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The Hip-Hop Clothing Design Applying Basquiat's Painting
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Abstract

The hip-hop, which began with subculture of black people in Harlem, have changed variously in musical history
after the times, which has become the cullure phenomenon that had controlled dancing, fashion, and further
consciousness of the new generation around the world in [1990s. Since Jean Patou first used Graffiti on clothing
in §920s, grafliti art has been expressed lhrongh various methods in many designers' works., The purpose of this
study is to develop ‘The Hip-Hop’ clothing design which express major images in works of Jean-Michel Basquiat,
a represenfalive painter of Graffiti art in modem fashion. The concept is Jean Casual Look representing Young
Strect Culturc. Breaking from existing strong legitimate hip-hop styles, clothing design cxpresses funny, healthy,
comfortable, and active feclings. Adobe lllustrator and Adobe Photoshop program were used to design Hip-Hop
clothing. With the resull thal the images on Basquial's works applied to the hip-hop clothing design, il is suggested
that the works of arlists are worthy of practical use as factors of a high value-added design, which corresponds
with collaboration appearing in modcm design variousty.
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