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Abstract

Madeleine Vionnet(1876~1975, France),the most prominent figure of the 20th century
draping, started her apprentice in France in 1888 and expressed feminity of adult
products through her various works until she closed the house in 1940. The feminine
designs of the adult style appeared in 1930s, whose characteristics were silhouette and
details that emphasize the body, and bias designs. Not only Vionnet, but also Chanel and
Schiaparelli were the representative female designers at that time.

The preliminary researches of Vionnet designs were mostly focused on her cutting
methods. This paper purports to examine Vionnet's bias cutting method, to compare
Vionnet with female designers of Chanel and Schiaparelli who led the mode of 1930s with
feminine designs for the adult products in that period, and then to attempt creative
designs by use of bias cutting.
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