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Characteristics of ‘Skin Phenomenon’ as Intermediate Medium of Interior and Exterior Space shown in
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Abstract

Fashion and interior architecture are two areas of design that may share common issues, trends and philosophies, making

fashion design human’s second skin and interior architecture the third. The concept of 'skin’ has become one of the most

interesting phenomena in design during the past decade and not surprisingly similar issues can be seen also in fashion and

architectural design. The current trend in fashion design is that the skin (clothing) has become detached from the human body

and extended into the environment, resulting fashion as art objects. Skin in architecture and interior design has also become

detached from the structure so designers have more freedom to experiment by using advanced technologies. The present study

attempts to analyze common features of 'skin phenomenon’ in fashion and interior architecture that are; detachment, emphasis

on space, extension, territorial blending, and digital applications. The researcher has used constant comparative method to

categorize the five features among many examples. The limitation of this study is that it is focused on the formative

phenomena of projects excluding the philosophies and personal background of each designer. However, it is hoped that the

study may assist designers and other researchers to understand relationships between fashion and interior design, hold broader

spectrum in art and design.
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