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Abstract

The purpose of this study is to analyze formative features of women shoes, to develop distinctive shoes
design for coming fashion trend. the methods of this study are documentary research and case study. In the
theoretical study, this study has catched the origin of shoes and the changes of shoes design of each era.
for the study of formative features of women shoes in 1990's, 215 kinds of pictures have been selected
from in professional shoes magazines. The results of analysis are as follow. Woman shoes categorized the
design factors into shape, material, decoration. Reformational shape that reconstructs old shape of shoes by
comtemporary aesthetic, shape in that dual images were mixed, re-created shape that was constructed
through the reconstruction of structures and shapes of shoes. Material image was strengthened by varying
patterns of unburned calf, leopard and zebra. Avant-garde was appeared by using naturalistic material to
represent natural beauty or using merry, daring material. Post-modern tendency was appeared like using
brassiere strap instead of back strap or using round string in elegant shoes.

Key words: Women shoes(<1/3 %), Formative factor(23 & 4 ), Formative features(Z3 % 54))
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SHE-TEE BIZIAA BTRY FEol 7HEHY
=7 FFE AR oMY £2E HF
Btah= TPOS A1 A< 7id o) Ui

olg|g 5 FHEL T Fxo 3 e
A Y, & FFE e 4 2887 A
Aot RRA) IS AANHLEN TR BE
Zo)3 o]l Fejol et At ARE 7HA L
= A71E vhE .

2.4 X

FE2AE Aol oA 7k, 84, d o=
25 2 F ded 7Ee 8 7, 9%, A
T 2N T 98 A4 "El 838 5 Q)
o} 19904t A 7T Ao B4 A7He| FFsle}
thekst 249 o] F=F o

1) Z2el Ut

[} ]:]]_7

) 2] 71—§_L éﬂ-

A A& Fe =ebi, 8, A,
=3 3 b] Szt SR 2EE
A 7129 °ﬂ*1 ZIdHe A3 olmAe
W o Qjow}?,— ol AHEHEAT EF A Fol

FHU 452 7Y, 297 Fo] FEIL A iy
]_

i
T
v

It
n\l

do ot

_||rn

I

B AREEo] A&e ] < 7HAE S
33U
2) CluBt oo 28

FFEAR Bol ASHE 715 Ao A A9 3t
Ao e] Ego] Bkt AaAe Aeol As
AF7E BT P Bol AHHA Y WEY
523, A4 T AAY A S0l MFA et

<F|g 10> '99 F/W D&G, ARS

Al 2349 £49] A% 979 A9 U
o oI AFHS vE e ke A7 BA
QeFe89 a2,

I aA<Fig. 10> £22PL T3 143
Q=9 &7 vetytth, LA Haet
wWME =ZARoE A HEE S fdd
HEe AAE FESH] A7) F& xR
At AAde) 232 Yehd. o2g dads
g8 doiAse e g #dHew
A sttt

o
ofr

Moo W ROk

i
X

3.8 4

Herbert Read”’d] 87449 §8 25 715S
A= FFo 715R0L =TAY 2 ALR 7)
219 deel v, 2, A9 FL /)5 Fao
2 ER TS AL, 9&FH B o7 AA A F
3E FE B, ojdd, W= 5L 7159 P

2 ERE 5 U sl M 2L g9 A
291 AR ZAE So zHA AAoT Be
g & ok 2Gu ol @ FAEL TG
e 797} gk

1) AN

A4 glol 718 2P ai Fu, &4, A5
2 YARle Wale FE Al A et

AATA T AT AaAle] A4 B4

o B7ISIR A HU 43t A oz

4% WS U adz FEAYT 7P )

P e D
A

Al A HE A2 wiA H At

2) EAe| Creky



BilH (850 &M E4M - 19909HE JaC= - 31

ALESBANDHO DEL L ACLIIA

<Fig. 11> '98 F/W Alessandro Dell'Acqua, ARS

<E 1> 199040H O{A Q| ZHH 54

38 A4 7E 2574 B

FEIEEEE LR

0133 oluly

AAFLo) Y2kt TRl AL
A |gde s

chopat 2] $H
F4 2

349 Ty

vh23 Atie] EAE 29§ REAH B3
FEFE RAFUL £ vey A5z 3A
A 7F el wWgeA ste FrE Uk

URYe olZgAz pFo| FAsAY BULS
A st ZAF ol ZWEI E97|E YEPRH
71818k galeA PR IAE REgoez HEY
Ao} L<Fig. 11>& FFo W} 2EQ 102 AL8-3}
Ag 228 A e F2 A HE 52 S2EF
S WS BoZ At FEo) T A9
FHES BoFATH

vd B

B AT oo AAH 288 98 2 584
o] #Zt=1 Q= TFY 2FA 24E AA AL
FAR o EXete fLFo| i 7 2A Mg FF
A7 5 2 A 548 49 75 dARl o
& Fo4% dade AEA A= 2 7B
o] gitt.

