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Abstract

This study began from the idea that new materials and awareness in the modern society demand new methods in

architecture and focused on diagrams as the tool many modern architects use in their process of architectural design. Therefore,

the purpose is re-finding the potential of diagrams as profilerating architectural desigh media by examining mentions of

architects about diagrams, investigating diagrams used in design process and treating comments referring to diagrams, by

redefining the meaning of the contemporary architecture and of diagrams in architecture, and by grasping the various methods

of use and its process. The design process using diagrams produces synthetic or reasonable process dissimilar to previous

processes. Where diagrams are mainly used as tools to relate the segregated parts compressively. On the other hand reasonable

process concerns reasonable design advancement to satisfy various requirements or conditions in reality, where diagrams are

used as tools offering its phase in the whole structure of various information and relating steps of design each other. Dealing

synthetically in the various steps of design process with the various properties originally obtained, proposing a new type of

architecture by increasing thoughts and leaving the design process open-fluid, offering process and results having the same

value as design process, and satisfying requirements in reality most reasonably, diagrams working in the above-mentioned

design process have the potential to narrow the schism among theory, practice and criticism in contemporary architecture.

JNE - A%, BUAY, dolojd, B, ¥

Keywords : Architecturalization, Contemporary Society, Diagram, Integrative, Reasonable

1. M2
1. ¢lfo| 25 U 9|9
2& A8 dryle wy
43 2y 7129 A53 47 Ae 7
He gz dste] #olglo] &4, W3 7te A
g ale] WA2Ae dAES Rolm U a2t
AZAAE odF AT IR BEHE FHon
o f# HYAcZRE HoltgE: Aoz tojoay
o FESA AU doloade AFY ETRAY FAE
A AHLERE TAZY E7olA Hoht Bad A
89 722 sotahr)d] 4 ETEA RAHOE 8457
o o2t E@ tolojaWe Eitd A28Vs APy

—

fu

II.
[

off gl ot
%:’émlml‘-{ﬂiri

%

o2 A2AYT ol% AARA) T2AsE EYa%Y.
of & A7 BAL AYase) S4d 408 We
A% H7] dalNE, 223 FAA ALE H2E &

F7h Basths AZolA 22a toloj1de Y A2}
So) 27 A%3 HAA ALaE tojo1dg AREo
24 4 A4 doloade nE ARYdn 1 o
o AL P AAE gkt ol B¢ A% 272
A9l golo|ade Az 5L e Aol

ol A A57tEd A E5HE 228 0%
K

>

ST
rir

DARE gele ‘A, B4, BRA'EA 3 Bopld RS g%,
AR AR AANES B §ol2A MRt e o2 oy
H7)% o3, Wz 1 Ae A93ae dehivE g B =
EEEZEIELEFY L

271¢ 299 wuz 9¢ =A% 2 vEQage “34_4 22 B
NEY AEE wRel dad 4E B GAHE S84 559 o4

B4 49¢ ED AAN B3 vgg "JEL BEY FH
g3 BEH BATS BAA, ol A% 2 AAd WD 9l
o - oA, 499s-tolol 19 $¢ 229 ATEH 309

SRAUCIKIOISSI=28 K163 28 SH615 20074 48 71



+ d7e duAgY 544 A3Hoz dse dF
H7) S8l A53 M AT 2L =79 BaAd o
& =9 24& 3R Fh A5 By 943 HA &
< 7HEE YA A4S T Ao EH Qzto] Aotrt
T ¥ FEeE olnh WA o @ 48 FAH g0 AF
A Ad=E FdAEE 2 A7 WAE Fep o] FAE &
X 243 75& 87 ofdA v ddage 54
A =3 A SAS 75 ¢ F e FHoEAY
tolojade gnE At tholoj1o] ArhALF Y &

