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ABSTRACT

Today's radical change of environment and technology spreaded high-technology art by cutting
across a general idea of art, expressed machine aesthetic in fashion style by influencing materials
and production processes of fashion.

The purpose of this research is to take another look at the value and the importance of
ornaments in terms of fashion design, to overcome the negative aspect of Technology Fashion by
designing Retro Technology Fashion that harmonizes reason with sensibilities through floral patterns.

The results of this study are as followings.

1. If Retro technology Fashion was analyzed by time and space element that are postmo-
dernism techniques, there are Ethnic Technology Fashion that are based on space and
historical Technology Fashion that are based on time. In terms of space element, there is
the hybrid of revival of exotic folklore with Technology fashion. In terms of time element,
there is the hybrid of costumes of before 20th Century with Technology Fashion. It means
unifying detail or silhouette of costumes of ancient time to modern time with Technology
Fashion. For another time element, the hybrid of retro fashion after 20th Century with
Technology Fashion. The retro nostalgia is revived by the floral patterns or silhouette of
Hippie fashion unified with Technology Fashion.

2. Based on above research, Retro Technology Fashion with floral pattern on CAD were
designed. As the results, for Ethno Fashion that is spatial retro, "Asian Technology Fashion"
was designed with bright colors, China collar that are oriental, and vinyl material. For
historical Technology Fashion that are based on time, "Space Middle Age" was designed
with tight silhouette, party colored pants and plastic material.
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{table 1) An Analysis of Periodic Floral Motifs

samite,
. . grapes that
. eagles, geometric, . mousseline,
Middle Age . gold, sliver reperesent
Gothic damask,sateen, .
churches, violets,
velvet
stripe check, , brocade,wool, .
. p. . subtle., metallic stylized, small
Renaissance minimal velvet,
. color . scaled
construction embroidery
Baroaue arabesque silver, silk.brocade. wool realistic floral
d motifs dark.bold color ’ ’ motif
Rococo small scaled blue, rose, green taffeta, roses
motifs ’ - 8 damask, brocade
oak treeslaurels, . silk,cashime-re, .
.. gold, purle, wine roses, peonies,
Neoclassicism whales, swan, taffeta, sateen, ]
color ) poppies
acanthus mousseline
S . neon blue,
. still-life without velvet, sable, .
Romantic orange, roses, violet

human figure

indigo blue

corduroy, cotton

birds, . .
womlern ?loral linnen, chiffon, sunflowers,
Art Nouveau S light, pastel tone | geor-gette, crepe, lilie, Jasmines,
2-dimentioal .
. organdy daffodils
expression
itk taffeta, .
sig zag lined red, black, silver, Slchi?foi a geometric,s
Art Deco £ zag high contrasted hiton, tylized floral
geometric shape jersey, .
color motif
organdy
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HHe AEL FIFE YT ¢ e

Ao vz ~ENE T AMHE FHYT,
22 AAme], €35 alphaca), EHE (tweed)

% AA, AAE(jacard) 7t AR HUL FE FEFY

¥ AQEYR 228 o

AE deo=2e 33 F3EA G& AdAHY

2FH, $%Y AFANAA GAE AL YO

o] R At EF YHIYZE YE(knit)4A

A (fringe) FAolvt 202 o]F 3 ojn
Fdstgt,
F549 H7I5xd F719 Ege Zuge
ouistA =HALY Ha IHT UF HE
| g A JFo2E HjduA HYL
AolUEL MY¥FH AFolgte wEHE 84
AFdt F71 2K AFE v E HA
2 el sie A HATHD

dl2% A (Ethno Fashion)2 ZHAXE ZA
o A3 7 v e NESE Jed F3F, Y
23 AEFoE o] AHENZE )

(fig. L F79 A5 ZeMcollan)et &
U= Zolu} ZEH(China collar)ol Eo] WaE=
Efo]Edt AR & HAFOIZHN fAY3 AR
Eday LAdME ADAE, AdME W
SHE 7253 JOoEZ YEZ HIAIHA H
Ag Jepi Y Sl
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o2 ZPEE He ~2AEE 4E AFFHY

& st ste BAY EEIdY
Ae vgFNE 4G Aoy AEgy &
£ HdFg 7 ¢ ZHE

oX,
rlo

2L [k AN

L R 1

1

T
Do _>;,
n!lo

2,

pe o © oJe o
°

e

U o

T

2L

r\r
offt
o3

Z AF2E & FhA®ulEF(Jean Charles de Castel-
bajac)< 1999/2000 Autumn & Winter Collection
AA A2 FH gadelA Mo AEE HAF

Lo oidel H$ MU A Wasle
¢ AR HelA AR olHd $UA
A2YF A7 o A ALY FYALAE 7}
Hae] gg MAFdd omAE vz Ut
{fig. 6.

