ofyrlold, 2133, CxI e =Zd|d=} v]A
S vl

22y
Z=
Z2o| Pot= 7|EQ ofLHo|E dAFelets HEE Lis 4 Sl UE O AV 2=sinh HXIEERe S
O OfL|m|OH 2t HA }%‘ FOI BAIE sl A= AOIHt O] ==& OfL{Ho|d AAFst LXESste| =3
1} O|F 222 BF n|ZHol SY& tHFL ACt OfLHo[E L HAKEekE 212} S|3P, AN =2 Sd8 7

t
X2 X Bhgolnfx I% 222 of= LIXEFsks & P49 XY Sd5 2F 2 =it ol= &= =i
Zte] EEHAEIUC! DIFMC| XO| =2 LIEfHTY.

FH|Of - ofL oM, HAIES}, CIXEESt, ZaY, Ol

[. A& 23 ¥Yy(Maureen Furniss)t= F82H= W5
QroflA Artgsts} offymlo] s F i (mimesis)
7} ‘S d(abstract) 2] AL b HjR|R] FHESH
ol AARgste) ofymlolds 3 t=e] 3
Q19] 7]Al>(The Three Caballeros, 1944)& 719
2 <WAHFT>Gnow White and the Seven
Dwarfs, 1987 F+4 ZHo% <l &

o] 74uEL—,_EH.ﬂj Q_L—a‘cﬂﬂl oHHHi]OVd leh= A>(furassic Park, 1993)2 =M} Zoz wlx|sH

oS oln

RIS A ok & gla Wl

pad

0 o) Teh olefet e el o] i
A AL 3l oAl e SR OIS L o1 e 1w gl o)) wlE HlE whe
Axgsl, Az offvloldolgla HAl XFst

3 H]X|(Lev Manovitch)= $HA19] YF3l=& ‘tAY
QE0E 1 9 AV AR Qe 2

N

|
O]E]' 1) Furniss, Maureen, Art in motion - amimation aesthetics, 3t
ek 9] o TRAYE wgly | ghg oppkw], A0L p. 19,
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Jsl(digital cinema)?eh= T F WTFE EE
th b Fsks tAE sk AR © d3E
aAlel )7, olmlA] Z2AVY, T4, 22k 7
E] offulo] A, 32kl ZFFE] ool o] Azl
Aot} 1= Fhd oz T gy sl A} 35}
e Y dFRoR AMgSRs ofymo)xle]
AdFolekyetar sk ool ds ke F
WelA AR A A 3Tk

o] ATrelxl= ofyrolda AAKYs], tAE
Fste] AN R 5AS vhRast gtk vA"
stk Ad) F2o] Auishs AlRlellA 2ol of
YwolMdz} Axpgdsls WA ATshs 3o
ARA =oUx Bl o] TS Bl ThA
tAEYsteRs ] AltlE dojrhrhd Ak
sho] kel AEERE FFEAG ofyHo]de]
e 271E ool PEo] »lolrk

T3 oo, AAkds), TRl
spalst AAe] dist gs Zaldd) vls
3| shaat sk |l Pl 7H 7124
el oA mAll(mise-en-scene) 2] AlAtelEt
& Qlok ZeEd lelle A B8l 2T
FeAre] e s mHsks 71E7)
Eeo] gtk ks Zedow it F3t
3k 7FsAd S mEsk 2 Ul 7|55S A%
ato] mPalks RHETh webA 2|l ndAl
ofumlol s} HAlgs], vAEYgste] 549 o]
T3k @4} Fi= Blojtt.

