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TFe =28 Bl g £33} 7ke] W) Ui A2 o] B.gdo] A
£H 02 AriEo] ey, duvied W de AHs] "S53
(originality) o] 2h 7)) F5AR0 Adol MEL AFSl F28] 91
T FASE AR vt S0l FABke " el BAle]
A& AMgShe FEle dlae opiriEsd BEEE dqdes oA
7IA1 57} ihEol e BEQ] AER AR 5 E A e
1 g zleled BAlg AVegA dae] o) <ol vde] tiide] B39
on, 7] (kitsch) ghe §o)2 AYHUT}. dent £31E ol dH 949
o2 3siq okt 1 282 AR Ge oleidt ol Al B
F7} s de 9ES oy E s ddd g ol e
A atSS AR 4A 2 5 A AR 7 A58
T 3itke tEEge] 438 ARal7] AE vhaldd gAld &nles A

Fahe BolZos ABA f¥es UssE Ao Bt} e

1) Clement Greenberg, "Avant-Garde and Kitsch™, Art and Culture: Criticaf
Iissays, Boston: Beacon, 1961, p. 13,
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E3t] ol2g Aol N3] 7 o] Yo 2 "ol F HES o
FE3E R E] BRE e o] F ohE £33} Ale)d) YAEME
AP %t o] BAQ A1 E JAPslAgitt, Al tiFEse] Al E
BespstEa 7138 @53 HEY FEFE Holvhe RU{UF o
£ BA5ln, e $3l9 g2 oA HrbdstEel & 7 Xehs B
o FE F3e] B2 A o]l ¥R TheAdS AETIstat
gt
ZHYE ¥ 2(Clement Greenberg, 1909~1994)7} 7|8 Ak
Q3}e) FAER FolF ol ¥ J|A] e dlge] RS Fdsehe v &
Ax A&H o2 u|He] chigol Holgtth T 2o ¥)2AF 7t F3ju)
BE AN =FAFEEF e G, 53 HLEE olE2h
(Theodor Adorno, 1903~1969)%} 2t2 % 2 F3lo|{(Max Horkheimer,
1895~1973)% 573 32 ‘F3lgd(culture industry) ] HAE B[H
Ho g BAstm 71X|9) FHAQ ofulE A3, E3n]He| A2 Fi
spaidet. ol Wik, U F-2ake] 2L e olsfisia ERFY T
E] wlofRl(Walter Benjamin, 1892~1940)3} #j&= E A 1 (Harold
Rosenberg, 1906 ~1978)& U15-E3te] At3|, BohaQ] 4E4& 23
X Hdg A4H 07 MAA7RE ol 719she Hol) FEIc IAke
7)2]o) Bk o)A UIYPs] e BPEE nAST, 3B XHF )z A<
SAEE AT 283k A2 Feo] =] 2314 efnlE ARen
7} gk,
7|A ks oS AR € QAR frele B8ekA] AR
ZAXE 7Fs31A A 2RIEE A7) iFE S0 2 M-t 71X)2t
= dol9] offlo)] B3l RE Wl FolE Fole glov dilFes &
o] ‘| 2F)H (verkitschen, to make cheap) oA 7]eigicln o AAL},
A& o] B0l 1860~1870 3] gl AFste sl7te} 3P & Aleolol| A
3]}l FRiE]o] 2olcirt A A vledE S 7R7Ie B2 A
Z a2 F 204)7] 24 9A] 7)Xehe Bole & nlEe] Fu|
(bad taste) B AR he A 42 B, BT 220l E o
W WA Folshels J)Ale g maEel 2 dnsol ot?
71XE 7139 dg, BAY Y E TR FH 2 A2 2NER oA
A, T 2| AH X2 EAE vAQ A3 27)71F o R

2} Matei Calinescu, Five Faces of Modernity . Modernism, Avant-Garde,
Decadence, Kitsch, Post-Modernism, Durham . Duke University Press, 1987, pp.
234~236.
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o AREHAT ded AE AEA EAR Agshe dl 7]oskol 3
weiA digol oA, weld, A, AL AHE e &
€ TEAIAHL Frta B AleFele] Ao’ vk o) 73] 77
gk Ao}, @ubA o8 Holstu ARtk o) F2 7)< A=, H
Holo] 5 nige] diz, drFe], 12ln viFAQ) sl das sk
ot nFded] 52 NAA ke Al rEE RS P )Ee
&g 7)ol FFoEN YA Alede AER qAFen, Yulst
FE QAo FY3 Aerw AFH. F|X]9] HdE F57)
= 523 AA 8219 shuE 71Ad #dE e AL AFE €
e, o€ 7 vle] tide] "t 71x)8] By AQ) HE ujdal
Azl A 2 g 7)A] AT ol &c] € AR AR S Aok Fe
T2 Y| @ of-olel Y vl FAM HaYE 22 714
& 27194 7131e e alighen] o)2i@ 713 AFe] 278 U
A1717] g 28 2lj)o] o]d] P-galed ZAsisle] g Aolch

