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ABSTRACT

The purposes of this study are to establish a theoretical concept of nudism from sociocultural
context, to examine its formative characteristics, to analyze the cultural meaning of nudism style
showing in the 2000's fashion world, and to analyze and examine its aesthetic qualities.

The way of a study was based on analysis and review on philosophy, aesthetics, sociology,
popular culture and various documents at home and abroad and previous study and research
materials about art and clothes for theoretical study. Also, we carried out a case study by
analyzing photo data from fashion books, magazines and internet websites, considering the body
and dress as visual objects.

The summary and conclusions of this study are as follows:

1. Nudism of the sociocultural context was divided into change of understanding of the body
and liberation of the body; naturalism; resistant culture; psychoanalysis context. 2. The formative
characteristics of nudism style in fashion are classified in Exposure, Transparency and Body
Conscious. 3. The cultural meaning of nudism style expressed in the 2000's fashion are sexual
opening, surfeit of mass media, pursuit of naturalism, lookism, and individualism. 4. Nudism style
expressed in 2000's fashion is drawn as three aesthetic qualities: Eroticism, Primitivism and
Futurism. First, Eroticism of nudism style fashion which seeks for sexual stimulus is classified in
Sensualism, Provocation and Innocence. Second, Primitivism of nudism style fashion which tends
towards naturalism objecting to mechanic and digital civilization and hoping for return to the
origin is classified in Primitivism, Naturalism and Sensualism as per aesthetics qualities. Futurism
which is the nudism style presenting futuristic expression through using a new material is
analyzed as High Technology, Cyber Sexism and Functional Future

Key words: Nudism(*+t}&), Nudism style(+H) & ~€ld), Eroticism(¢] £ €]A1Z), Primitivism
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1990 il = 602 E3F3 @4 AEs
70 g A2H FLAol HANME FZHT
A QA Ado tE £33 g yaglol F
A3A "Hed, o 4 AMEEHo( AElde] QUA
AA2dA cFe FUE 2T AL
o Jputat AL 90dde FUE LY A
AFRE F1oE A =Hed, 27 grobd g2 g
o}A A Fo] @aBA bodyline # ozl ZFst
JgE 27 A2 HAAA =HJd §9 90d 9

# 24 &F 9 (minimalism) 2] 48 Chanele] o}

Z2=n}r o

l

-

PO
S Yo

)
i of

3

=

A A 2B IR 9o BodA gles £/ =
29 micro bikinig AFa7lel o]Et} ¥ F
UE AR FYsty Fo dF=HE ALAE
(spandex, lycra, A1%%4 T mesh &2 net )9

2us @7 B% Ads Fdn
(& Dol FUF 28199 GAE s A

2. FUE 2Bt HjMe =yH

1) xZ(Exposure)

FUE 28 A8 goiA

1% (Exposure) <
7 2 Yy FoE A4S

Agstel, 9%

(B 1) FUE 2E1U HA
R
Z A |-and = 2e 2o @
Sl wEY
= Cl-gd AE, AR
aa|TE GeliM el Aol
ST s AR B E
3‘3 |-®98 #0z =9
A}é?' -AAENE IWE
o |-ZEUHEY -, F, dElst
1920 | &€ 2Erd &E
Wby -aAE wUEe P2
- 1-See-through look
e s
e
-AeA ZAl O -
#EAH T4 young -Rudi Gernerich
| culture ~Yves Saint
;196{3‘ ~topless swimwear 5% L ° ;1‘[
Wl |-No Bra bra _B.E}Hl r};a
- |-Nudity look 4% o
-89 rrE HA s
1570 = aclolo N -Yves Saint
- 2 =
%";ti} Punk & 2©glde =& Laurent
980
;i}? AR mEolAe] FHUt -Issey Miyake
-AAF e 60 dHE TR .
BpBe ggom A -Vivienne
S|
g0 | 2 HATS Gaultier
S -EEE . Bol "WEAHE
wj - -Versace
. 2 A & (spandex, lycra, 4l Chanel
| 4 2l= mesh &2 net -John Galiano
st 59 Zgd §4 oK% Paco Rab
8 aco Rabanne
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AdiAde vehd FolF

