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Abstract

This study aims to examine the expressive properties of contemporary corset, and to develop designs
and produce patterns for corset look clothes. Through these courses, it develops a pattern that may all meet
the exactness, functionality and aesthetic aspects of a pattern and provides materials that may help create a
corset look design in the course of actuallymaking a garment.

Based on the elements mentioned above, a total of three (3) real works were developed and their
patterns were created. The patterns include two (2) flat patterns and one (1) patterns using the draping

method.

The results found in the course of creating works and patterns are as follows:

With new corset look designs, this study was able to artificially highlight the body and express the
beauty of costume through revelation of the body. In addition, it explored the possibility that the
phenomenon that underwear becoming outerwear may be a new idea in dress designing.
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