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{ Abstract

Motion graphic is also developing into its own genre in graphic design by establishing
individual industrial fields. images and graphics but also recognize even motions and sounds as
communication elements delivering a message. Nevertheless, web communication designers
have yet to experimentally test the visual motion priniciples or the audio sound expressions in
terms of technology. If the dance are used, they may be new communication approaches in the
age of multi-media, which allows for communication of visual and audio information or images.
With such conceptions in mind, this study was aimed at reviewing the structural relationship
between visual motion principles of the kinetic and the sound images to combine the audio and
video effects. To this end, the basic structure of dance and music were substituted into the
dance to determine their relevancy, and thereupon, examine the effective sound expression
methods and techniques depending on movements of the objects in the monitor. Thus, this
study, by inquiring into the uniqueness of choreography in motion graphic, presents the
possibility of limitless expression of designer creation and inner world, and the ultimate goal
lies in assuring the artistic value of motion graphic and its position as a synthetic art.
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