Aol AF A

7t Bl 2o, B, ol 2 9ol =& F o
Ao A A4RE Yeldle %-&(emgenous zone)%
AHAQ WyPoez HE £ HAE el ¥

< FEHE Fs vk (B DA BEuie}h 7o
I A E(Crete, 3500 B.C.~100 B.C.)Y low-
necked bodice, 2UIA2 decolletage, 196030 &)
topless 948, 182 YAFY HAA %9 nude
look GolA ZotE £ gIATh

2) %A (Transparency)
FA8 7Y % RAA 298 JFAA k&0l of
4 AYE 83 THANL A
RN o“ﬁﬁ’-i -"r & 399 Aogy & £
284 H el 3A FA(Trans-
A g
= % (Exposure) E0&E 74 &
£ JvepiAT, gk AAE SIA FRy /‘HH
Zt o) WAAAY A} IE &4 §
A AR Beegy wrFE HA 1#‘3 o
ZES EH1E A€ F e FHo] 9o ¥
AME A XEeln), ol BAlY Ade
Al W F o|e §HE AZ4H AHE A
FTEEM INERH 2P F¢ ALH fon, o
AeA obF  FEwdl £ & (crystal-clear
Transparency)< GA st MZE 7|9 dd
g v A HAth LE(net) ol A
(mesh) &Al¢ FEFOZ uld Hols FH

parency) ] 3= HRE &4AHF)
ZHolA =

=
(transparent looks)& #28 o] FF AlEFHo &
23 E971E ST 319 29§ olgd
+& AYA Bt olgA EHIA wA e oFt
& ‘BHARXZE gt dudy A 9ol 3@
77 v =39 sgel g4 FEHULH, ¥
Folgts A Hwprt AdEstsd A4 248
271 A8 A HAY z@wde] I}k &

2o B It o]HE 9] kalasiris, dolo Alth
9] chemise, 1960l see-through blouse®t dress
2 net2 ©| &% transparent lookd ¥UE g
o] £Ag 2¥A EH) &3

3) W2 (Body Conscious)

& (Body Conscious)ol@ ‘2& Bo Ele|ES};
A ol 79 FAMnE FRIA Udepdozn A

A REE AFdE Ae T, ol A I
A9 YBe B: NPT delF WS B(F
£)¢ A4sA s dlzdd 29718 Aopdn,

Y B2 2BQe AAE BHZEA A e
ol Yehllol AAE Apoz LEA)
o, 2EAA LA 9@ v A¥2 A4
3 2y = adEAY BYL o,
J2¢ wAd 7oz FAHe mol:
ouixst W AF Red v ojr)A

L orr o

o

poct

rio
Y

A2}

(E 2) FCE AEIY WMol =8E B3

Jeaeia | Cwa

2l 3 (a2 4

hl @z | @G

Qg

low-necked, low-necked | % :topless-swimwear
bodice | dress | Hiaude Jook

a8 3 8

7% rgee-though ook

kalasiris | chemise | .., ansparen’t “fook

g

Qs ny a2

| sheath- 1 onardic

% tbodystocking
skirt UL K tbodysuit
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fRn 28564 O

WEsty k) ol g AR D Fei vt
AM2E o7 71x) S22 AMEEHEA €A
=), &5 AAd ¢ dFHo A A
¥ 2 (second skin)9t o] Hole FEE @it
“1, MA DERY LS ‘:]Eﬂ"é-\ql E¥EA HAY S WA
3 AAstE Fu, F U4 I AN S48 B4
e Mo}, ThA ‘“GH oo LHP2ZH QA

o

o} TN (bodyline) & IHE RAFo] HANS 7
ZaE ZEF RIS Aohin, FA AT

olo} FriZ ~etd H A9 o] gL gtk

(B A 28 I o|JES sheath skirt,
M %7]9) surcot-ouvert ol 4 coteharide, 1960
ddi e Jelhdz] Al#EE bodystocking 2 body
suite] FepeA Fop B £ Atk