= ]

N

ofl Mz

e

R

& ue)

rlr

2 o] ol AuEeE dREYs = rhenlx| e #dS A
|3t
3) Manovich, Lev, 7he Language of New Media, 17341 <,
Frlciole] Aoy, A7) W, 004 p. 379
4) o7 AMgEE FsfEhs S AARds) eudo)A,
tAE 3ls BT Tshs MEoR ARgsltt

[H
0

1. =2} ol

T Akel WA oAl APds vtk
= ZOR 7 gtk dsRle Fekek A
T GFE ZEgls Bl AdEste] Wt =
A ElFR olde] oulE whsoldith @tk
A7) AAE vEkE 3ES Eeuie 399
Zol(framing/ FRAsh S PPdAlE sk
7P 71841 Ftelt

m Al Jske] AlHA] AERE =8 uf ARE-
w= golw, A wee Ao
AREEIQIT B )R Helehd o] wix|a)

ZVolANY, GsteMmPAle e eis

X ®

=

I TzlEe] AR WadolEtal & ¢ 9lrk
Zgolo] gAERLE Zgo|n] Al =% Ak

Zoly, A%, x4, o
AE, 2%, 1A, 7IAHE 2] WA 714
oF Fhdjgtele] #A), W= Ael Fhdleke] 9%,
7hleke] 219) S50l Utk old eAse] A%
o] mFAloltt. Als Sl PR =AY Uiy
5 TR HRt 71258 deshy, A3,
EAlsh Appleke] =55 AERRIQI wplo®
Wesh g E o] oulE #AEeA de
= Zlolth

i

O

5 John Gibbs, Mise£En=Scene , Film Stle And
I[nterpretation, Wallflower Press, 2002 p. 5.
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2. Z3i|®, sk ol

Al BRI V15 Al 7o)
o ol & AAZE AAfshs 2oy, ohd
A k= Aokl EAIgE oftfell o 4
o% e ¥ VIS AT lehs At
ofuulold, AAgs], tAEYsEte] FAE 7=
ot

ofufullol st Artdsl, txdYsk: 1 AR
tide] v=nh drpdshs SAshs dds 71
glehs 71 ZAE olgate] AbsHom A
FrowA ARIA Ao tids Adstal, oy
34 SAE 1Mo Adshks 213k
GO s FxdE HHddshs dAA
AE Behs Aldo] obd AAtdsh efitjwo]
Ae] oluA] AdgAE AlEEold s dde

o] 1AL 715 T 545 2 He A

0 % d== A duyeldE HAF  oluHo)A (orthodox
animation) ©&, F#lolv ¥, FEF ofuHloldS i
2 ofjym|o] A (developmental animation) %, = $1a1,
HAEA 25 7T Qs 33 oluvo)ds AY
2 o ym|o] A (experimental animation) S & A ZITE gwk
Al A% offym|o]A (orthodox animation) 3]3}4 A&
S 7HEo R Shar AR wkdE  ofumo) A (developmental
animation)3 47 AX1Fs= ARIA AlFES 7 7o R
St} o] s=EollA] ARgshs efiymlolad’e] /gL #%E ol
Uwrlo]d' S AAs} ; Paul Wells, Understanding
Animations , Routledge, 1998, p. 8 ; 3D FAFE] ofjvi=|o]
A2 1A offynfo)def &ttt 3 4= gtk

) A=

2§ Il Tt nPdAl 94 F shie
oty Zeduje] N VjEHow Az
AdS Sl ARHARE FsrhEe o]
I AEE ARSI AEE B3 Aex
FrAIe}F WS welste] nl7t Sl
o] AE
Arreds], oAEYgske] A
Jo17h ek Al ok B AARS Ak
AL offuulo)de] A= Artdske]
2 2 AESAS Adsky gtk o= @A
The AApdstel olsall #210) A177d9
7] flsiAfekar & 5 Qlek

ofymlo] A Eedd o 33 1 o]
ulxjo]7] wiite] 72 AE 7 ok ALY
Sh= 3eHA 54 wiitel ‘o7 o] AksAl.
2 A EA, o Ho]dellA Aatdste) e
A E s flside HEEER]
(multiplane) 7HA[e¥ S o] &aopt gttt HE|EE
A Fhilzh= ZF Aol Sk Aglel dz=e] A
155 o838l AAIMY Hol= AEE whEo] W
. HEEHER] HlREE o088k ¢k efftivo]
o] Avs HAAE 24 A Aes 2ds
o]t

e oluelde] ZBaL Qi e A

>

fr fd

]

