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A study on the program in Kazuyo Sejima’'s Architecture

HME35" [ Jung, Dong-Ho
ZS®™ / Kim, Dong~Jin
Abstract

The program from modern architecture is an indispensable condition which must put in all buildings today and it is a

relationship setting of a various functions. According to changing society consequently, a complicated form and program in
modern appear again. Through this background from, we intend to observe the meaning which the program is having in the

construction in this manuscript. Sejima is the architecture who try to use variously special formation of the program. Specially,

we are planning to research the quality which his program is having form Sejima’s architecture and how it is reflected in this

construction.

Resultantly, each program which appears from Sejima’s architecture makes a gap space and irregular arrangement.
The characters of the space which is put each through the gap don't have a deceptive plan each other and they are

compounded. Also, each character to have their territories is intersected and putting out of the various features in the program

coat.
First, form of the maze plane, intersecting each territory.

Second, forming the territory as fitting their act oneself in the space where can be existing.

Third, having more interest in the event that happens inside than existence problem of thing.

JRe shze AR, 2229, 99, 34, 297
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