Iv. 2000L4CH 0% Ao EFE
FUE AR

1. 20004c SCIE AEHY HM2| 2515 20|

datgloA FEE 2 AME 99 =49 F
A7d "ol g, A= AFY-E5H B o
& AARAY 2AFE A7) WEelth A &
A Bt Axrt 4Y HYgs EBHYSIE
A %k FE FSE EBsE de 24 Ex 9
A2egg udte FEoHe Lol HEHI
goh JHAE Bt 199089 FRHEE REE

$el9 dld 22 9 1 99¢ WanT gew,
AQES QANE FES slaFold wn AT,
393 8 ZE £ olobr] SR T ek
2000de) Hs Batol QoA FOF Al
gelg eokstd A, A AT A WY
o2 Aol t@ Fujdel Axaae) Bl o
Folz, BAL BAVEFAA Qxd A4 A%
& A2 AW 332 AA Y Aagz
A A HASH R $4E B ¢ U4
oo, AAZE WY AAATY B AT A
Fol9 o]goE 2 MRl &Ad WP 222
o BE(UEAAZ)F delele BAsTA 8

£ 4% ot8A Hg FuE A
O3 Ao, dARE ddae) Yy

(s}

rx
= o
N
1B
L)

of

fn
ol,
B
O]

r
T o

e
Y
o

i
e
>
o
>

(o3
utl
)
o

o%
o

Aed, FEAMNEY kol
o2 dFAzA
Atk AT ok 20417] FHFH o
AAF7t 2171 = A B0l A Y
£ ZauE A dE FAE 27 AAdAA 3L
€ FHIHFL Utk

1 o

o

@ T
o
o o
mje 1
i

Kooy ozt £
S

o
o

o
fo 2 o £ o%

do 2 4 Kl

9. 20000} SC|E AEHY

Thel 0% 54

200080 HAe B FUFE 28YE 1 v
Z ENMZ o ZEJAE(Eroticism), YAIF & (Pri-
mitivism), 2% 9 (Futurism) 2 2§38+, 24249
WE QoA A 37HA Ao 2 FESH] A
A 3FE B & B2 dr

1) o) 2 €}A)Z(Eroticism)

oMol vebhd d2EAF d¢ dte I
B B gREd s EdsA AP H ok
anE A WEAANA ()] e
240 424 {07 W Ed Aot B
2o FdE 269l 47 wWdE FAA7EA
A8 FNAT A71HE dAY A
E FEE Axs9 dREANES
g T AZHAFS & f\lﬁﬂﬂ
fEol otz I Aldhe 7 }de)r°ﬂ W}E'Jr xg ®

2
o
i
e
o
o

7b 29z =gus FE 334% 7?’2} 7]%51 ]‘_
HNE HZAe dZEd olmAZ FH A ol
AF7HA BE d& RoplA vetdy Ao =
A We 4o § AXY FUEF AHYL £H
8 47 A F(erotic signals) 24 FOlERAL
), ojdd AL 903 Fut7) o|F ¢ HAE

2AEo] €old UomA doisjddA o Z2Y
3 Al 2R °1-r A HAcH30
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iAol velhd

