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Abstract

This study is to investigate the previous cases of plural eclecticism through the works of Vivienne Westwood,
who contributed to the spread of innovative and cclectic English fashion out to the world as well as to review
plurality and its phenomena since the 20th century more systematically. In terms of research mecthodology, the
phenomena of plural eclecticism were examined from social and cultural perspectives, whereas bibliographic
research and case study were performed for the phenomena of eclecticism in fashion. From the perspective of plural
eclecticism, the results from analyzing the works of Viviennc Westwood by the divisions of temporal cclecticism,
spatial eclecticism, and contingent eclecticism are described in the following. First, Viviennc Westwood emphasized
historicism tendency of temporal cclecticism. Ner efforts to try to modernize history went beyond ages and social
classes including men's clothing, prostitutes’ costumes, craft items, and dresscs for royal family. Second, her spatial
eclecticism was reflected on the first collection themes inspired by the American Indians or borrowed from the
names of Voodoo in the Tropics. Finally, infra-fashion as an expression of contingeni eclecticism of Vivienne
Westwood's works can be intcrpreted as plural eclecticism which shows contingent eclecticism and historic eclec-
ticism at the same time. This study aimed at proving preceding implications concerning recent plural eclecticism
through the analysis of the works of Vivienne Westwood whe tried a radical design of plural eclecticism in an
eflort 10 modemize the tradition of England in the circumstances where a number of trends and styles exist together,
with their own uniqueness and values.
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