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| Abstract ' e e ' §

The practical value of the third place using ubiquitous digital technology has been increasing
rapidly, therefore it is inevitable to educate students of spatial design in the interdisciplinary
education system based on the unified technology of digital in order to cultivate leading
designers to adapt new era of spatial design.

After a research for the unified form of spatial planning and case studies of foreign
educations, this study addresses the issues to classify the interdisciplinary teaching form into
three educational categories; digital interactive education, digital unified education and digital
creative education. Finally, the study proposes the basic form of the ideal and futuristic
education of spatial design with the distinguished results after conducting the model curriculum
by the above categories.
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