WS Atz g,

ET2A goloa
SoR9 A% AA & ﬂ}%}a} b = ﬁ“ﬁ
gl

_\'I_‘
N
ST
e
rie e
-4
Hye
a2

2.1. Axsle o|EH 1

A%e 23701 AgHoln 7&HQ sty AAS P4k
ok gt A%E AAgar] st A&7 Aba WA §
AEE A9 concept #F 2o FA He FAHA A
represent, 2182 o]& AFAAQd HRE F& construct &
dHe #Ho7 o]FojAT}, o]y F FAHL YAl TRAXD
o A7 Aok ol= AE7HY Ao NE HEHY AF
of AAH7HAY AL AEHQ ZEA22 3T &
7] Qe A - AR - FFE oA o AANHA
AFA ol FAA Y AFHQ AL 7Hde & 7}

29 Architecturalizationd) &, A=

2L Nlo ¥ o

H

Architectured] -zationg RE&

Aol #8 A7, Agulgta Hal=F, 2005, pl A

D2FAA A

4)Stan Allen, Diagrams Matter, Any23, 1998, p.16

D)o EAY =924 Yael T2 HrE 60dd AT AAMY A
ANZsta 9tk Lampugnani(1988)e dWd&e A2 Hride
CIAM A o|F FH38A He AFHok YAl w2 g A
Az Wale) B ‘AEFe A, & A% H zaﬂl‘l 9
Ag @7 &4 AAZA FeH9 HAAHFE 53 FUHE 378
Aolgt Bt Stk FAFY U e FEY 6353‘31015‘_@%
Hads ARAIIE 359 HEE Zxgozd, Fdde Avst
I FaA gzl e 2e48 943 Aotk Lampugnani, V.
M.(1988) Architecture & City Planning in the 20th Century.

72 BERAHCIXIISS)=

2& N6 28 SR615 20074 48

architectureer : 7
A3 A5 8
HE AEH 7

4 FoE

ia
rir

01 architecture -er& HEd]
T By AFe M 154
W AAg =Y 4 DA ¥
A A Y AzE 7
HoAA e =97t 275

oho
ook
HU

)y o J{?l' tol
E

r:l e
o F

f
o

2

o

R o _llm

z
I

ol
~ FIF a0 [UlO
a H

£

By

3o

()
o

O T RO ST
L
£ olo rL nSL'

ey

M
1o
A?LEJ—

A4 intrinsic
AL 4 Ag

A
ste 44 AAE 53 f\}il" ES
0 2

=3
>
-

-l
>

2
EJ%E.HUFED_‘
o

fr 3o ™
o4 = op
yo ©
<
™ .
Hy
rlo
>
=
e
o
B
rir

ol
-

of K
x2

3"013}% =R °l-r°111‘34 A

L5
#e 9t Ade Ade d
H

oXx
mlo

54 UEg tol
NES A8 24 o)
@Al ek AL Agetn vt /=
9 %A Aeee 43402 AT BN FA2

o] X34 anteriority
Fof EAlse HHEW At AddAgole g
ol 20 A 7ke] A Az Ho|n $Ee dAH A
 &olN A% WF °l§°ﬂ gL Hoay) g8 o
7HA Bz sl AHgHo gk nddE 5y F 2o
E}%Jaii—é— Agate, 2o AR HES A4l
Felel A =29 2ZEdol od Fug
22 Az 02 A N2 g P8 2y L&
T TEY 2539 dojguolas} ¥y
FAQGE AL HEGT olE AAH ulBolm g it

[

Al

1>

l-o

ol FAl Akl o AHHe Folst wEdE
2.2 o]gjstofof dr}.