FUE 2ElYe B A7

(Sensualism), =4 (Provocation), 44 (Inno-
cence) &) 37FR) FAOoF TR n BAL @
I g

(1) 54 (Sensualism)
‘A=A HHO e AFE=

El" *E}%l o4 9 ﬂliﬂf\]z‘ﬂlﬁ s

141“ "E}?J_ 4“]5“4 °ﬂi‘==]?5L EEE 32
A g gEolA A 5L dodA 3}7%‘4 3
H AN4E FEATE BEEAE 98 7kN7 AR
Su FAAHSZE, GNHOZE A2~ HE3 5o
e AA 99 HAPFHQ .‘t%] obd A F
8 @3 WS HFHNAE FAFHoH &
el Whgolgty & 4 gl
Yyt o g gEre FFH
w2t AYH/NE ded, §3) ¥ A(Transparency)
9} Y& (Body Conscious)ell 2]3 AlA) %9 &3
T e HoYE(feminism) V9 29L& dol
J2HE oS AYA Hrh
AAMFLE & 9 #FH 545 AW ZEA
F49 woE ZEtY2 #Hol&, I8, TAF ¥
3] &o] H|Fo]A = FA)(Transparency)? &
FE FE2 AMEEI 1o, o9} A Bl dis}
Body Conscious ~8td: ueh} A& 53 3
BUvAM FOF 28dE Hol gtk &
O] & nudi color® A et
£ 4 gllE=), blacke
ojmlA] FAME E3] JdZEAZ)
®ol Uguy Utky MAPAFANT vehd b
UTH3D <29 13)2 Gaultier Paris®] 03~04 f/w
collectiondl Al H.l wERE LE7A 43 2
A AR Holxd] FE FEE, 2FY ARE §
o] ¢d "L FaAM A9 nidaels Uz
SR Qith ol8A ol & 2T 22 €gleR
st F AAg AHoE Agd FNE uletes A
2Ry A AR s, & LAY DFA
qx 2E HFH A0 AAE $4A3) BIdE
= UM 238 #FHo|x AAFA Kol

A EHAE LA
A

ol

o

T

i

o koo off rir
o
3
e
)
tlo “{N
4
mlm

Ba0) zd -

tegd Aelgtx
9o} 31 H A

mlm

e duidy dZgE 7%
g 5 gk A9 FHulE AFFZ,
Z2gg 7ol A% E Givenchy collectione W
& 4 gl=dl, 20008 s/s A2 Givenchy:® AR
A Zvl(black rose) 9 EZ & A% £ @ ojHY
THAE AEGT (¥ 14H9AH BHY, 33] g}
Al &o] €3] MR 2EHA 2Ad ArdE &
Fol AEH, "] Fro Edo] APM Fuyd
2& B9 28 X 39 JEa Zedy wgs
-3 ZHAA 49 #AFuE FF EHOA
&2 ot

@ E‘%"a‘ (Provocation)
‘—‘;] °€ -‘41"44 AZEHAE °’¢]°ﬂ"‘] E

Ei%l"ﬂJJ} e ?J_° gt
&L 59 ‘Bz 6}—:

ol# 3 Holo&F(Voyeurism) A
2 -?)r Al AN FA e DA FHEo]
L HA Sl e AlAY o8 7Y F
ME 53 7t4S Zede 297 ¥2d, 200048
o QM E 5 FF(nipple) 7t =AY
| Bo] Rolx gt} mwAdo] U
Ehtes AdZEHAEY FUF 2edE 283 54
=% (Exposure) & F= B3 glon, FHHQ
A EA|(Transparency) & ol 43715 3}
24 BFoA 43 F9(erozenous zone) s
e FHE gAAsT AUtk o1gA sk
olgotEd mES 7 YAeolvE Sonia
RykielZ (¥ 154 R uteh zo] YA
(hiphugger) 2HE o] vlo]A R Ale)Z o] Ha
& WAANHEY RdEe 9AS A Ad~
A fFF7h TEv ofbF mwHoz Bt oz
ESHAET © Q2ESA AKA vk ZYE
o] ‘W 7tES FEIH FAL A §F7 £y
A EE8ey W3E % st 219 JuHE
e sk (¥ 160 Tom Fordd 20034
GUCCI collection #E0 8 YRF 719 AN

ol
N
K
i
>
Kul

1

[o3

o

]
B

},

R A
1

H }~N“
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BRET $56% 9%

7 oERRE AL }eﬂ;c ¢ ol
SRR sel el FOE AARFE A

o
N
2
off ko [»