30 o
ol

-

=L
g
o
o
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flo
N
(e

7

bt
%
L
ki
T
2
T
=
o

~

[ o
i
e
1=

%
Wi

S,
rlo

Mo oY o
fz

o

o>,

P

)=|

7) olslolae vhA @Al e A7 DA 97 93
5P} QA AalE ekt ATHE Aol A
2 wiSo] itk W] F3 Al 2] s ol
ARATY Ao A% N} 1hA5] SslelA A18a)
& 270 AES REs AEol,

8 ARG 7 Aee A9 S A} el
& 53 A5How wEolit)
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ofimlolde] oFle] optk o] ANk
W A e AEE 7] S8 o B #
ot e AE, ] by s el
itk <AlWAIRI>(Citizen Kane, 1941)°4 2=
A=(Orson Wells)7} =78k 212 %9 w4l
& dAzte] SujEvhs W] 5] ALE
ek FEREe] tigsted, A 247 ~3d ¥
b row BA TwA FolE =] S8l
ARE AT

FdolvAlE RI o R sh= tAE Gl A
FEIR 283 on|H= 21 A=l Hold A
55, AL oA %
oA RO Ak A1
el 7hlekz 71=d
2 83 o|u|x|7} g
AL Els] e dhs
= ZYY U] ke vEAARl gRto R Q1
A5 gtk Yol Aakel 2D 4, 3D GGE
ol e s e <ol
Z>Q0)°l= 271 vhe AER A ovAE
o] Ak gk Q] lellA] o] ¥ wLo]
A AR AEe s, ofdvold i
O] e Aok oJAY FAs] Eevks 7
e A= BURlel WiAE AT B
= Wallshs eAaw ZgIIth o Vs
=7t HolHl= HAEGslell dnbs oz
Lh= @iolAL mlsla o Awl] 7)Es 2K
A7) wEe] e Jitk S VIRke R
She tAE Yol e B 2 AW g4 o
n2)e] AEEAAS 70 R slofo} stk FhA
ofm|x|9] HEE FHeh= Al Buk= 13X oy

E-Vlr

2 A, A A

ojr Aduido] efvmlola, HAlgs], tixd
J3te] 7+ =z el Fgow Ag o
TJEAAY 7129w, 11 Avke Ak 2] Ao
o} A71e] omRl nPgAlo & vERdh

SEle 3Et A AAE aoE sk
BeThe 1S et s)3he 271

ke B3 3d@W Foly, IR A 1y, §

o2} 437

e, Azt Al 9, 8 S e 9 el
FPE olZlo] 33hA Zedelxe] miEkle
Zolv, 33ks 7kew sk ool d Za¢d
o] wgAle Tt Hoh 53] 3 offurloldEtt
= A7he] Aot Fdol et =7 ool
Aell B1sk4] A7 35k vdale ARt

o] @ol 3tk
7lEe] 23 (Caroline Leaf)2] <7 APll>(Two
Sisters, 1990)+= “°l7d = ZE(etching on film)”]
o el AR kR =70] Al A
& g o® Qle JRHAAG vl vhEol
ol wA @E&%(Michel Ocelot)2]
LM 2~>(Princes And Princesses, 1999)+= 215
ool 7S ARESle] RE= ZEelnt AT
A ofymo]de F3ke] Zlol& vEhiA] ¢kal 2
Ao Fzk v Adehs 7o, o] st
M= 7189 E3PE 7 AL | ofHE R A
Heles 7RASA] U8} ofee S o] I
Zohs MEe vPdlke AAE B8, ZQht

2L
UYH

l

L or
=

<ITE-A Q

e

NS

F(Joanna Quinn)®] <Britannia>(1994)°14 & 4
i 18 AERAC] TR AS A #st
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Md

