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ABSTRACT

This study is on the aesthetic characteristics of Balenciaga design succeeded to by Nicolas
Ghesquiere, and tried to understand his pursuing brand's new design concept and aesthetics.

The three key characteristics of Balenciaga designed by Nicolas Ghesquiere are Retrospecitv-
ness, Eclecticism, Deconstruciton. First, Balenciaga looks retrospective sense through reinterpreting
tradition. Nicolas created a new sense of expression by mixing his proper instinct with Balenciaga's
original properties, historical components of the past western dress, and various design elements
of assistants who used to work in Balenciaga. Second, Balenciaga expresses uncertain meaning by
corhpromising between contrast and synthesis among the past and the future, the males and the
females, simple and ornament, or different styles. Third, Nicolas's experimental and outsider-
oriented view of Deconstruction through reorienting of thought is considered a try for a new
formative concept as a designer who is not limited by general rules.
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