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Abstract

Glamour in fashion, which stands for attractive physical feature with certain mystique, has been used
without accurate analysis thereof. This thesis is purported to provide comprehensive study of glamour in
fashion and to contemplate glamour look reflected in fashion history, thereby to establish the styles of
glamour expressed in fashion trends and to provide the basis which can be utilized in the categorical basis
of fashion design. For such purposes, this thesis first provides the study on the glamour in fashion, and to
conduct a case study by analyzing photographic materials.

The glamour expressed in the fashion design can be classified into the following six aesthetic values: luxury,
excess, masquerade, appropriation, sensuality and decadence. In the modern history, glamour looks in fashion
design started out as so-called Blooming Age Glamour Look, dating from the late nineteenth century to the late
1920s, which was represented by luxurious haute couture style of courtesans. Thereafter Golden Age Glamour
Look appeared in the movie costumes in the Hollywood from the late 1920s to mid-1950s. Sensuality,
decadence and masquerade are the central features. Subsequently, Pop Age Glamour Look appeared with
fashion styles of pop stars, which can be characterized by appropriation and excess. In the 1980s and the 1990s,
Glamour Renaissance Look appeared as glamour looks which were spread out to people in various classes,
which is characterized by luxury and appropriation. Based upon the foregoing historical survey, there are four
representative styles in glamour looks, including (1) luxury glamour derived from Blooming Age Glamour
Look, (2) hyperfeminine glamour derived from Golden Age Glamour Look, (3) kitsch glamour derived from
Pop Age Glamour Look, and (4) romantic glamour derived from Glamour Renaissance Look.
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