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(Abstract)

Eclecticism, fusing and mixing heterogeneous and
contrasting elements to create a new awareness of
beauty, is based on diversity and pluralism, and as such
fits well with the demand of the contemporaries who
pursue individualization and diversification, which explains
the current vogue for Eclecticism. As a precondition to
grasp eclectic styles that are expressed in modern textile
design, this study looks into the characteristics of
eclecticism in modern art and applies the insight so
gained to textile design in an attempt to understand
transformations of modern textile design by considering the
aesthetic effects and plastic characteristics suggested by
the new trend. The result of our research indicates that
the trends that characterize modern textile design can be
divided into three categories as follows: 1) Mixing of high
culture and low culture through cultural fusion, 2) Fusion
of differing sensitivities through blending of times, 3)
Blending of regional characteristics through geographical
mixing.

Characteristics of textile designs as influenced by these
trends can be summarized as: 1) a conversion in the way
textile designs are viewed, 2) increasing emphasis on the
playfulness of representation and 3} multi-cultural
expressions.

in short, eclecticism of textile design represents a phase
of modern society that is increasingly oriented toward
multifacetedness and points to a direction for a new
possibility of future textile designs, necessitating a
continuous research along this line.
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