(3) %47 (Innocence)

o dgo 52 ‘erded AFAd A &
ey, ‘eFAAE Frate d@d E42 A3E A
I AE HHAAY FAAE WAANA FZHOR
et A4 A& AHgsHA gt €584L FH
| (nudity) 7t 7HAE 3R H ouA 9 JuE 0 9
Aol Me& gHIT oy RIFE OJFdE A
oA FOF 2EdY EHE B F e, 53
£48 444 Jelddes HeAe AdZEHAE
g Q ’—"4 o2z B F %11‘4-
A4 A ZEAE de] FojF A
%) 4 (white color)af]- 954 (nudi color)
}04 g3 Jey €Y ZY A, EBEe

NREI =4 ouAE XY
1 (Transparency) o &g o] &3}
Boozx JqzEd AT B
2etd Aot 53], g 7
g2 249 dEAdE £ & Fe
mesht} net M@ FHILZ QA7 =t
o] oz} Wol FH3le] A HIFH BRYow
HR7} &23A mEUEA e5AdY onAE
A FHEH, dZEAE €54 T34 &4
g v 2gx B £ v (O™ 17D
Jean Paul Gaultier®] Gaultier Paris 2003~2004
collection &EC 2 ¢£43% J&9 AU A3=d
fol=) %}Z‘i"?} See-throughZ TiAMGIE RoZ 44
cyre ¢ AZEAEZY FTAHY XIE
vrepl 2 ‘Rl‘i}. F3 gy 533 AAE AA9 A
S o) AAFHoE B ZER ARI JlowA Al
A Iz = Feo, Wdte] FAsA
2ol glo] Mo TAsY FAIF} HF U4
of MBS 4% B qZET A4S 3L A

lo r

O

o}.

N
l

N > r\r m
oo

offt
o

B}
lO 4y

m

o Ju
oX,

S

l‘>' rr ol

|\

O}ﬂ g"
>
2,

i)

rir 2
v T
E _4

I nlx g

2 o
4t

rie i A0
e
1>

fo o g2 X i b Ho @ &
L2

&g JehE 3t (O3 18)2 olitys %
A& 2972 nudi colord slip Z#| 29, v
o] EFQ YAeo)d Calvin Kleino) ‘@43 AL
g AReE AFE AYI UK o farld
HE @ B9 £3 =H 27 nudi colorst &
EojM Aol glol &4 BH79 A48
vetll 3 glh

2) 9232 (Primitivism)

Ao vehte 9AF9 2ed
°"1Zf—ﬁ—°4 2473 34A A4
ojn}, YAEZFo|} FAjmjEdA
= A A LS 7
o] FHIEE e
veldtt, o]f g AAFYE 4lA
o] 2Ed omAE F
A 2l AL B 0 dAFY ¢
A EAB) = ELAT 7Zro] ofulz o) A A
EAFOEZN FEE 4 AFEA B B
A4 & 7hgoha sk 2000 Th =4 o
FoE 2ede WF B4 F °’\1~7‘91«] 7%
oj9} FA ©E2A gted, B AFdME
2 UEhd YAFIE E—‘—’“(anltl—
vism), A4 (Naturalism), 283 #54(Sen-
sualism) 9] A7FA] o2 TRt ZAE T v
4 BAL Bos H7R g,

o

o glo 4

hul
a
o o

b oXx
) e b
&
bu o 3o clr o

0}

e rle

mlo —=
N

)

2

Ao
l’lr e off *©
or T

it

_‘:‘z‘,o“.._'d
>

I
K

r )
oXx
L
rJ
2o
o

oot rix

i
N
N
LJ»#LHn}‘agrﬁ,
o LB PN ok

o oL e b

(1) =% (Primitive)

BEYEE “dgrtEe] dAE YU 9 3A
£ g gy 2P R] B2 det
B3 "41}01‘—150] FAEZ AT} HEI}A A
2¢ JedEFg mdsigded U o|JEFH A
zHste] At Zﬁﬁ B ool 25U A29HUY
ANA Y EEF U&EFHo T ELF ovAE W
g7 AFRG 53] 214719 AZF §A o5
A% §5y AA vehvdsd, 20019 Christian
Dior®] Haute-couture collection WeRd HAFA QL
oA = EE, 20053 Alexander McQueend] £
gl Dolce & Gabbanadl o}xgl7t 2eld §
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Aol e o

doll #g A+

Haeligel E£H REHE AUEY
FAZ 43 ek AMAoT ¥ o QA
o WHAelA E&H et 284 54L

=6

J22 yxge lr_%(Exposure)gl eyt
(Transparency) S %
o]

