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. (Abstract) ~

Surrealism, appeared in the beginning of the 20th century and affected almost all art fields, is one
of the most representative art trends, Surrealism, not restricted from any rules and traditions but tried
to produce a new appreciations in the world of dream and unconsciousness, also has affected fashion,

In this paper, I have tried to find out how the surrealism has been expressed in the modern fashion,
especially in Thierry Mugller's design,

Thierry Mugler is one of the most famous designers who have expressed surrealism in their fashion
designs, I have classified his designs and researched them by the application into the human body and
the nature, by the metaphor and transformation of things, and by the metamorphosis of location and
an optical illusion, It was based on Depaysement which is one of the ways in surrealistic expressions

The result of the study is followings;

First, surrealism made fashion design possible to creat unlimitedly and sublimated it anew modern beauty
by attempting the varieties of the fashion, not restricted from any rules and traditions,

Second, surrealism made the general public to complete anew recognition and valuation about fashion
by expressing the external character and the internal meaning on the clothes,

Third, surrealism made people to recognize, which clothes is not simply wearing thing but also one

Qf the art expression forms, J

key words . Surrealism, Depaysement, Modern fashion, Distortion of the form
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