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Abstract

This study is on the esthetic characteristics in the haute couture work of Chanel. It first reviews the lives and
the fashion philosophy of Chanel, a senior designer and Lagerfeld as representatives of the maison, from the haute
couture collection since 2000. The results of the study are the following. First, reintcrpreting the tradition, Chanel
reproduced historical dress itcms or silhouette with modem sense, or she created a new modem Chanel image
through her original restructuring and dismantling. Second, Chanel expressed balanced beauty of compounded
eclecticism by accord between simplicity and omamentation, which meant her design showed impartial beauty with
simple silhouette, decoration with colors, accessorics, and omaments. Third, Chanel did not divide thc value
between men and women, and instead expressed androgyny through dismantling each gender's characteristics by
borrowing or mixing. As a result, she emphasized the female image or created 2 new style through expressing

symbolic image embracing masculinity.

Key words. reinterpretation of the tradition( dE 2] A3Y4), simplicity and ornamentation( hrs} FA),

androgyny( 35 5).

1.4 &

Holakale) Thek B3} B2 FANE UL
399 o3 o4 Wash A2 oS FUH AN
A 99T IARE BAG FTeHE A8 - B
87 ojule) AYAZA B 233 4242 Uehd
o old@ el BzAelx} WA A o
Roluie kg s 28 494 2990 3
Alish B9 aFof BeEE ALY 2EYE B
Z8e 2 A W AR AE g AuE

+

WA A2} E-mail : bebgyoung@hanmail net

A NZE el FZe] BHE YA FE dok

T3 A o} 2o el A Rpel A HE
@A =AN7X N2ES st gy 494
24 & A7) o] ASE fAlEe ey e(Ha.
ute Couture}= FSE 34 A} A3 29
HE SoME ZPAE FAAA HA9) F4AZ
M 2 A E gk et et A
o] Wiz}, ojAe) 219 3, Haute Couture 23] A
33 &4 T 1960d Foite] 3 B WFTEL )
A e 748 ez ¥ssld o] Haute
Couturc®] B&43 vl E AABIZIE YA, 21

- 755 -


mailto:bcbgyoung@hanmail.net

58 ARl 2 442 Gapele o)y 57

A712) Aol & Haue Couvwre2] ZAE A &S
glony Zouglo] Al A2E 93 Az A9 A
& 598 Uk ok 53] £F4 LERHEE
 E3hs AlFQ APA(Chanch)& At} gl 3
Fo] WglstdA vl 1R D445 3 Apdgt
o] c]AQ), &4, BA v & AA HAo] 557
wekel] & P32 miAEA 2 G4L KA 3
o.
2 apE Apde] euepmz o] RHEY ul
7] B4 A AFE Ao} FES Fal F
Fohe Az oA JAE s, E Tk Q
wrxe JAE dishe Ao FEoA RoF
= Yde A8 AgEy Qs FFES 5 I
A A e Az g N2 S niA
3171 918 Aolrh

Ay A3y v #d Fd 2 AFA,
Vogue, Bazaar, Collections 5 9] #jA HEA
od AAE AEF AR QENR 714} FE F4HeR
dgon, a7 ¥ie Yoy gz lo]
Ane ¢ F Je 2erHE Rl ANg &
E F 20003 )& 402 aQe} 2olfe A
g Ao} B4, T2 Apdo| tALAE 2HE oI} 2000
3 o] Ao 2 A F0] 210} 20001 o] F FF o) S
A7 o)u) gk Ao ch EF 214 7|2 NEL A
719l Azt g4 O Bale Aa71Ee] B4,
£33 380 & s a3 &e)He) Wi 5 0
2)22) Wiz} sle A2 Y AE A
547) ©jgoleh

O. b o g cjxjopiol n}jE
AEH A

i Y 3 Fd 4 Age =
Az MR, 5A T2 Y ¢ F A
o] F2AE FAEY 2 HFAE RAA 25
ol21 Qlct. 53] Apde] WAL el & ARl
ol 2jafX7t ohd Al Wsts} g mAEE F4
tzejiie] AN S5 vl F 149 04 93

242507

2 A, FASl g2} dsEn FdsolAs A}
vkl o)« s34 Asppal @S o). abed
A Apd e gl n)F 53¢ s1ids)d
QM A E S hEdhs M txlolye AFE 2 A
&g gojr i gk AR vl Fo) £4 tizlop
£ A2 A}3 4P AR ZAPhilippe Giubourge) 7} 3
Al Zgron, 1983dRE AA7AE defARS
{Karl Lagerfeld)’} 232 9t}

1. Gabrielle Chancl

18839 T2 A F2(Saumu)all A ol Apd-S
1841712 ol 227 o] A AL Ryoy
AP0 i G8Le 2YE 22 o) BATh AP
& A Hiel FHYol(Couturien) YD FAA=
Z}olell(Lucienne Labate)2] ANAS HA 24 71A9
Fol A3 ety Y5 Alwe s T £,
dloja]x Go MAS ATH ApdL AL ES
o] Al el 19193 s5}2] 2% 7HRue de Cambon)
o) AFstAEH 1920djef ofm] ApdolzlE oiF
o AAHo g ¥} AZF ool FolojPr}’,

2L Zo82] g A% FoF J AL K
#H3he ok gkn e 2WE AYANE 2
Aotz 2 AoE TPz A8l o8 & CA
QHAE ol 27t Fo] FUIF L viE AFA
72 AgPolth”. FA A 134 AR AF
A13) Fyte) A3 WHE o AoA] YoNE B3
ooz} iolels EAelA Yo FAH
B52 ABERF S s 53 AANE 278
A HAR, A2 ol g A nelstn G4
# 2)540] =28 YAQE AFsd 1920080 3
Aol Ha2F 4Fg vt

Apdlo] F23 7k2E(Garconne) 2EFE-S FA]
ZEFAY o} HuHA Aoy HHFH) AFQe
ARZ4 BFAS Fosan. (28 DR 29
A L] 24 flo)2E, FF £AE, A2 F
o2 EF XA 7EdEs 28 S AHAIST
9] zjo)g Y=} n 28 Ao A JASNA o
S5tk HotA ABINY eldez Ao ou]r}

1) Valerie steele, Paris Fashion, (New York: Oxford Univ Press, 1988), p. 246.
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