TF9 71Z2A g A8l 7 T2 A
a3 719 HAARE Yol TR AR
A YL sk FFEY 2PRAE |, 24,

Aoz RE3e 1 BHS RYSQT A7 A3t
£ vhest 2ok

A, F5 prE 279 F e W) Gl
A Zeplde] Agen 35 FF Q¥R Aol
221597 ADEAT 1647138 Fo] ALso} A
47 %, o) 727} Ao PR AW 194717}
A Ag gl £ox 4 Azsgte 19264
HAAE AF T ARE Agol Ause] el F
2% TF A2 PEe] AT

$A, 75 F19E @ 29 Wil Y% AEE
Toele WES FEOR FYHIL FAE FuA

9l ggo 2 MERTE 29 Fo] & 15 FH|
7} 2eEgn). 14d7ldE 75 & 2 dolst ¥
B9 Ro| Hxrt Hr)x g #Bdllo] FHHT 1547]
e gol FFe] T2 4948 757 &a¥o| et
gon 16470 o] P3| WL 43l FRE
Uelgth 1784719 4202 WEF EAETL
AHg-Eo] FE7F 6 AR EFAHE dY
FE7F FEE] Al 1847 dol HiEE
I FHFHoE HAYL 19471 e T Ly
T57F UEbstth 20471915 Andre Perugia®] 28
AFo] o T.2EF FF, Salvatore Ferragamo
o] ZHEF T, Roger Vivierd] 7+ F& {13 #E
9] &to]d 7%, Herbert Levine®] &Ho]x &
Z 28 3%, Manolo Blahnik®] -$-0}3l
AE 5 FF YAR1Y Fe rhed S 2y

Hl

N (M e o fo
=)
%

2 [y
o

AR, 1990400 o5 TFe] 2BH S4E B4
A% FuE AR olHAE gl A
9 BAoE ATAY BT JHY) AW FEG} G
TRel YU a0 AYTEE BEE B B4
A2 olu|A ) T, FAYS) olHAE TR ©1F
A4 on| e FFEo] Uehulth, E¢ SAFelo] ¢
Zal @34, g7Ed Aol 77 =95l Uet
st

AAE QWEET W, Eohd, otoriE Sol
wol AbgHlo} Fzkol AEHIgion A 2xs FE
o2 QFHQ ©E FTe| Nk A7 B ¢
BrelQl vzt RaEgion Izt 9w E
f4Asa REde GHaRY 880z @
Jelee BEoe noFUT %
AzA) 1% Hpd A gEo2 I
P2 Slo) &5 A HQ BAL Sla) A EE

AER oL BaAe] g 2R W 2E

g e
ox, W r.?l'.

A

oL

o M ¢
o & o o

e 1o

L}

o B> Y o
oo oo ot o
fo



32 o= EIStSIAl Vol. 4 No. 4, 2006

W Lo F AL ALY AT =g FE RS2 2
& 77 ARete T A e A EE vEiETh

1990 JATELE s o)Are] HZ o]
Nas Evstel Feiel A Tl 8 F2=
el FEAES) B3 Fo2 TF olnlne ARE
5 A% FSU4 A2e B2 vHAB,

2 978 EUE 7R 294 542 59 A
shsto] A A& Blasis 97t Bas ¢
#o| AL o7l As FYRs ©E 77
Faae] 545 E45te A7 dasdit

1
B o2 He

#OEH

1) AR (1976). = <2} Fslof] B¢ A7, T
1ol ol 3 AALet =g

2) T2U4(1980). iAol #FATF, Fdoistw
AT A &, 7(2).

3) AX31(1986). A gH2A o vERG 219] JARF Q] 2
A AR SR o 3H A AL = ‘

4) 34%:‘2}(1991). AgAde] fEE LA

2 St gl HALetgl=E.

5) %Jd«l(1986) o448 FEOUAY o] A A+ F
Al ga ol e, MAlste =g

6) A& A(1994). FAARTF A ¢ I3, 74
st thahgl A ARSH) =8

s

1:5_],

[ad

o)

7) Grew, F. and Neergaard, M. (2001). Shoes and Pattens,
London: Museum of London, pp.46-47.

8) Rossi, W.A. (2000). The Complete Footwear Dictio-
nary, Florida: Krieger Publishing Com, pp.155-156.

9) Boucher, F. (1999). 20.000 years of Fashion: The His-
tory of Costume and Personal Adornment, New York:
Harry N. Abrams, INC, p.28.

10) Rossi, WA. ‘%<] 2 p.113.

11) Bata Shoes Museum (1994). All about Shoes, Toronto:
Bata limited, p.6.

12) SEREVURE(1992). “$tod AXEL>, T8E, |, F: INAX Ltd,
p.13.

Wilcox, R.T. (1958). The Mode in Costume, New York:
Charles Scribner's Sons, p.2.

13) Bill, S. (1964). If the Shoe Fits, New York: David McKay,
p.52.

14) Rossi, WA, ‘2] #°, p.137.

15) Wilcox, R.T. (1958). The Mode in Costume, New York:
Charles Scribner's Son, p.199.

16) 7% 99l m 2ol T A

17) % 99 w7k $Fo AUk R

18) 7 cmo]d & & Eo| BES F

19) Dowell, C.M. (1998). Shoes- Fashion and fantasty, Lon-
don: Thames and Hudson, p.112.

20) FEAZRe) g 2 A
21) Read, H. (1974). The Meaning of Art, London: Faber &
faber, pp.179-185.