71x2he Eol7) vl ABH7 AE AE adwart
1939\d¢l] & Tebg7izest 712) oA RAJTE o] 2L PIIRES
S3ohe AT, ohfrtarel g JiAlf diyste 7|x1e] F7}
AL T3 Fo7]= st} 2gm ] oshE, o2 nr) Athel
AE 7ok ¥, 713 RS Akl BolEQ] aHEd 7IES
AHgSl opg7ta =g} A1 Tt B3R AR ZIAE AR 7)1
£ opd7tE=e] EvE wWE Holn] w2k thelddat f2d 2t
& AFERY 713 oFrt2 T} $28 g AnE S dn, U
2+ 38T 2o AR 1383 Axe] Ay 71X o7 7EE
T3 on| & FEHCE AHT Folu], "R Algo] FES dES o]
T d gt glA HBAMNA dad QA FE ¢ UEE AZEE AF 8
71 wEell 7141+ 712 BAE FFA LHAE BRET 280 714
7t AFshe SR A o) Azt oA a7 Felo] Aol
ehal eI

JYNHIE 7|37 S S AT A gol B3lel ao|E FA
st Bk A& vAssitt 712 2ERsEke] 7nks gass §

ar 4 o

3) thid., p. 262,

4) 1bid,, pp. 258 ~262.

5) Clement Greenberg, "Avant-Garde and Kitsch” | Partisan Review, fall 1939
0) Ibid., p. 10,

7)Ibid | p. 15,
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Aol &R 3)e] A3 WAAIA 2T F8le) S40] gl 71X 2 A8
Aok, 28 2E 713 2 Q3 SR £318 R Eo] Fpdhe 28}
Z2E FYo BEEn|gold & 5 e AT A2 apdsle] dwsii
A, Heisirhe A Telet ATl M Al QAo 7132 vlda)
W & 2 e, B, w3k A=, gel¢e sl 5 diixog )
FAQY FAE AAAE GGl 71X & ABRIe] RN, Al B
A2l Aol elE3s 71207} 312 AR ddFelE wisA
ok vlEetict, 23l 71A)7 Aujd oz wikE gedsln g &
&g AAFele] FPn AAA A AHsRA, 7]117F DAT Fo] N
e ARt Eaa ARk sheld 71l ARt 233 W
¥k 712lE AAFAHQ 23} AAl] oEdhe RS el
7] W gelct,
ol9} Zo] Zslel tigh o] HAR) A WAog 7|39 ) FEE
2 Holshe ol 84 Z]]e| ezl HAE olafsie ol 2 AAkEQ) A}
AL A A&} FabTele] HA A M| F2 7t e v
132 A¥str AAThs Aolth. =1 #|o](Martin Jay, 1944~ )= 1930 ~
1940\ tfjol) thE-F3tel thE vda Al zbo] A uj3-& g atdA], v
T u|H71Eo] UFE uid AE Febte W =3ay=esty &
2FEo] Fa3t 7]vhe AlFsidivin RPN o] 5Y EREE T
FAG B3t R ASS 5oz & v, dFEolel g BB
G| = Az 53] o] GGl A= ol A4 EF} JAlaTe] 9
YT B 4 Utk 01 AYAS T gl ET1FFele] 3P sk v
g 9218 k7] Azt 7, Sl e 5 gzlse] v|HA
2l olalliz ARkl gt vl A2l Ee) £44 A& Aok |
2 QS vRD RSALEjel) g AR BAo] HAsle)rlmA
194003 SRkl HAE ETHT B2 GdolM ST M-S od
3k Aol i3t g E WA 2 T olfe o|Rel FXHA Al
Folo] A o= FE 7] Wi o)t

[+]

8) Martin Jay, The Dialectical Imagination | A History of the Frankfurt School and
the Institute of Sucial Research 1923~ 1950, Boston ! Little Brown, 1973,
9} 1bid.. p. 218.
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I.oke2xe} s =gste]we] T3 HlH

