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ABSTRACT

This research searched characteristic of expression of Surrealism in Fashion Art which is new
genre as source of design origination and classified as type of Time, Instinct, Existence and
analyzed these and after analyzed result, it tried to verify the value aesthetically and followed by
compared characteristic of expression in Surrealism appeared in Art based on content of type of
expression that deduced and discussed it. Also comparing common characteristic appeared in
Fashion Art in surrealism of the east and the west, it suggested discussion that try to find out
identity that draw more near to Fashion Art.

Results of research are as following these;

Surrealist deliver sentiment and emotion that impossible to happen in reality and primitive
thought by combination of unrealistic image and this tendency concreted by expression of Time,
Expression of Instinct, expression of Existence. It appeared that deconstruct function and purpose
of Fashion Art and existing traditional beauty of form and it is in collusion with way of
expression of modelling used in Art of Surrealism those are Irregularity, Disorder, Imperfection
and Dissymmetry.

Key words: surrealism(Z#4139]), fashion art(s] ol E), time(A]7}), instinct(E35),
existence(Z )
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{28 1> Rene Magritte, Cover for {3z
Andre Breton's Qu'est-ce que le
Surrealisme?, 1934
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Weeds Dress, 1983
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Final Home 44-pocket parka,
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(3" 7) Georgian Godley, <3 8) Hans Bellmer, The (23 9> Christian Dior, {32 10) Louise Bourgeois,

Shaped Underwea, 1986. Top, 1938. Kimono coat, designed by Costume for A Banquet,
John Galliano, Fall/Winter 1978.
2001
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{22! 11> Yves Saint {2’ 12> Yohji Yamamoto, <3& 13> Vera Lehndorff, 14 ol EXE
Laurent, Evening Dress with  Peaked shoulder fur coat,  Tree Nymph Peterskirchen, s o| A |
Gold Body Sculpture by collection Fall/Winter, 1996. 1971. = H| O] &M, 2002.

Claude Lalanne, 1969.

{33 15) Jean-Charles (2! 16> Dina Sabbar, God <21 17> Sonjie Feliciano <J& 18 {FYM, Fil9
Castelbajac, Jean Dress, Hera, Z3=H| ol Solomon, Soft Geometry, E, WMOlE mAE|gt, 1997,
1984. =H| 0| =2 Aatd, 2002. 2|l
=H| 0| =2 AE, 2002.
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