A A vgdez Sea Qo o7
2] <mlgjolol7|>(2001)i= oFwldt o A1Ae]
Pt vpadl £ AR, WwlE B9 e
FAAo R FHsk dHERe] FAY AME
npgAlew mEakaL Sk olAF ofuulold =
THES Teke 313k 7e AdEste] =) o
A U R

d=dl B Be) nlaEs AR 534
& 2Rl Aol lttarl Bkt T1olAl gle]
ARIE A et AERRS] Afolel] = gl
OFFAE NG EA o AR ZlolH, o
o) o Tel= 3stel ApdskE= A
olgta ). B AR AFA o FAs A
AR, AR 787“1}"11 oJa) apAe] Adeo]
HE AR A

ofijulo]de] EAE ol mlAlgh Hlo] WA
5 ol 4 otk o= Feket Ale Al
1= st E 7hssAt
17} 23407171 918l vEEo]of 8h= 3D CGPJ %
Aoy dug)Ee Bielar ow Algte] Ay
zgjo] "k 2euh AR =0 EAIE vt
txEgste] Ty el 33kl ARe Al 5
T BT 5 ols W ohe, EAIsH &

29 VP4 NS 32T S n

;O

iy

EOorr oR M

o

)
Ml
> tj

F

3. = ®, AlZkel niEd

9 Bazin, Andre, What Is Cinema?, ¥Vt o, T33H
7k, A1ZHEL 1], 2001 p. 19,

r&‘i
e
2

¢ Qa9 zege @

Mw wﬂOlL A Al
o] 715Hr) webk gske] TS T

AR o]Fo= 2ER ZHd MNdS
th aEell= AlRle] @A 1 Qo=
Jol FAF FhlEke] FAele BE
3Rl AJshA SKreframing) £+ A%
Hsiel %ﬂ%——% Zekslar ik,

ZAtdsht effuulo)lde: A TH|qle] A%
2Rro R EAgc) vk A5 F44
o] A T3S P37t ohtk @3t g}
& AHAR] FAYE Al R 37| wizo|tt. of
Udlelde T8 gzl wle] ZyQ)
(frame by frame) 0= st} A0S =3}t
31, KISk ‘A E Hlo] &E(shot by shoty &
ESlel 7159k g Egske A &
A ks AFVEE Al deld 3
(synthesis) 31X Wh= AlE#o] ol sfEr] AT
of HlE=Z At

ii?
ol

)
[}
>,
ri
rE

32

O.w

I

v

1) Frame by Frame - °lluw]o]A

offjo)d
Lz0lo] AZEe 18Xl

oA el o] Eejglow
#4909 efzrolt,

webs 7 Zejglol Slojuk= gelur} 7} =
digle] Aolel ok $ge sk 2

o] xR =

Sttt o] 2lEvt S oywo
El7F 2] A Alele] ofd WAoo w $S

—
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ekl 2 Sl= Zlolal 1’ ujelx ofiy
HlolEl= A ApolefA Ajishs Zlolth1o

ZYe) vlo] Zdlor A%k Edsks of
Yol d 7Hs ofjmo]

A(full animation)?} 2PE]E ofu]H]o] A (limited
animation)©] T}

2H|E| = offtfmo] 3L E oo} d R e
Aol ZAIA o & Al 4= Q7] wiEel 588
HUbE e oo A He TV Hbﬁ%Oj
o] ogHar Sk 1Ey A
Z3AIA FARto] obd w]sh] %E.oi ﬂU]QE
ofyrold 7S ARERITE & ofiyro]do] AL
34 23k FAN= H??_?_ﬂ' ZrE| = offY
wlo] e ARelA 3k el thek Bt &3t
AQ #¥S 7hesAl shel) dikbgRl mEAle)

Gl = o] &

UPASFU 2 nu e E
(minimalism) 2 Q] TIARRIZ} F215ke MRS o] &
st} A= vl A ZulEls offuw]
ol 7L TVE ofymo)da} A&, {32 of
Ywlo]Me]l odgke 713tk 53] do] evEl=
ofymo] e AYEIES] tiaRlo} Saks Wi
A= Al wi AL osds Ball B Al
& WlE S AR 55 SAUS
sy