ZHFAF2ES N alE 53] ol 8ot S EIdoju|e fFES B
g & uiRA e g =t o & 4 vidY, 282 93, 8
<. @ del FEsle hEEsrt 2elishe el e £Agen,
53] vl=o] dlFEaE FHLE ¥ o8 1AS Bl 5 HF
Hiolehe AME 34 A 22 £ 2Ade HWEE3l mass
culture) B 80| & AFgsltht HEHIA  F3HE (culture industry)
olgke £ol= X EITHY o] Wiolzke BE =<stuA Y-
AL AE AHE FAEse A WiEde 7EE =t Aol
o, ARjolehs T A} Ao FIAFR = ATk 2w 27} of
Wrt2ee A4 nlddhs AEE T EA oprl2E g $358 A
Hl3le, o|E- T3] A S 7P EIPIHAIAIE 248
A diFFake] S ARt 158 H2EER) 9 755 1 2
of WA o] opd Al 49 tellA Bl e 24, tiFEsll WAlske
FRAHQL 7)Ao B o] &F AAEHATE 25 B3] gL AR
o] bAoA 71t ek FEA i SEate] A8 F3i]
of A#A|o] dHsidict. & R}t 2 4 &8Hpopular culre)7t
tEEo] A4l 8-S R FFoNA ApEH e FhEolxl v,
FaeRloM= tise £HIE Y8l dhANE AFS W F3dA A
A, 394 FAE P2eA =le, ol RE LH|AE YRH R BitEle
AR} AlgE gledshe Aot 3Rl e Tad A sket gLt
< B3 FEE 5k BN g AT File] TS sl

v &o] oli2rg} 32 A3to|7t 7t 2@ H e I A
AREo] AQlE FEsla gFH v rEY, tiFEc] E3ilkie)
B FH|RHoE Felsh doke Folet, FAlel vhed usE
& 7919 Aol A mtee RS ¥37)1 AAsks Al Y dlidel

10) "E3id olgke 4oi 19479 das| 2ol S0 otz gk o g2 sjo]uy
%5 A4 T 2-2] ¥3Y (Dialectic of Enlighteament) ol 38 AR&E]21c}

11) Theodor W. Adorno, "Culture Industry Reconsidered”, trans. Anson G,
Rabinbach, New German Critique G(fall 1975). Rpt, in The Culture Industry:
Selected Fssays on Mass Culture_ ed, J. M, Bernstein, London: Routledge, 1991,
p. 100.

12) Max llorkheimer and Theodor W, Adorno, "The Culture Industry:
Enlightenment as Mass Deception,” Dialectic of Enfightenment ! Philosophical
Fragments, ed. Gunzelin Schmid Noerr, trans, Edmund Jephcott, Stanford :
Stanford University Press, 2002, p. 105,
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ook A E] daz A FAAR] AAF7 AjE + e 7
go] vt= 7)o FAE ] vt otE2ieet T2 Fdto e 2h 204
FolAs ARE $EH 2 WobEolE HARIA w4 ekl ool &
g HderaA AFE Aishs AAE vlweich Baldde] FA4 &
b AF&A ol S 7iQle] Bdshe A Wlshke ot oA
g2 R0 A8 E 3R BT AV AANATE ok=
ae} FEadelvle FAslorke 3 Fosh 0802 o 74
o AsElol7 ke gL BRI, 1‘”— vk 9v)el) A Ao F
Aol HEE BAS Fl et IR el Bl v2e
AN A B, AL RIES] wgo] B AL Ans
Ack. & le) FAEE BFEAN, L UFE FF02 PPl 3
Batel FAY hos B AHE Hl%}%ﬂr FIIRI et g
o Bl B AZiQlel YA SRS YA T A% T
F2Q) A1) & skl E 25 Aol Bgso gieh
ohE2icg} F2asjolrls Fahigde] tFECA FET YIE
£ Bujals Ao) 7132AQ) ZHAld)] 7123 A 28 QARS Zx|7h A4}
9k oS A el Helshe Bakidlel Auish usgole)
A4S AsBcin FAsn BRI AHAES S fsk @
2 } 2 283l Bl Ao PBE AP A RFouA 4
Z9) U g 2Rk 7kl M EHQ) 2L PRk eARle 33
Aoz dag UTA AIENFOE olFoRIc) web BanRis)
AR B2 "ol A7)ol oA AR Aehe] WAl H, B4 A4
89 AR Ao R BFES o2 THEeiTi). ol tisle miel
o] "FE5km Gt NEAQ Ast Rl 2g 252 Bow by
ke AL (HFES) e 22E e £8sid & + W HE
off ol el & AtEE A3 ReSS JUE AlAske AR Y v
8 Qgkg m|d ¥ Yk A dFe 28] fF By
E5lo] 43 AAIE HYoE FEE v 9\,1231, rgo] Qo] why
Pﬂ w7betn AU, A8 2Eln AR E e ARk ok |
818 Abalg) 2] 3 of] gol Aot 14)
ol FERIYY] AMHE HAsks 2R e vl dst
act de ded XAE FHL R o|FsiEA dizo] FAl B2 74
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3) M. Jay, The Dialectical Imagination, p, 216.
14) Horkheimer and Adorno, The Culture Industry, p, 113,
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7 olasts ol 7]odalo} Wrka YTt Tt BahIgie) A4Eol

