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ABSTRACT

A Study on the Fantastic and Reality in Animation

Lee, Youn Hee

Animation technicues that can freely create any movement of color and shape produce strong attraction by
visualizing fantasy. Like animation, fantasy is often misunderstood that it has nothing to do with reality, but it is not
the case. Fantasy introduces a litle confusion in our symbadlic order by reorganizing elements from reality and
ocommonness. This confusion, which becomes desire, induces attraction. However, the confusion beyond our
comprehension creates total chaos in which we cannot be interested. Attraction happens only when the introduced
oonfusion is far less than the total symbolic order which has already been established. The images of animation are
neither completely mundane to us nor beyond our comprehension; thus, animation produces attraction by offering us
images that stimulate our unconscious desire.

Key Word : Animation, Fantasy, Redlity, Irreality
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