E ofyHo]ElEe] Za|q] o] ZYoR o]

A9 FANE el vl S 7 el 3l

10 834, Tofufmlold oju]x|9] st 541, | Folulxls}
Q) =l "l |, SeEshiPATE], 2003 p. 1L

11) Furniss, Maureen, Art in motion = animation aesthetics,
e 9 o FgA) usly , §% o], 20L p,
229,

T ‘3 % E(pose-to-pose) D9k ‘AEO]E
°] & =(straight-ahead)'3) *2Jo|c}
offmo)Ae] v|EAAS 7dl= AL vk
_Z'__

U B o O]Hﬁij(Tex Avi )

b G Sl Dok 7] A 5

2) Shot by Shot—*2A}33}

ArGstelld BYEEE B AA SHYS
& sh= 7ol 29 EA(slow motion) ¥}
‘FAE B (fast motion) O& TR WE 5
ZHaccelerated motion)' ©] AT} EZ9- B 1
of 4P or YAk A1 TS
grow whEolXith #Y A FhlEke] SE 482

oo Sod 22 =@ FFYS HolF
Yo R Behd AU LR 3w
2 ety FAols A v Zedel €l

ﬂll

[t N B o

R

==

19 %2 F 5 A e 44904 b 328 4
Shey poso® A 1y, BEE FH 5
(in-between)t= AR} SJal) AgAE= Zole,

19) T WISl ~ETlo]E of F WAE BE wrjolo] 2
o EAUlE oAl o] Aehele gle] Yok &
Aol ik e TEI= 513 puppet) L]
oJHoli} JHE powder) ellslo]dl ol Al Fhedo]
A5k A9k 4L of ol el AL

rlo
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AR AojA shte] £EE o]F+= T
A7t soA7] wiell 2ol =ejA Kol=
Zoftt. S25- BAL v T 9= 4
Al = A FERA sl wiel] 23
Q1 =7e Eedoinh offyuolder &=
A o] B8 olfins, ERF BHoR ¢
T = FEAAR] vPAlS ofyHe] e o]
u] 71 A ZA7F sk Q7] wioltk
M2 -5-ZH(accelerated motion)' < 1x°] & %
A 52 187 & ZedA AP H(interval)
Jor OHHUﬂOVﬂﬂa Z} vpo] ZHYoR
8]- 10+, 100+

53] s 7INEe R k= A {’:i(Cl"luck Jones)
L gl o] E](Tex Avery)2] offymo]dol| A=
agAoz WE 29x0lS ZASule] EE ]
FRlow Yk

AE vpo] HER HYJE= KISk Y9
upo] o BYFH= ool el wx9del
A Sl Aol7h vk Al B
blur) 5t} AALGstolM= RS SR
Qlel] A3k} E&olet & = Sl BA &7t A

FAH o7 AAEC) o= ME] Av]=r) 4859 1

£-2f(motion

1) FHGBI] SYsH= AEEo] M SHjol e 1
PA 29 16718790 AP AL WA U
A9l ol GAIE AE] die] §Iglo] W
o} BT RIS Po] 167 IR0 R o= GAp]
= AsHE AR SE molA| ek et e
3o W2 GH9le o)A wslsle] FYEAI wol
a7] Sl olAl SmHoR 1648 Zejlo R Helgik

15) 24 Belet WA Aol Sk o BN 5
A 1ol EAolT:

Zeks vuA A&ow 1gHoglE skt
o] 54 witolch =gl wlo] Zeq] Eos
REEolAE efyloldelx] B EelE vhEelF
71 g 7RET) wizel ol #7ke] 1 o
go] oIt SAINE Aatedsle] olsret o]
AP ZeQ) o] ZgQlom Hdse] B
A Be7t gl olidrleld $29 ofdskttar
=7,