Zbo| o)&Fhs oA HaAoln F-8A8]1 Wisele e B2
Bao] glvkm Bolth. f-2l7h dophe WAl T of2ies) HiS
g, 53) A< AAFAA ol FEdE e AL AR 230 A
3ke Aotk ofz 2t H2F-eld AEdte AL FAL AYHE A
A7)0, &shAl 22 Q) AR Zashe de FAVF RIS A
she 23S G2 & ety FsT FA7F AR S Al e T
& Relg goPPhs H0)RE, of2xd] AZN FAE HAA e
A€ & =HHOR Alegl Aotk
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. WobRla} =A1e) ChETsl 48

z@aFaedty 8xbgc] JiR1e] A& S35k 7heH T e
AHE| A o)ulE oA b visle, | WolRl e Tle Aol thEEElll
PlAlE A8lE ofnlg 3o Azt okeaxrt HAA |
£ HIZE2A) B0} F28HA WA H wale], dlopd & #el ARE]cl|x &
e 299 <=l g Bashe vl ARshe daseAlY el F5
gt dERES f¥ske d2zEAY AFA A0ES AYIPAA
=, WolRle Bz o ANE Vg DolFE rled o2 Al
At 28 HZE2Ad) 28l dge] A e SUETE I 93 R
AZE P2 vehd ol v g EH 2 F7ERT.
H2E2R)7 7t dsle] 7hedd i A ks Wokrle]
1936\del| A2 TIAZAA NS AE2F o EHE F e, <] 2
de d&n §2zEAe WAl BY 29 AZe) BashA =ejdnt”
glo}Rl 2 o] ZellA] A2 7Rt} E3AQ) Ze7ze] BAG e v}
2IXF)H olgfd) 7|l TR 71AIAY FHe @AVt AEe
7HAlell G5 vlvka Fg3Tt. 71e Ado o) A WA &

15) Robert W, Witkin, Adorno an Popular Culture, London : Routtedge, 2003, pp.
1~15.

16) Howard Caygill, Walter Benjamin : The Colour of Experience, London:
Routledge, 1998, p. 93.

17) Walter Benjamin, "The Work of Art in the Age of Mechanical Reproduction”,
luminations. Essays and Reflections, ed. Hannah Arendt, New York:
Hatcourt, 1968, pp. 217~231.
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Sl Zgolehs ide] FemslAr] wid £3delels auld
%= ol &g ke vl o o3 HY3A] Gtk o] FollA] ylotrl
- 2 7AAR BA 7Fe8 wiEel AFAY NG obF-2Havra) 7t SEH
oh 2}AshaA 71 pgell 23 MR 7S TR 2w dE
FEFS AR BAE 5 A 2 Mol M2 53] s AEE R
@ri Bgked, st 7148 BA7L A2 dee] de)7) He
A&HR) MY S 7heeHA sb7] MEolct. BAE 7heshAl ezM H=

