo| ARFZYAT 53] dhuhe] Ald) telA
ofztE] e #AGOl SN AT Ze AR #HEA "do. 2 aEF
o] Hopkins (1844-1889)9] ‘Sprung Rhythm’©. Z 23 AJEo|th17) (14)2] H
A B g U0l AmorettiR Tt °F 3000 AE Foll & Sonnets from the Portuguese®)
ZHEANA *(6 0) *< ((MWE FAlol| A8t B 27t Amorettiol A B X =
< HEE 2A"E AR oY dFolgt & F AUtk olRAE A% AAE F3

16) 2 B APNN B 4 9] 3982 FHE SRE sbseu.

(1) a. Since sorfrow hath shut / me safe / in love’s / divine, (Portuguese 15.7)
b. Perplexed,/ uncer/tain, since / thou art / out of sight, (Portuguese 30.8)
c. Who are / dearer, bet/ter! rath/er, infstantly (Portuguese 29.7)
d. rather /then enfvy let / them won/der at her, (Amoretti 85.7)

Aol AYES) 2 AWe o TL g} 5o SRE A £9F Vo=
dseds ven adEz AR 7 £A5e P59 /)2 ©BHd 3
A &8k e g Aeke A7A Bk

(2) Parse-o in Fixed Meter
FEE] BZE £HL SH &3fof gt

of Aoke guBAe) $HFE APt Aok BINFTET 4919 Aloolch

(3) Parse-0 > BINFT

Amoretti 36.14 Parse-c | BINFT

== a. (ye shall)(condemn)(ed be)(of man)(y a done)
b. (ye shall)(condemn)(ed be)(of man)y (a done) *}

17) I caught this morning morning’s minion, king-
dom of daylight’s dauphin, dapple-dawn-drawn Falcon, in the riding
Of the rolling level underneath him steady air, and striding
High there, how he rung upon the rein of a wimpling wing
In his ecstasy! then off, off forth on swing,
As a skate’s heel sweeps smooth on a bow-bend: the hurl and gliding
(Hopkins, The Windhover 1-6)

o] Ale AUE FHolAnt ke FRE A o] of, & APL gztg] Fole
ARl 5709 ZARewnE TR Ao 2 I FELS AAEHE Ui Re=
Hopkins7} AH ®EAI§ Ao},
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AREA g @e)olME AEH AP0 F4s 2HE wEA 28-E 7
AEojob gthe BINFIZ) thE &Z4AGERT AAete dgg 3o}

(46) Growing straight, out of man’s reach, on the hill (Portuguese 24.13)

Portuguese 24.13 BINFT [*(§ 0)|*< (MW

a. (Grow)(ing straight,)(out of man’s)(reach,)(on the hill)| *!**

£¥ b. (Growing)(straight, out)(of man’s)(reach, on)(the hill) ik wk

FH (d6a) RE T ZA &Ae] Fo FAIG] RE=A]l ko] FAF
e TFeY, FRAA Y 3 AFT FASHol FAF ol o] FHTA
< ¥ )% *< ((MWE HRHA] dA|wE, HAFS A%k BINFTE usHAl €k
webA @ob)7h I FFekel SE7F FA glel AA dolElsd Aol UA
X3 TETL ",

a3y SE7F WA kAt FAYE Esjor dvke A FHE7)
Hos, eatgol #AIglel ZAEle SRS LEFE A WA LA
oleJof drt= He ¢HoF e APde s @nolMeh 2o] BINFTZ}F 33}
Aol Aleto] HArt

(47) Growing straight, out of man’s reach, on the hill (Portuguese 24.13)

Portuguese 24.13 *(§ 0)|*< 1 (MW | BINFT
> a. (Grow)(ing straight,)(out of man’s)(reach,)(on the hill) wkk
b. (Growing)(straight, out)(of man’s)(reach, on)(the hill) [ *!** kil

FH @)l A= BINFTE 993t &7] 93] E& S8 l:a—"} T He SHE
T50] Ak v @ra)dlME FASEY AAE FAeE 2EI FAH
*6 0% *< ((MWE §itstx] Qdom A o ‘ﬂ%“ﬁﬁﬂ- 158t @nelxe
46)7+ 2] BINFT7} 7H8 3t9lAlefo] 22, BINFTE IRHSIEEE *(6 0)9} *. | (MWE
AralA] e 4727t AHFRIE ok

*(6 0% *< ((MWE FAlo] ARtst= A7} Amoretti BT Sonnets from the
Portuguese®| A Bo] AR = 22 Browning®] Spenser?} @] BINFTE *(6 0)9+
*< 1 (MWED 31919 AFezr 47 Wj&olet B 5 Atk 2B 2E Sonnets
from the Portuguese= ZAFZ < 258 SHRFPA dAdl 2vlES 2ol ZAS
e AR FAHLE SR WIrte A AFelat & 5 Uk
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Sonnets from the PortugueseS}t Amoreti®] F5 32 EAL o3 7AA7} &R
e A& FAT A e AHoloh ©EE oo BFfde FAPHLS
o] Frizte <zt & Aol FHEgEHO . |(MWE < Ao 7ts3tth
Iy * (MWE AESIEA o] AET ASA YR (6 0)F FA ¢utse=
A =EY, AmorettiR U= Sonnets from the Portuguesed| X AE+ v
= oJAL AUET G0 HgE 70 &£7384 HEo] AW A7)
220 Amorerti®t 28, oF 300d AT Fol 23 Sonnets from the Portuguese X
© efAte] o BARLe] AR FALE &F0] FAHE HHo] o= F=
HdE AL ouisty. mEl 27 AUESQ Amorettidl X 9k 28] Sonnets from the
Portuguesel & S5 A AFQ BINFTZF & SZAAIERT 399 A k<l
AE &+ Utk

Sonnets from the Portuguesex= A3 3} AldPo] FALH O Z AZAEE ‘enjambment
line’e] Wt ook 2 Amorerric= Aol T Ho FAH @I e AL
7 8o 2HEE gdE A77] A Amoremidl AT A BoZ YF @A
TR BTt o, 01“}] oj® ol o]Fo] Jt5E Aeo] ol FAMA
oFd gZAA o mE} sh T2 o] ojrt A o] F3A Hoh o] B 53
A BAE DolSe] R E O]UI] ‘ZFAHEAP S} ‘do+FAPIY 7B g a9
1} ‘enjambment line’©] B-2 Sonnets from the Portuguese| ™= 2tY& 3 T X7}
&Y.

o] =& A 43 2 F AFY &4d g Aoy 5L
A olalslz] A8 Bod xHoz MAHT T o] A7t o SHE
4 FAHY YA, oo & HYFEY] &£FHOE ATFEY
o 71Z7 =g 4%
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