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i Abstract

It is handled here in this paper, the orality and literacy of scenario, as a basic study for the
expansional aspects of scenario at first. And next, it is grasped the specialness and potential
energy of scenario checking various matter of Gutenberg Galaxy provided as a literal
civilization. Further, basing on the former, various peculiarities of scenario have been linked to
the digital storytelling of the internet basic and image writing of visual culture, and the various
supporting schemes for new scenario format and creative circumstances in order to build the
importance and the ranking of scenario have been presented in the era of the digital image
contents . After all, the intention of this study particularly is to lay great emphasis on the
supporting schemes and Scenario Galaxy such as a specialized graduate school and national
story & scenario agency from a national point of view.,
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