A ©
TRAlE 7Y

oje} o] 1Y B E A= AL 11 FAA0] 2RiE Ao
2A deiFe] 9712 (8 X ot Wol e ol2|g V|8 Hy
EL AL 7hsst she BEd @dez Al & 9, 43t
o] gk BEFEQ) f4ke) Ui shH gt Holx SR os Mzke
FE A, 2eiu et e ER| 2 Isk] Falrt wEs] o] A9
Z71g0| A3 EHH daaEdd WAE sbeide] saiwrin Bk
o} olz2xrt HR]) AFSS G2 ARk Zlol F7 whhEd
A, okl e g3tz A 5= e AL A AY F53H 2o
gt F5KAct, & AE9] oj2d A vhede HE e 18 o
ArE A9} g oL B9 3 B2 o] gl el) B dopgl & ARz
7} Q2 71AEA A dlge] Y2 7159 2 SHUA, V) AR}
1217} Bl 2229 BAZ AEA sk o 7] dgdc) S )7
A2 ofsept sEld oy AEH 8 ARjeke 30 Ao
2 F R} ol AL Fdggoleke V)& FE-E Fngh Aol HA| o
2 Alzke} F7k) oig A2 A 8-S 7R g} Wl e ARRla) ofgtet
= AL 71AA gl o]z B S P clse] HAE v
Aotz Hgkow obgale] s} vl o] g A28 el dlwo] o
&7 u)ghg Folai BFEQ MFE R Ao vEqkn Fgst
Aok, wehA el e HEWThs Wl F251A 2047 n]l&E A
e ) 194)7] o)gke] elEs}7| & ARkt

FAECE wokglo] ofslo] g} AFo] gt i3t A 1Y
the Ho) oz 2y} Y3t A5-S FEH R UE YL 29
of tiFEet ol 27t A 35S FHIRAI Fole B57|= dEy o
ZFE HPAt B wksle], Woll e Far} 3] BAA, FAA BPS 7}

B H
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18) Caygill, Walter Benjamin, p. 104,
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T Bled HFEol B3hE HUA AIE AT F Az ST
& ot ARl Eoln AFE WS AT, AMH R F7)e A
o WBH oz 548 4 glvke Aot} wlofrlo] Zrashe <15t Bl 3=
229 FEAEL ot dli]le et FHEE e A 72 2R
A & S AR F e, ol YRl FFE HEFeIM 2t
€ 893S Ayshe 7] o}, Wolfl HZZ 2 24 Wi2H e Y
g P& nAY o A&AQL Hsle] Fujdl ks AL 258 53 TR
slch A A shaA, 2 A2E §E 2PE A bl 7hFo] Eob o
o] A spE /1A & Floletn FE[

WA 7 FAle A, dgrter Alsigke] FAZE sesR RelA
7FedE 3kd Weprle] =82 g} £3le] BAE AP ==
A 19] A2 AFA olsishs vl =gc] Bt} ZAM I d&of 4
Zol %A o2 Wrhe 2o UAshA derte] F2 AR 3
v Adidel 7ixg 278718 ARt sasos derit |
A7} dEAgshe 370 e de] el 2EEeE FddEda A
Watdnt. 2 o] A2 gt A2 SR S ol g
42 dFE B35 FAshe ol 27 ek thE s mass an) ©]
A ALRA olulg ARrlen? 2e 7)A ks ol 2 hErlEd A
23tA] 71218 F7| ARl ol Vet shue] E8H o8 ot
g0)1, 713 & des] G2 EN RHUE FE Eolgele A2
@l £3ke] AAZAE fRst e IEAQ S sedle Folzla

@e g$akl Biht eln £83% #l2 292 (leo Lowenthal, 1900~
1993)°] ¥hlsliA] 28l 2w |9 vhird-E gict. 71Xl g
£ 2E o] oo BAeITF ek ERERLh? 2 #5714
B 79T 5 fn B8l A F7] ARl B GoiA A
(Nature)o]2}31 F7IETE Wb 7]121 8 AASIE k] Zejejo) =

19) Ihid., p. 116,

20) Harold Rosenberg, "The American Action Painters’, Art News 51(December
1952), pp. 22~23, pp. 48--50. Rpt. in The Tradition of the New, New York | Da
Capo. 1994, pp. 23~39.