3) A%< So|A singularity

ol i 1o

A%l Sol4e 179 GAH BE 43 ge T o
A% A n 9o 459 ol 18 AL AEHoR I
NE Fzss 4G FRETYY dgon wRe 4% 7
S WL 9T ol F olFZ UTE AAAHA o4
ATl A ol 79 AHtYe o EH 14T AALE H
R e A 8 Sl gE P24 548 AL 9
. A%9 Bo4e 3FF AN FAH|n J5AolH

6)ar-chi-tectur-e
1 3% A%
2 7—]4'_x40]' T A

architectural-ly ad.



dod%e 9Aw zens dotay] 4E B4Y 72E
AR glow, $d3 SYHA J1Fd g8 BA%I] YE
0 o de AYASF AR ARY EAS TEow A%
4 54¢ 2RaEG

(1) M5 =g M

sgo}ci Azo Angd )
9 AHgAte 87l E}E} 9™ Tz Ty 2o

PHa EH BEE Mo

E
¥o
o

71E DA JAY ATz 2AAAE RS 4 =
& ?*é%l—‘é—ﬂ Aol A HEAF Y WA ey
%ol AZA Y gFALE Z2 a3 YA QoA 74 A
o Y 7HAE Fose Wwie A Yoy
(3) ALERE E4! 32t Synthesis

7o) FAo] ARgA] oA wrEoAH, B4 BEE
wet o]Fd F Qe 7ERE JMA "k old E3H 54
S AR T4 FAAolge EALE A 2EHe
bl ole tEAHen BAd Z2ades wgor 7+ 7

71E 2594 FE24E aTeTd dRAFAANE v
ofd AugzA 59 Wi #AE FAH9 3AY, EF T
Tol Aze L2IPE Friepy|e do vedd dFE #

0}7 FAHY AL, E3 54s B

294 B FEn g g2 vELY 7
n gest ojrl sk BRHoR vebe WEds 43 2
FF9% &, AW-4R-20 Ade

E ZAAse SAd dxjd &4

DESA, Hel BEA GG 4T A5 9T, e, 2004 p7

ol T, YAE el B4 BEh A A% Al A A7
FolgtE AAte=E, 2003

NAFE, FUUAAY HEFS Agd #F 47, EFITEE, 1999,
pp.8~20

.1

O
)

dte WAAY Ag4 2 EolAd @A dujAtge EA4
4 dodld AAz Ao A AANE s YA fzd
Aot} i H3H, AFF V)%, TF, AFHA 59 AF
A L2 gt AF9 AN AL ZF AAo
A A A48 F F dojob @k Aol o2 dd AF

% A o B8 AT Bolibd AEAATE £P2A9
848 878l AT o8 FIAATE tolol1gd 7
Fo1 wEA, ol A5 WAHE BAHLE $TAT
N85 AF9 502N Yol BEAY B B 7
e At FAYE AT QA9 o Ade FRe A%}

ol #E3n AHgstn gln

2
a2

) i7l°ﬂ Aok TR °}%9.E Fah Ao g

ARE FAHOZ g3 A

@

ey
] -1

r

o
ity
oot

a2
lo
AT !
ue
)
R
<
o
e
R
rok
Rul
o

ao] Azie] mE
troloj gl Aol
FEHoz ¥
AAAo 2 AATE olp| R HT} &

>
ol

e o re

o B

m o
lo,
rig
o
-
flo N
ol
o,
4
ox
)
o
8 rlo

=l A
PN xe
2% N
—r‘HU
2,
=
2
por

I'J:_ o & HT oft

oA g

Aol gop
& WA-AA, AA-AA FAA BAG A
€ 4Fdte] ALer|E do FAHY o] oiddgE °
Fo Aoyt 3 T4 AR AAE AL 2 oA
AAZE A= AU Mz dAE A% 1 wigz )
A AAG 27 =7t H7pA H o)A g

y Mo © T omi o

«
b}
>
=

L2
|
o

g
o

10)di - a - gram : [Greek diagram, from diagraphein to mark out by
lines, from dea-+graphein to write]
1. a graphic design that explains rather than represents: especially: a
drawing that shows arrangement and relations(as of parts)
2. a line drawing made for mthematical or scientific purposes
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