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An Inquiry Over Characteristics of British Acoustics in the
Nineteenth Century: Focusing on Its Interaction with Music
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British acoustics in the nineteenth century is important as a foundation for medern acoustics in the history
of acoustics. The purpose and ohjective of acoustics was different from those in modern age, and musical
motivation was distinguished among them. This study intends to clarify various aspects of interaction
between music and acoustics in nineteenth-century Britain by examining related materials in both published
and unpublished forms. Then music provided acoustics with instruments, subjects, and personnel, and
acoustics did much as musical science in helping to improve and develop musical scales and enhancing the
exactness of measurement of absolute pitches. Music played an essential role in developing acoustics to a
modern discipline in Europe, especially in Britain, all through the nineteenth century.
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