21) Harold Rosenberg, Pop Culture and Kitsch Criticism” | Dissent S, winter 1958,
pp. 14~19. Rpt. in The Tradition of the New, New York : Da Capo, 1994, pp.
259 ~268,

22) Rosenberg, “Pop Culure”, p. 265.
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(landscape)& HHFojof & Zloleta AR slict 2 1= 7|27} digd 3
7| BoE des AT dEEiM FEAR FeE =835 7]
242 714l e &l Waksls 71X7) “$e) Aldle] LAgERl e
< F4Pckn FEAch
ol21g 7)o #F HIME EWZ 3l A a2 71K E H|Hst
= ol BAQ S HHE AABA o digol tig F A F0ivt
ZHe A& 71X 2kaL shs GE3F ol AR AolEkx vAsdnt o] 2
Bl 'FelE AE7HE & 71318 §43 A1) FHdA EelAlA 7]
£ ogulHe] efd S@AA 7]AH)E S eIk AHsigct.
F|12BH7E S BUUE =elg =83l o|& 71A|d H&sla 7|34
7H], &4, B2, viAQl B0l REAsi: A g ol st 1
v 2 e 7)X)7t mjARl BAAR] A3 BEejzl Aol ehyr)
2o R A8 0] B2 71A]9) E4S #dshs bl 8% 5 glvi
TRt 4o BiglE daz oz st v 24 FHA 24
2E 71X 32 tEdE(mass an) o] £FdEe AR ARAE, A
2|3 gl A ATt A7, Sre T2 w3y
Sol gFdless ﬁ""‘éﬁﬂﬁ‘j AT = FLE FHo| o] el 9=
=2] gttt A4lel vigtE Ao 2 Aste vl 42 UM 2
I 7)1Au|He] 71 E E5¢ F3t HFE hdslehe A whesisict.
1A RE 712 & A 3hte] 340 BRlR 33 E Polm 234
o 24 op7tZ e §YAE 23T Ao RE FEHQ AAAA
= TrR]“q‘}E} e 71A1E digel A3 bl T 32 71A 9 AL A 7]
S dYste Aol dgstaA 7128 drsizd ZeEARA
{LﬁHO]: b FAe, divisid (71%]) dTRe] B Ao OFL?‘“—Jr &
5‘:’]71 wf Folt} 2 71X & dFshe 5L HEFE UE
& Aol 3str] 913 Flojtt. 71218 83k ;}@cﬂ]k} %ﬂl‘ﬂl‘—;
5}"&‘?} FaE WHEN AFe) 451 AL e Boith 7]?ﬂ
HoZ ¥yF Fejo} 7| A= B F U Y, oA T ANREE
FAZ T UE WARY o) Ytk A
B & 2 77} 7] 2 & =23 533 de FHE A2 e

23) Ibid,

24) 1hid,, p. 264,
25) Thid ., p. 265,
26) Ihid,, p. 266.
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T 1. 2HE 2|24 0, (27} 22} &
A3 1958, getel mlel’, 67.9x
64,1%x12.1cm, The Museum of
Cortemporery Art. Los Angeles,
Panza Collect.an.

T2 A EA (AIE0| s A
1955, 405, LREtof it B2t
1295x711.8x8.9cm, Leo Caste'li
Gal ery, New Yark.
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Abstract
Policing the Border: Is Kitsch Still the Antagonist of Art?

Kim, Hee-Young

Despite continuous efforts to redraw the boundaries between art and culwre, the
conventional concept of originality has persisted in approaches to the practice of
contemporary art. In the discourse of originality, various forms of lesser arts that employ
the method of replication have been referred to as kitsch, or “rear-guard,” the opposite of
avant-garde. This categorization points to the contested issue regarding the oppositional
relation between modernism and mass culture. With its easily accessible content and
financial affordability, mass culture has become both an irresistible attraction and a most
powerful threat to modernism. This threat has instigated a discursive system that has
situated mass culture as a cultural other of modernism. Taking the marginalized category of
kitsch as the area of contention, this paper examines a discursive repression of kitsch. It
analyzes the conceptual framework that defends originality and autonomy in art and,
conversely, degrades kitsch as an inferior and dangerous cultural category. Greenberg’s
concept of kitsch as a by-product of industrialization evolved into the criticism that
advocates the autonomy of art. The Frankfurt School scholars, particularly Theodor Adorno
and Max Horkheimer, practiced comparable cultural critiques. Focusing on mass culture
such as film, radio, and television, instead of art works, they critically analyzed the system
of mass culture and theorized the negative implications of the ubiquitous presence of
kitsch. Some critics, on the other hand, perceived the growth of mass culture as opening
possibilities in cultural development. Walter Benjamin and Harold Rosenberg asserted the
socio-cultural dynamics of mass culture underlining the potential for continual
transformation in reality and in the subject. They acknowledged that technological
advances changed the condition of creation and enabled unmediated interactions between
media. By scrutinizing conflicting views on kitsch, this paper intends to reassess arts thar

draw “the forces of the outside.”
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