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Abstract

The purpose of this study is to consider various characteristics in the graffiti-look in the modern fashion by
interpreting meanings and properties of graffiti, transferred from street art to a new main stream in art. The
scope of this study is limited to works from the 1990s to the present, and the materials for the literatures and
exploratory study are fashion-related portfolios and the domestic and foreign fashion magazines. The first
characteristic is satire. The graffiti-look conveys directly or indirectly with phrase or symbol various
messages of politics, social ideology, wealth and poverty, environmental pollution, anti-war, etc. Body is even
more used for graffitiand designers express freely their identity or ideology through the formative style of
graffiti. The second characteristic is pleasure. Fantastic expressions from a fairy-tale or fable in the graffiti-
look give humor meaning freedom and sense of liberation in a sense of catharsis to the modern people's
emotion. The graffiti-look uses graffiti works to introduce its original message of humanism, happiness,
humor, etc. to clothing; as a result, the graffiti-look features pleasure. The third characteristic iscommercial
application. Brand logo designed by graffiti style is decorated with clothing, accessory, or ornament. This
may not only emphasize brand name through lingual function of graffiti, but also be used for a distinctive
marketing strategy against other brands. Logo which is regarded motive or pattern of design leaves a image
instead of a meaning and performs a design function stressing formative sense.
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