Mg N &

g8 HTl
>

)

& AA FEe Ao
vehted, ol AAFEY dA EFdiz
& 9 BAoY, o] I ELH -‘?'—%’47]91 B A
AME(E, A8 59 BF(Tattoo) & £33
Aol AAe Y FHE ALY *H]Zi AE &
ffﬂ gzl E | ) 20043 Arkadiust QAEF £20

2 B %% collections Zlf‘ﬂ’\]iib'ﬂ], (18
19% (¥ 20094 Fld et £ s
FAY EEQEC] AAY ) F2 BAR &
#o2 ¥ AAd 7aEAq] e 18 ¥
oy 542 IANFY 2699 A o

= 54202 gFie 7EeE
e A e AL ES
el 3 glon, YANE
2 UGy # 5 gl

ufz

(2) #94 (Naturalistic)

AAN'e Az WA A2 JAFAOE
5 574 50 S402 UEuL % 59 ALE
o Aol 2% Hel3 gow, BERY FYo
L E443 sz ESYs 482 ¥ W
X Utk EF AFE G 2AF o3 ¢
@ A9 Aol s DAl Hrely
Y, AL BE o2 S4F dzHY pEL B
Qo7 BT 2dd A AA RAxA

FOE vt & AAY Aok k&9 4F B
ol et g9 MAE BE odA TEE i
MAA Hed A WA S A (nudist, naturalist)
o AAGNE FE7h AA2YPA LolEANE A
3 22 Fgoith AAMHLE QAT FA Y z
A T AR Q7 Ad B Eed R
e 284 5422 =% (Exposure) 3 FA(Tran-

g A AHESEAME kE EO0E T
7ol S, ol FPoE BT o
e Ad Ao ¢5de =AXA

AL 19=

sparency)
(o)
ZE3 7+

0101'
fr

A e FHoldt & £ YA FE ALEE A4
© 2 natural color® white color7} AME ¥ 0.1,
5o kFo] §r] fFel #E AA 9 Hito] W
A AR E §Ao] Utk IF Hz A4 A4
gl oddAe FOFES T ISR (I
Y208 & 7 ded, o AFdrME s
A =AAE Ad2E3 e £ A4S A
ZtsHA Hed, o AAFRE EX UREE 4% o

A AA FELEN AHEHEE AES FI A
ok olRALZ Azbol AtAE wWol HL WE & ¢
I FDEHER FEHILE FATY g AAAE
28 FANE FERE EE A AAY x&2& F
71e Y BREE HAFE A P (29 22)
T olEy ¥ dEAY YAJLR FoA &
HE U8 dAYES R E EEYLE FHe
IOUAT A BHel A9 A3 =3 AEEP
Z2EE EBHYolde d7h 258 S8 A
o A& U "otk Z= o]F HAHAME I
e AAFL 21Uz =4 F U

(3) @54 (Sensualism)
FUE 28d H4d YoM BSAE B A+
M FEI Al 7HA HF BT &3 vFH 5
de 2 §A9 =% (Exposure), & ¥
AA7L A7 4A A=FE %
7] IO, Al gae] PAFHE,

£, 58 w58 o

2471 A58 B
LIERS
14 92 93 ZolE 254
EHE 9T £ Qy] dEo|th. 53] dAF9
kAo A BFAE Al A4S F o °/\]7i’] L
27t 78 YARIE FHEZ JoH, one F2
2 (Exposure) # %Al (Transparency) 7} 4438 =
g o)]F 3 Ytk YAFY FAA <zt UH
AR &3 EE3 JZ) 7A Ed
Zlol o2t Y AdF EY7E F
’\5\933’3‘1 = OHE‘QJ HFAE AohA
s

