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ABSTRACT

Contemporary fashion design has been made a new attempt to extend restricted expressions
through fusion with other genres in art. The recognition of fashion has recently been changed
not only product but as a piece of work in specific value, concept and meaning created by
fashion designer. It is observed that the contemporary fashion design has a notion to persue
formative intentions and manners of Conceptual Art in Post-modern era.

This study is to define this region of fashion design represented in cultural phenomena as
‘Conceptual Fashion', also analyze the formative feature of this from a point of view in
Conceptual art. The results which are analyzed according to outward techniques and forms,
meanings and elements immanent in aesthetic contemplation of conceptual fashion lead to four
distinctive things in such as anti-form, intervention and appropriation, metaphor and detour,
process and series.

The intrinsic values in conceptual fashion through aesthetic contemplation are indicated the
four significant values in the following: the pluralistic interpretation, the parody and amusement,
the pursuit of essence and truth and the participation and interaction.

Conceptual fashion design is appeared complex not doing separate through classified formative
features previously. And It has been evolved as a indeterminate concept which is able to variable
elucidation by a non-player, as a instrument for communication on fashion culture which is
aggrandized. The purpose of this study is to present of theoretical foundation about Conceptual
fashion design and also to make proper understanding about interrelationship between
contemporary fashion and art.

Key words: conceptual art(7]'d®| &), anti-form(5t& &), intervention(7} §),
metaphor(<1), process(4)
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