<AER] AT 2] 95>(Star Wars: The Empire
Strikes Back, 1980) -2 YaioA] Q) nlo]
Yo HGE AW LE o] KEZ HY
¥ o] A= o] vhEoiRick Fste] AR
T wlo] Zydo HAdy Ao B £
7F QlofA] &E nlo] &E HGAWI GAHUS

o ojda] wol= FdE AF7] SleiMd AL B
i

' (go motion) 71 7HERCE vt 31 &
7]11.]0 Q] nlo| Q] Fojo] obd K{E H}p
o £E 7ol Bgolet & 4 vk 1 wAH F

G2 ‘ol H EEY X (animatronics)16) 715 2] 2
4 Gz, o= o ALE i
Ag o= FFon 2P 2& vhsoidl
2 Edew QF el §AUE HHE
PR 7, A = A58 SElol= oy
HERYAE &E vo] AEZ BYSEA 1
e 201, 19 0 o
| 5 glo] A1z
& v S bl B

WS Felt 4E vo] 4= Bgngri

¢

16) ofYMEZ Y= Animation?} ElectronicsE $/43F
2 385 we7] F8l A7), AAE AR AlojE=
o] ZFolt}.

mQr

5
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A7psle AANGEE & W Agdo] =l vlo)
=z 7S AREA ko] Atk AAkgste
WA Fere] FAIRE Holdh AR
HY A3t Y Foll ks FAYE 24T
F7F ok 555 54 AxE S 9=
< & FIIPdellA ZElgd Hle] el 7]
e ARSI
PR (EK )5S fals x
(step-printing)17) 7|15 ARgSIo] ARAIRES] =5
g mPle REEofdith gAkelols ASAMER
HAe S ErAARl ZeQ) vlo] = &
e Agx
de] BAHYow jﬂﬂM AR %"“, 3%,
7Hs, AEA7IH TR AREe] w
ok

<AAIR)(Citizen Kane)>(1941)2] -2 Zwof]
= Ematte)7]H, olFE, IPATS HIES
oFeh Q] vlo] xul]] SFa 7o) ARS-
ATES) o]F Fa1 dTd v <AIRIFAIRI>C]
TR ofyjold o wkEolxl QAo o 7}
ko SRtk AR e ARFETEES
el A9 222 7kl AEe whee] Sk o)
2hA AFEERs RE Hlo] RER ARES AFEH
o zﬁififﬂ% Zo] ope}, e QAL shal

ol

oX
£
mlo
)
>
o

R
g

17 28 2392 FEZ (optica) ZH|E
o] ZyQloE thA] slslk= WH2lo|th
18) Bordwell, David, On the history of film stvie, 7043 oF&
AN HAAFE o oa redsl ~gpele] 9l , ELT 002 p. 290.
19 Bazin, Andre, oFo]l A p. 1.

olgale] =elel v}

zY9) vlo] =Ze) BFor FdEE A
ske] mle el Aol nths vde
Agolgt & 4= Stk dsPE 7L Qe |
Alef| gk Thde] Alzba F391 Aotk

ofiymlo)dat AApske] Al xlel 2 7]
2ke] Z#]qlo] 3k ‘ShH S framing) £} “AlERH
Sreframing) oA HWE] Zeideh TS 9
E2Q1 AARTE fElolA BolFaat sk o
Z2bs dojditk. e GslelM= oy
of AE= ZRAIASQL ishd
space) ¥} 2|9 ¥ HIZPAIA 3191 ‘9lshE ¥
ZHoff-screen space)©] 7|7 k. F3h= Wist
| FRk efshd F3ke] gEAl deAgo

