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Abstract

Some may call Peter Marino as 'an ego-less architect’, or 'palace maker’ due to his designs or attitudes that appearantly

please world's most well known clients. However, his eclectic taste and artistic expressions combined with his minimal and

abstract architectural approaches are being recognized in many places globally, especially in many fashion brand stores such as

Channel, Louis Vuitton, Christian Dior, and Fendi. Born and educated in U.S., Peter Marino designs are influenced by two most

famous designers of our modern art history Andy Warhol and Jean-Micheal Franks, that are obvious in his traditionally

modern French style designs and abstract expressions. The current study introduces Peter Marino designs through analyses of

Channel and Louis Vuitton. The objectives are to understand the designer and find patterns in his brand store designs that has

made him now one of the most famous fashion store designers. Educational, social, and personal interest were found to

strongly form his design characteristics and four main characteristics were identified by the researcher that are use of LED

lightings, emphasis on vertical circulations, graphical application of brand identities, and repetition of simple geometric forms.
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