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A Study on the Methods of Spatial Composition in the Works of Carlo Mollino

- Based on the analysis of conceptual investigations and design strategies -
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Abstract

This study aims to analyse the method and strategy of spatial composition in the selective works of Italian architect
Carlo Mollino. With the continuos renovation of the interpretative frames and method on modernity and in particular on
the spatial phenomenon, works of Mollino, once disregarded by the historiography and evaluated for its peculiarity.
emerge as important architectural phenomenons. The intrinsic value in his works also enable to comprehend the complex-
ity and multiplicity of modemity in contemporary architecture. In order to achieve this preposition, six important works
were analyzed with three key words, to understand comprehensively the process and the significance of each work and
Mollino's contribution in the spatial composition of domestic and public spaces. Evaluation of the spatial strategies in
conceptual investigations of Mollino had been underestimated to the relative poor conservation or incomprehension of
various work, excluded from the categories of architectural elaborations. This study also aims to contribute, in the broad
sense, the dialectical significance of modemity by emphasizing the aspects of his work related with Surrealism and ver-
nacular tradition, as well as with its relationship with the various spatial dispositives.

Keywords : Carlo Mollino, Flexibility, Mobility, Expansion, Dominion, Vernacular, Mobile Furniture
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