2) A|Z¥A 8.4 A% Retro Technology Fashion

2047 o] A(ZNFE Zu7A) S HA FAHH
S ZAG B9 gH Ao AFAF §ad
#2 A9 A HERZ gadex AHAF 20
A7) o}F9 A Aty 2x6 ZAF 39 2E
Y (Hippie Style)s "132dA H4A9 233 §g
3} AFog Vg 5 Yk

(1) Retro Technology Fashion : 20417} o] A7=]
2] B31%3} Technology Fashion? 2%
IZF HAA "o oA, FRH A

9 gA&e B4 9AZ HolE ¥ AL Fd
73 goj}, 13114 1980 o]&o) HyE HML
g3 ARAE 2Pse 3A 228 DEEAY
AR & Eﬁ]s}“tﬂ HEA %7 HAY FAL
A ez HAEse] AYHez e E2ER
w e Jii g oA 19909 o) Fo)
Ueld FEZ Hadsx o x389 34 1

YRE FgAe 24 2452 dadax 44
# ggdol Avd 7o Fupo|gd ol
2 5 A

AdE 24 248 BRHT

AEs 29Ed o3 2o

Had A fa3

@ 282 2o} Ao} E-2]3} Technology Fashion

2Y2AEL 32 AE4D AR A,
Hge fAde ogdd vEY KA a0z
2EHE SdenyY 4 daAdEe 1
Yoo vhod HaZye A Bl FEAY 2
He A42e FUE, Aol W=dg o7 @
T TANNE BE s @@ Ao AL

AAHoE seolmeld dFol o)t 38) (fig. 7)<
e sty @9 (Alexander McQueen) s 1996 S/S
Collection® 4oz o 29 3vg
(Himation) 8] 28343 FAg o Sdo)H
g5 HAZT A2 A7t ded
dEHA AL SdFord A AFse FFE

¥ OEE R WA H2T BF B2 929 T
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EESS 24 gEE HadeA A4 92 4+

(fig. 5y LUEZE Ethno, (fig. 6) fig. 7> THE
1995% olzE Retro Technology,
Ethno, 1996
1999°”
EAY oA AA= woz oyl FEAL
2 ES A Bl A2 dAME drlgey &
AL, 2ANME mHy 2 MG AHEse] BEuE

# HAGHA A 54E FAO) BAFA A

@ A4 843} Technoloy Fashion 2§

A Aldle BAAg AR AAolgls E53
AN E w7 ste) 7ateke AlFol FAPAEH A
Ao A AEsL7] A% il Au 4L 9E
S 2% armor, armour, body armour&y £3)-$H
AFA AMEHE HIRZTFE FHAENZ ALE
& e 3 2 A4 & 29 59 o A

7712 MH AU S5 2ATH 42
e A A BIYLOE e £ dEd A
T$e e 417t A4} WEA AU
98T BIULL AVBE YAROE
AT FBA HEE dol Yt ol BFol A

84 849 Paco Rabanne® 1999 S/S Collec-
tionol A B <AL oajsje 24&£mor =g
g7 FA 71A AbE AR B9 dHAE E
3t AR Hol M EdgN, 2AHAE W
AEE dEgy AAE AEToEN YHdddA
EE3AE 238 AFd 3 aAdAE 5ad
#z A ojux & Yehly UrKfig8),

(fig. 8> <fig. 9

<fig. 10 RococoZ

ZMIE Retro Renaissance= Retro Technology,
Technology,  Retro Technology, 19955
1999% 1999%

® Renaissance A1¥¢] E43} Technology Fashion
2%

EAE A71Y 452 HEE 7HeA Rl
2AE ¥3g 3A 58 $FE oiggds 4Fd
(hourglass silhouette) S o] FA+=r] ZE A (corps-
pique) el 7tE3 oldliuio] AX J4AFL R
2 tEe] 2l 2B ™A (stomacher) S 2 &
Bk igHe 2AHEAMNE & A4 4
M degd d#olel o] ugF oju]x
BAFY QN AFd dAME Edds gy
o 2EMAY WEF AHAF L Y E1F
BE971E Jepdo=Zn gadsr ddg B23%
o] AEEo} 2L U HAES BQFT ok

mlm

@ Rococo AltHe] 543} Technology Fashion 2§

Rococo A1719] HhEHA 9442 EB(Robe)Z
dgggle] Zol #AZ AA7ME ZHUR I
dol2, HE9 Y7HLE (engageantes) S, A E9)
e A3 AAE AFS EFY s 2HY
Ad o S (fabala:FAolY HolAS FE
ol WE trimming) 7t 7HE 2 SR o|tHl) (fig,
1002 442 #84o), aAjolM dbgol niojd &
A7t A ojmAY HAEHA HAHE Vel T
A2 WelME 2IIAS 2H A st
BE, Hol&, #Ee] aufd AMAH B1y 2o
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et H56% 79