e

7]
A



RRAf #564% 0%

F53 itk F2 AAEHAAE AFE brownS
T8 golddt blackeE #HHHME FA1F
olmjA & A3 Yol Uk AFHE FE
g Ao Z Gueci® Tom FordE =¥ &
Aded, 1= 1 A2 29T A4E EHYed)
£ UA9E 3tk 53 2004 s/s AlEdE °]
Y3 zgs 77 9AFH BHE Y2AA o
Aol AxAE AR o274 FHEd, oWl A&
4 Tom Ford® "94& olg®A 3171 H13iA
OARIE ot ate 2a29 AR g o =
F5A AYY F94ER AA ZAAT U AL
2 B2E gy wWAE =2FH &
Aol m8sgnh (2¥ 23)eA EHEe
Aol yae ZAs e AFAEFH o
o|ZojYozH EAY ojErted WAE

A Z zede gaglez FAES wgth gAF
o] ~elgalA WA 7t e &A7F B0 IF
(fish net)Qdl, <Y 24>90A Givenchyd Alexan-
der McQueend E317] I1E(fish net)S o} 43}d
tAAF e 2M FEA(Transparency)® E3E 3&
3] Abgate] YAl B0 E & X

pu
=
o

3) wje#) 32 (Futurism)

Aol oA viFH Feh= 2041719 A
Az d@o 529 4y olFd MEA g7
7] NZEAed, 538 1990d) olF 2000 dH
28Y nFFo HAL solHAERA, F &
R w2 249 ded ALFTAHY AL A
S0} Qlzbe] ‘WAR, HAY, & A /%

Ag 49 Yol 7ty ¥JEER dFHIY U
2 Apdae oldd waF(Futurism)E W<
AE LAY AR nHFYE FUES AT
o] Bl2EZX(High Technology), Flei & Z+7}e)
A5HE T Aoy A A E(Cyber Sexism), L
Y A1%d A4Ae) AR HAAE dedes
FO&s 293 715F 94 v (Functional Fu-

ture) S0 Al 7HA F¥o2 Urol nF 1AL
32 ),

(1) stoldl 2% =X (High Technology)

A9 "1F onAE HY N& ke @ A
2AEY 7tEAE FHAHN HIAERA oMAE
29 FE FAFoEMN =P FYney v, F
H3E2A9 u7t &4 EH Zed A& 2
t} SolHAEEA 7S o] & vEF HHag
FOE A%E F&A, ZPd2E, Hd, 2EHA &
A 5& o] &3t FA|(Transparency)t U =(Body
Conscious) 9] &7 5A4& $&3t= tARloel &
o] Jelgt=d, olalgt AEY S AA APM &
£507)7] Hoe thiEd] & J
g AA solHIaEZA e $ET AL

9
A F 53 2EHA AHE o]&F 71T A
il
.“—__'

Pl

Ho] ulgfiF9 A A FE &

2EH R &AE Fo ZHHL EF FAH
=& %S A @A ¥ Folge Wikl Al
ANEZ ok (I" 25)% J. Maskrey9] 2003Q@
f/w collection ZEo =2 oAtolgtZ blackd HE
g X A ZA L KT o] Aot 97
o Eud FalxgoZ® AAE W (backpack) S
Wy don, I2H AT Holadd FoE Fo
2N AAY e B2 ANRE /ey 23
ol Aetde Jehl¥ gtk Alexander
McQueen dtolel 3 £AE ol 4-3te mF9] o
AL YAQEIE fEgd, (I8 260 2047
ol 1999~20003 f/w A&l Givenchy® collec-
tiong 98 McQueend FHEFSZ WA AU collec-
tion® BFe°] vlx AFEH Wi ol X3id
AFH-F ZUEEZ & g gaRlel AAHA
L B3] o] AEE EYd Hd AAd AFH-F
EE 39 g9 wgaedd JUE =42 $
lolelaE2XE A% FUE £268Y9 1
o HfAele & = Ut

0

(2) Arol¥] M A)E(Cyber Sexism)

FOF 2gddA R5EH BA4L W & 5 Y
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