34 on-screen

Agﬂé}ﬂdﬁ Hlift 3hd ¥ ﬂ %& A28 2
t} 853k Ayp= Zgoln gk E719
& ARE dow 01%3}01 T?/Mlﬂl RE= 0]
= 9Fdor ddskes gl AAR ARE-st
© Zlojtk o= Axkdsi offwo]doly A
glo] Fste] 71EARI 33 Wol7] wiitel o]
7F Qlck

vt offyeo)l et AARdstelA AjskE sy
= UEA vepdth ‘AskHsy = dnkxew v
ZF wo)] ARgshs WAl o] #¥HE 5]
Al IS FAYE wephas dojur=
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&k, MARROllA 7S =] flal At
Aow FAolHA W |E gtk YHERE
Q1 ARz}, = FEE ool dat At
s} RoFollA] ARREE Y3ke] 7R aoANL o
8] IR FHSE Tt weprhe] g
R Askashs Arlgstelr= WIWsH, oy
ol delxs E5A vERdth AR stelx =
HEY SEU HEAE BE 5 EO]ESE JIEAE
oA 1Eo] EWh S0 X &
oA Hlolupr] el 3 J1ES A F4
71 f1a et S2o1HA AshastE Ale
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=5 PP Beks vlaA A E2A4
7 TP mH aEY £ ER Y
B9 SA9S Itk Thjeke] o] 5-S B A%
Aol AstAsh= 11 B ow Slale] A,
&8, FEAXE WSl Qlar of= & oEAdd
spro® wAd) wehx] offuloldelx] et
Lhe Alshaste] Wit 954 shue] wow
LkERdL
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Aoz A 21 A L] Apolold 2= 2
ot} FhlelE FE AEA] 71590 2GSl
Aspask= 7HeEE 7PAAl 2401 T e
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73 Pl FAERIERRe EAteh Yojols KT
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ofzzo]7] wiizolrk,
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D

3) Synthesis - Y233}

tAEYshs ezl A 7159 3] e
2 ghEojin 7] ofiyvolde] el A o
e bAEGs A Tzl e @ilell
EABHA o= AFEHE whE01xl oju]joltt.
HAgoluAl= AREE sk etk b
3o ofw|Ai= #AL] AIRRE 1% 2428}l e
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godsie] 13 Yol @A ARMIS UE
s keth 197 whiel] oY ste] 2y
& 2FAe)A Fa 7P 4= lvh SFE el
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7dQERE wiAlel Al Al Mgk S qlvk
FF go] FEolEh 1320 U= Yoz
she)m, Wgolehd 1%0) 2997 8oL} 255
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ok ARt 43, 169, 2351 SO7 Al &
ERES O‘E‘r tAEste] Zegle 013474] 7&5
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ABSTRACT

Comparative Study On Frame And Mise-en-Scene in Animation,
Live-Action Movies & Digital Cinema

Kum, Bo Sang

Due to the development of digital cinema, Animations are no longer a peripheral part of movies and become major
role in making films, induding live action movies. This kind of change makes the distinctive line between animations and
live action movies vague. In order to prevent such side—effect, this study is aimed at building sdlid territory again
between the two by reviewing the difference and, based on it, looking for effective cinematic techniques to produce
synthesized and digitalized images.

First of all, consideration on mise-en-scne is crudially required to tell this line. The mise-en-sdlne is a director's
own unique style in making films. In other words, it is a symbol expressed by himher. With the mise-en-sdine,
oompetitive directors explore huge possibility of image expression and know how to use it audiences can understand.
Therefore, | look into a set of studies on the mise-en-sdne and methodological problems because it is thought that
the mise-en-sdlne is an important element to distinguish way of expression in animations, live action movies and
digital cinema.

In addition, owing to these fundamental differences, both movies have their own limtation on representation even
though they imitate it each other. Synthesized images produced by both representation may not overcome that limitation
and even worse bring up the lack of expression and the increase on unfamiliarity, which reduce audiences' interest. But
ironically speaking, digital dinema accept each representation. And it serves as hindrance to narrative's delivery not to
balance each of it. Therefore, digital cinema that integrate animations and live action movies should keep an eye on
the overuse of images and pursue balanced mise-en-sdlne.

Key Word : Animation, Live Action, Digital Cinema, Frame, Mise-en-sdne.
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