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(Abstract)

Since the beginning of the 20th century, the art has
developed its artistic qualities in exercising an influence
on the creative elements of the fashion. In this sense,
the fashion is one of many methods of which given
time's arts, their compositions, and elements can be
expressed, recognized, and experienced.

In this study, artworks of Roy Lichtenstein, who
took the leading, active role of pop artist have been
studied. The purpose of this study is to present
practical application of the art and aesthetic and artistic
application of clothing by studying and applying the
factors of Roy's paintings.

The conclusion through actual designing is as
follows: First, Lichtenstein interested with the
characteristic of print media. He combined the image of
commercial technique with the traditional painting by
using Ben-day dots. Second, he reduces his form and
color to the simplest possible elements. Third, by
applying Lichtenstein's works to fashion design, we can
make creative and aesthetic fashion works. Fourth, his
Ben-day dots and stripe was applied to variant dots and
stripe pattern in the fashion design.

Roy Lichtenstein is expected to continually affect
modern fashion and also fashion of the future.
Furthermore Lichtenstein’s works are expected to be
further studied under various methods and ways, and
those aesthetic characteristics would be developed and
expressed more in fashion design under various
perspectives.
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[3&i1] Look Mickey, 1961, Qil on canvas, 121.9X175.3cm, Collection
of the artist, (EX{:Lichtenstein, Taschen)
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[222] Drowning Girl, 1963, Oil and magna on canvas,
171.8 X169.5cm, New York, The Mussum of Modern Art
(ZX{:Lichtenstein, Taschen)
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[2215] Clipping from resort section of the Sunday,
New York Times 1963, (&4{: POP ART, Thames and Hudson)
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[227] Portrait of a Woman, 1979, Oil and magna on canvas, 70 X54
in. Private collection, (ZX{:Lichtenstein, Abbeville)
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[22!18] Modular Painting with four Paneis No.2, 1969, Oil and magna
on canvas, 244X244cm, Vienna, Museum Moderner Kunst Ludwig
Foundation, (Z#]:Lichtenstein, Taschen)
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[2219] Stili Life with Lemons, 1975, Acrylic on canvas,
228.5X152.5cm, Aachen, Neue Galerie-Sammiung Ludwig,
(&X{:Lichtenstein, Taschen)
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