fig. 11 <fig. 12> CrinolineZ <fig. 13> Art <fig. 14> HippieZ
RomanticE Retro Retro Technology, Nouveaus Retro Technology,
Technology, 1996® 1995% Retro 1995
Technology,
1999°”
718 verdd, =8 Zdole= AT ZIIAUYY 19200 FA=EH 2etd A719 A 2Y (fashion
289 AAEAY HAL FEFH Fo)l2E g4 leader) 24 Rococo®] AF BA& EH3E o€
g 7Zzx3 A ZAE o 148 AL {39 M &
Fok FE g tEA Roli AFEY & JA R
® Romantic Style?} Technology Fashion®) 2% EY JFJ22 HEIE (petticoat) 5 TEE Yo
Z7] 29y 2l guolo] 2eld(Empire Aol AAEIF DA 1R WA HAA FoH
Style)el A &g ddol Aat Wz oMol Kol Feragamo®| o4& B1F3 dla g =4 o
At F71d sae] ¢As] WELy AAEE oA E g4 wlold 2Ale] Zo] Y& AAERZ ¥
d(bel) BELE REHOW oS @o] =y #d3co FE7, 842 FEH 2AEE AYEY
e Ay SRR REY AAE @, 3, & 28t 2 2l ZYgEd A7y ZHAE A7
o PA FFojut Holk FAE JYoHd L A ZAdEET A HAEHA ouR|E uiold
t} @ (Alexander McQueen)< 1996 S/S Collec- AAE AHETFO RN FEHKIg. 12).
tionol Al FEEZ HladdR AL HaFd Y
< oAF oz de] YL FEdd =¥ &9 2 @ Art Nouveau Style®} Technology Fashion®]
%1 (dropped shoulder line)ol F&& Avj AF ¢ 2%
B2 EAY 28d 2719 AudE AEs OFE TR H ~gdE ofgF#ts ZE
I oden AFAEE fgy LA wEHE 53 A (hourglass style) # S-AHE 2e}d(S-Curve Style)
Aoz gadyx HHe uH ov|ANE Yed 2 VA=Y hourglass style> u}t](bodice) ¥ =+
Hfig. 11D, AL Ugd £ UEE 2AEE Toj=(gored) W
HOE Aested ol F 9y A2HEG] F# o]
® Crinoline Styles} Technology Fashion®] 2§ AA B2 HelE e 2AF 2mE BFE F
yEH-E 349 #F5F #AY(Eugenie: 1826~ o] £HA4Z o|FA Hrh & AR 2l UA

- 116 -



2PGe $89 YEE 9294 HH UAd 47

2
PN
s
(5]
—_
w
<~
flo
W—{o-—u

o] ’%_‘-?—‘i‘ A= -Erﬂi 2 €+ (two-piece style)

= EXE 2gY AJY mEiE

HojF1 gt} ol AR M ofZFR A7)
o

L aAdAE HAdEAE BdstL

(2) Retro Technology Fashion :204)7]¢]3%-2]
Hippie Look® Technology Fashion®] ZA%

FA Galdol B F 2047] olF9 ALEE
7090 F9 dHzetde] s BIF A4 H

ES 157 AgH HAE A= Aol
g8 Z(Psychedelic Look), 1= F(Jeans Look),
HAE 2(Peasant Look), 3 F(Handcraft

Look), #lolo= Z(Layered Look) 59 tgd
284 E2 YeEA Hdo ol tge sld &
gde eage] HagduA #HHdd AFEHolH A
2L Uy 27 HEZ HIAYYHA HHAL ¥
A=A

ig. 10e 499 HE} 25 F3A3 AF E
2y gy de] §HFE BT AAEE Wgy
2402 gadyA JH Ag Ve 3

V. Z22U4S &286t Retro

Technology Fashion Design

FA Ay ¥ EEEE RzeT wi} s}o%
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1. 2™ @40 ZHE Reto Technology

Fashion Design

ZHE 1. Asian Technology

2} % 1. Asian Technology
A9z 249 "HIadyx Ay AE

o
YEZ "Hagsyn S 248 243 a2

Mo vergte,

stAloe) AmZE oluAs Bladex WA
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2. AMZHE 240 =748t Retro Technology

Fashion Design

A7 240 275 HER HadHA AX
2 BAg A3 IREIAA Y B3 dds
A (Hippie) &) 22E3 53984 HAY Aol
eSS & 4 otk NSt Bokd Txﬂ )
4, 29E 28 IgEd 2eld, o2y H 3
sto]l A AR F 7PF A 238" FAE
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ZHE& 2. Space Middle Age
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