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ABSTRACT

A Study on the expression of Surrealism Collage in Animation

- Focusing on Raoul Servais animation film called <Nocturnal Butterflies>-

Kim, Yun—-Kyung

The purpose of this study is to analyze cdllage of animated film is able to build up total embodiment of thought.

Surrealism Collage intend to combination of various characters including new attempts and pluralistic features.

In particular, the fantastic, irrational characteristics of expression and extravagant and unfamiliar artistic technique of
Surrealism Cdllage are actively introduced and explored as elements to make new image and suggest the possibility
of another reality.

This image has been connected Raoul Servais animation film called <Nocturnal Butterflies>. The use of this film
technicue gives a touch that is sensibly different from the digital encrustation technique which justifies it.

Representative animator of Surrealism Raoul Servais expands the domain of his own creative works by succeeding
to Surredlistic movement.

Key Word : Surrealism, Collage, Raoul Servais
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